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STEREOPHONIC 

records 



GLASER-STEERS GS-77 



With the availability of stereophonic records, the require- 
ments for turntable and record changer quality become 
more critical than ever before. Yesterday's 'bests' may no 
longer be good enough. All previously acceptable units must 
now be re-examined in the light of the new quality demands 
imposed by stereo. 

That the G laser-Steers GS-77 should be ideally suited for 
stereo is no mystery. It is simply the result of strict adherence 
to rigid precision standards, and permitting no compromise 
in quality. This is evident in every feature of the GS-77. 

The Tone Arm. by reason of optimum mass distribution and 
free pivot suspensions, exhibits no resonance in the audible 
spectrum. And tracking error is virtually eliminated. In 
addition, the arm counterbalance is so designed that the 
stylus pressure between the first and tenth record in a stack 
does not vary beyond 0.9 gram. These characteristics vir- 
tually eliminate vertical rumble (to which stereo is sensitive). 



Turntable Pause is an ingenious GS-77 innovation designed 
for added record protection. During the record-change cycle, 
the GS-77 turntable conies to a complete halt, and doesn't 
resume motion until the stylus has come to rest in the lead- 
groove of the next record. This completely eliminates the 
grinding action which takes place where records are dropped 
onto a moving turntable or disc — more important than ever 
because of the delicate grooves of stereo records. 

The GS-77 is the perfect record changer for stereo as it is 
for conventional monaural high fidelity. It brings with it 
traditional turntable quality — at its very best — plus the most 
modern automatic conveniences. And does it all with incred- 
ible mechanical simplicity. $59.50 less cartridge and base. 

See the new GS-77 at your hi-fi dealer today, or write to: 
GLASER-STEERS CORP., 20 Main Street, Belleville 9, N. J. 

In Cnnttdn: Glutcr-Stccra of Cnnndn. Ltd.. Trenton. Ont. 
Export: M. Simoni £ Sons Co., Inc.. N.Y.O. 
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HIGH FIDELITY LOUDSPEAKERS 

You'll spend less for more performance 
, . get traditional Jensen quality! 



Making the utmost of the hi-fi possibilities of two coordinated 
cones driven by one voice coil, Jensen's new DUAX speakers bring 
you a lot more performance at a lot less than you'd expect to pay. 
No one makes a better speaker at anywhere near the price. 

Both acoustic elements operate together up to a "mechanical cross- 
over" at 4000 cps; above this the small cone operates with special 
effectiveness. Frequency range, 40-13,000 cps, with low end en- 
closure dependent, but working fine just about anywhere you put 
it. One pound new high efficiency DP-Alnico-5 magnet. Twelve 
inch DX-120, net S25.50; fifteen inch DX-150, only S35.5JD. 

Free condensed Catalog 165-B tells about "the complete new 
Jensen line. Write for ir now. 

•T. M. R«(. 



en$en 



MANUFACTURING COMPANY 

6601 South Laramie Ave., Chicago 38, Illinois 

Division of The Muter Co. In c ° n °<i°- J; »• Longstaffo Co„ ltd., Toronto 
In Mexico: Radios Y Television, 5. A., Mexico D.r. 
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COAXIAL 

2-WAY SYSTEMS 



G-610A 



G-&00 

TRIAXIAIV^ 
TRIAX ' 

3-"WAY SYSTEMS 

THE 
WORLD'S 

MOST 
COMPLETE 

HIGH 
FIDELITY 
LOUDSPEAKER 
LINE 

■T. M. ntg. 
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Treasured moments last through the years 
when you record on tapes of Du Pont Mylar® 




Your treasured "family albums" and favorite performances of classical 
music and jazz sound vibrant and new through the years on trouble- 
free tapes of Du Pont "Mylar"* polyester film. 

Here's why — tapes of "Mylar* ' can not dry out or become brittle with 
age , . . offer an extra safety margin against stretching . . . are un- 
affected by changes in temperature and humidity. What's more, you 
get 50% or more longer playing time plus superior performance. So 
next time you buy, be sure to ask your dealer for a reel of your favor* 
ite brand of tape— make it two reels — made of "-Mylar". 

•Du Ponl mamtjartur/s " Mylar", not fmi»hcd magnetic rctordmg tope, "iivlnr" i» a rcyititrtd 

tradevwrk/or Du Poni't irand of -polyaUr film. 



Lasting resistance to heet, humidity. Boiling-water teat 
gives dramatic proof that "Mylar" can withstand radical 
changes in hent and humidity. Tapes of "Mylar" need no 
special storage care . . . remain dimensionally stable. 



SUP08J 
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DU PONT 



MYLAR 



POLVESTER FILM 
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The cover design, atmospherically illustrative 
of Paul Ackermon't article on the new 
popular music, is by Roy Lindstrom. 
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What Has Happened to Popular Music 

Is rock-ami -toll really the sinister phenomenon its critics 
call it? Or may it instead lie something healthy? 

Crescendo from Kalamazoo 

The career of Michigan's Thomas Schip))ers, 
young conductor prodigy now directing the 
Spoleto festival in Italy. 
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A photographic visit to the summer home 
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". . .Uncanny smoothness and un- 
obtrusiveness ... a spaciousness 
of sound which sets it apart from 
most other tweeters. There is no 
audible pattern of directivity in 
the horizontal plane. With the 
JansZen speaker, the entire ap- 
parent sound source broadened 
out . . . sparingly different from 
other tweeters. Instrumental com- 
binations which had been sub- 
merged onotherspeakersemerged 
with startling clarity." 

The Audio l*a§oe Re pan. 
Authorized qualotion Wo. 52 S 



JansZen 



DYNAMIC 



I The JansZen Dynamic sets new 
standards in cone woofers. 

I Unique design concepts, com- 

i bined with new materials has 

1 result*] inawoofer system which 

\ can be used singiyor in pairs with 

\ the JansZen Electrostatic. 



The Z-200 System 





Model 250 measures only \&V,' higli 
feiclusive cl legs) by 24V, * wide by 
14" deep 



A complete rangeloudspeakersys- 
tem using the incomparable Jans- 
Zen Electrostatic mid and high 
range speaker (Model 13011} with 
the naw JansZen Dynamic. 

The JansZen Z-200 was picked by 
the Institute of Contemporary Art 
as The high quality loudspeaker in 
its price class and above for ex- 
hibit at the U.S. Pavilion of the 
Brussels World's Fair. 



Model 2-200 measures only 32* hifch 
(including i" Icgi) by HVt' wide 
by U" deep 




*Deirgr>ed by Arthur A. Je-niron 



NOW more than ever... 
Hear the Music, not the Speaker 

Write far literature and the name of your nearest dealer 

Product* of NESHAMINY ELECTRONIC CORP., N««hominy, Pa. 
Export Division: 25 V/arrtn Slrttl, N.Y.C. 7 ■ CaUt Simonlric; N.Y. 





AUTHORitatively Speaking 



Paul Ackcrman is a charter member of 
the American Camellia Society, and nl 
the Intern* riannl Flower Show in New 
York last March won f ist prism «d • 
trophy award for his enlriex in the 
camellia exhibits. That important fattf 
taken care of, we can go on to say I ha I 
horticultural proclivities have to give 
way on occasion to oni*ip»\ preoccupa- 
tions: Mr. Ackcrinan is also Music Editor 
of The Billboard. After taking an M.A. 
at Columbia, he joined the UifflWrd 
staff (he says, "years ago") first ffs a 
general showbusiness reporter, with the 
imposing duty of cover teg night clubs, 
legitimate theater, burbMOTfc, vaudeville 
and even, at one lime. 'Magic." Eventu- 
ally he became radio editor, and later 
was instrumental in setting up Ths Bill- 
hoard's music department. When wc hc- 
enmn curious about "What Has Hup* 
pencd to Popular Music," we asked 
Mr. Ackcniian to inform ns. lie did so, 
with the answer given on page 34. 

Percy Wilson, Oxonian, is well known 
to old high-fid art! axiar* tut Technical Ad- 
viser and, later, Technical Editor of that 
honored and honorable pnhliealion, the 
British Gramophone. Hi* readers might 
not know that during the First World 
War he was a Royal Navy instructor in 
mathematics, engineering, and kindred 
subjects and that during the Second he 
was Administrative Head of Roads De- 
partment in the Ministry of Transport. 
And he would not mind their knowing 
that he is the father of (luce sons, all fol- 
lowing in pater's scientific footsteps, the 
youngest a professor of nuclear physics 
at Harvard. From his affairs, private and 
professional, Mr. Wilson has taken time 
out to write for us about one of the 
record collector's worst enemies, its 
cause and possible erne; for the latest 
diagnosis, read "Towards the Dustless 
Disc," page 45. 

William Weaver, who describes in this 
isi'uS the career of a young man in a 
hurry (see "Crescendo from Kalamazoo," 
page .18), is another young man who has 
traveled i\ long way from home. A Vir- 
ginian, Sir, lie left the Old Dominion to 
drive an ambulance in Africa and Italy 
with the British Army during World War 
11. Subsequently, he graduated from 
Princeton and won a Fulbiight scholar- 
ship to study at the University of Rome. 
He is now ;i professional observer of the 
Italian scene, musical and otherwise, re- 
porting on his findings to a number of 
periodicals thai include London's Ob- 
server and New York's Nation. 

Philip L. Miller, old friend and con- 
tributor to this journal, reveals in his dis- 
eography of vocal reissues (page 71) 
a lifetime interest in the music of the 
human voice. He himself once was ■ 
professional singer; as editor of Thomas 
Arnc's Songs to the Plinjs of Sfuik*si>mre 
and author of Vocal Music {Vol. II of 
The Guide to Long Phn/htg Records) l)e 
has become a discerning critic of the 
vocal- art and its practitioners. 



Hich Fidelity Magazine 



www.americanradiohistorv.com 




JOAN MERRILL 

Htw Did , 





NOT A CLUB, NOT A GIMMICK, NO STRINGS... 



Before You Buy Another Record -Send 
For Your FREE Westminster Preview 



Here's the most exciting new record buying idea in years — 
the Westminster Preview Plan. It's our way of introducing 
you to the matchless quality of Westminster recordings — 
and at substantial savings to you. 

Superb musical excerpts from outstanding Westminster re- 
leases are specially pressed on 7" Long Play 33V& records. 
You get these directly from Westminster FREE. You pay 
only a nominal handling and postage charge. (You have no 
further obligations! ) 

With each Preview you receive four coupons, each entitling 
you to 81,00 off the nationally advertised price of any S4.98 
orS3.98 Westminster record as listed on the Preview. (Should 
you take both Previews, you could save as much as S8.00. ) 
Once you've listened to your Preview and decided on the 
records you want to own take the coupons to your dealer. 
He'U be happy to give you the discount on your selections. 
So send for your Westminster Previews today. Preview your 
records before you buy and save money when you buy. The 
special Preview record is yours to keep whether you buy any 
records or not. 



Fill out this coupon today. 
This offer is good 
for a limited time. 



Your Preview records contain excerpts from: 

CLASSICAL 

STRAUSS - Till Eulensplegel, Don Juan, Rosenkavalier Suite. Philharmonic 
Symphony Orchestra of London conducted by Artur Rodzinskl. CXWN 18680) 

RIMSKY-KORSAKOFF — Scheheraiade, Vienna State Opera Orchestra con- 
ducted by Hermann Schercben. (XWN 18660) 

GERSHWIN - Rhapsody In Blue, An American In Paris. The L'tih Symphony 
conducted by Maurice Abravanel. (XWN 18687) 

BALLET AT THE OPERA -Vienna State Opera Orchestra conducted by 
Armando Allbertl. (XWN 18681) 

POPULAR 

SEEMS LIKE 010 TIMES - Sy Shaffer and Mi Orchestra. (WP 5083) 

HOW DID HE LOOK? — Joan Merrill, vocalist, with vocal and instrumental 
group. (WP 6086) 

Indian LOVE CALL - Friml Presents Friml. Rudolf Friml plays and conducts, 
the Friml Orchestra. (V;P 6069) 

THE TOO, TOO MARVELOUS BEA-Bea Abbott, vocalist, with Hal Oils and 
his Orchestra. (WP 6078) 



HI-FI 



WESTMINSTER RECORDS. 275 SEVENTH AVENUE, N. V. C. DEPT. A-17 

Please scru! me the following Previcw(s) 
□ Classical □ Popular □ Both 

I enclose 25 cents (50 cents (or both) to cover cost ot handling and postage. 

NAME 

ADDRESS 

CITY 



.ZONE. 



.STATED 



This offer is good only within the Continental limits Of the United States. 



June 1958 
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now • • » 
the new 




» 




30 waft 
amplifier 




This- addition to the Woranfz group 
of high grade products fills o long-fell need lor 
a compact, medium-power bosk amplifier of 
belter quality than heretofore available. Based on 
the circuit of its successful 40 watt "big brother", its 30 watt 
power rating results in a considerable reduction in cost 
yet fully reloins Marantz' superior construction techniques. 

As in the Marantz 40 watt amplifier, one of 
the major contributions to its exceptional performance is 
the design of the output transformer. 
■A development of Maron/z research, its unique characteristics 
have mode possible complete circuit stability . . , 
a prerequisite of the achievement of smooth, 
clear reproduction. This amplifier's clean, effortless handling of 
strong transients makes if obviously superior to 
many designs of much higher rated power. 
MaJce your own comparisian . . . even on 
"inefficient" speakers 1 . There's a surprise in store for you. 

ir SOW "Ultra-linear" (60W peak). Conservatively rated. 
* Compact 1 6" W. x 15" D. x 7Vi" H.-ldeal for stereo. 

At your Marantz dealer $147 

Cold CniVird covec grille $730 

Pfi«» :!ighlly higher in W«n and Dtep South 



wrif* for litoralan 

marantz company 

25-1 4 Broadway, Long Island City 6, N. Y. 



io ConsoleHe, $153 * 40 W Power Amplifier, $198 * Electronic Crossover, $90 



A new Altec Amplifier features a 
70-volt output for multiple-speaker 
installations and provides 40 watts 
continuous power with 100 watts on 
peaks. Total harmonic distortion is 
said to be less than 0.5% and within 
0.5 dl> from 20 to 20,000 cps; fre- 
quency response is stated ±1 db 
from 5 cps to 100 kc. Price: $171. 

R-J Audio products,, a division of 
British Industries, has announced a 
line of five, speaker Enclosures which 
will accommodate S-, 12-, or 15-inch 
speakers. All are small in size and 
range m price from $28.50 to $59.50, 
depending on model and finish. 

The Tape Strobe, manufactured by 
Scott Instrument Labs, is n srrobo- 
scopic Tate-Steed Checker for all 
tape recorders and players. It will 
check speeds of TA, 15, and 30 ips 
when applied directly to tape under 
a 60-cycle light source. Strobe plus 
cast- is 822.50 postpaid. 

EICO"s HF-32 Amplifier-Pheamp 
features low-silhouette, design, three 
low-level and three high-level inputs, 
five front-panel controls, and rumble 
and scratch filters; gives 30 watts 
continuous power with 47 warts on 
peaks. Total harmonic distortion is 
said to be below \% from 20 cps to 20 
ke within L dh of 30 watts; fre- 
quency response is stated as ±0.5 
db from 15 cps to 50 kc at 30 watts. 
Price of the unit is $57.95 as a kit or 
$89.95, factorv wired. 

The Knight KN-5I0 Mini-Fi 10- 
wait Amplifteh-Freamf measures 
only 3% in. high by 1 IJi wide by 9 
deep. Manufacturer's specifications at 
10 watts output are-: frequency re- 
sponse, :±1 db from 20 to 20,000 
cps; harmonic distortion less than 
2%; IM less than 3%. Allied stock 
number is 92SX 409; price is $42.95. 

Fairchild's Model 230 Micro-7 
Cartridge uses a 0.7-inil stylus and 
is said to have high vertical and 
lateral compliance and low tracking 
force. Fits all standard arms and 
costs $49.50. 
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ADDS OCTAVES TO YOUR SOUND 



SYSTEM 



New Toroid Tweeter design lets the sound grow right out df the voice coil... 
disperses clean, brilliant highs through a full 100° angle! Developed by Bert 
Berlant and the Stephens Trusonic engineering staff, the new Toroid Tweeter 
adds octaves to your system. A distortion-free 5000 to 25000 cycles per second 
brings you thrilling new treble clarity and transient response. Hear new realism 
from your sound system. Try it— at your audio dealer's now. 

Listen... you'll always hear more from: 

STEPHENS TRXTSONIO inSTO. 



8538 Warner Drive, Culver City, California, 
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adjustable brilliance 
COiiLrul network I 



compuct, 
easy to inuliill 
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Announcing the Magnificent New 



WOLL 




STEREOPHONIC HI-FIDELITY TAPE RECORDER 

WITH BUILT-IN PRE- AMPLIFIER 



The thrilling presence 
of a live orchestra 
in your home... full 
third dimensional sound! 



i 1 




ULTRA LIGHTWEIGHT 

Measures only 6W x WA" x Wi'i 
weighs scant 20 lbs. Distinguished 
design harmonizes with every decor. 




ULTRA- POWERFUL! 

10 units push-pull 
audio output— four 
times creator than 
larger, less portable 
recorders. Ideal for 
auditorium use. 



EASY OPERATION! 

Simplified key-board 
controls. Handy, 
strikingly beautiful 
operating panel 
provides the utmost 
in operating case. 





CONSOLE 
PERFORMANCE! 

Tape live music or 
use in conjunction 
with a hi-fi speaker 
and tuner for a fine 
hi-fidelity system. 



F»EE DEMONSTRATION— Your aulhorixd WoUen- 
sak Dealer will be glad to show you ihe "1515" 
and other fine WOlLENSAK Cameras and Pro- 
ieclors. See him noivl 



8 



Now you may enjoy the realism of three-dimensional sound iri a 
truly portable stereophonic tape Tecordcr! Tivo separate in-line sound channels 
bring the living presence of a full orchestra into your home. The upper channel 
permits you to record and play back monauraily. The lover channel, in line with 
l lie upper, plugs in directly to ihe Phono input of your radio, high fidelity system 
or your television. No auxiliary pre-amp is necessary as the prc-amp is built 
right into this wollf.nsajc Tape Recorder. Dual speeds, two-level recording in- 
dicator, keyboard controls, index counter, high speed rewind lever, etc. 
model T.1S15. complete with microphone, 2 reels (one vfth tape), cords, $229.50 

GUARANTEED SPECIFICATIONS Frequency Response— Upptr Channel; 
40-15,000 cp!. ^ 3db. at VA ip*.; 40-8,000 cj>s. + 3db. at 3H ips.; Lower Chan. 
M): 401S.0O0 eps. ± 3<lb. at7H ips. (NARTB Standard Equalization). Wow and 
nutter less than 0.3%; Signal to noise ratio greater than 50 db.-, Signal from 
lower channel pre-amp output 0.S — 1.5 volts; Croistalk — 50 db. 



"1 500" HI- FIDELITY DUAL-SPEED TAPE RECORDER 
Only 6H* x 1QX* x 11 JT; weighs 20 lbs. 
10 watts push-pull output is four time* 
greater than ordinary recorders. 
'Balanced-Tone" high-fidelity; key-board 
control. Accepts 7* reels; tape speeds of 
3.75 and 7.5 ips.; index counter, etc. 
Complete with microphone, 2 reels, 
tape and cords, $199.50 



wollzjuak optical co. • chicaco 16, ill. 

Hich Fidelity Macaztne 
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Mine. Novnes Emends 
Sm: 

May I add a postscript to my recent 
llic.n PtpwuTV article limit Gniomar 
Hnvtm [May]? Mine. Novacs would 
Jilce to correct Grove's Dictionary as 
to tHa year of her birth, which was 
18OT and not 1893 debut oc- 

curred., slic says, al the apt- 1 of nine, 
not eleven; at nine she was touring 
Brftzil Site entered the Paris Con- 
servatoire al the age of thirteen, not 
fourteen. She would also like it on 
the record that she owes her st;iy in 
this country to Mrs. J, V. D. Lanier 
the founder of The Friends of Music, 
and th.it during her tally years in 
\ T e\v York she coached with the late 
Sigismond Stojowski ind owes hint a 
"rent deal. 

Harnhl C. Schonberg 
New York. M. Y. 



There'll Always Be An England 
Sin: 

Tn the February issue "J.G." reviews a 
Gaedinon record, but instead of con- 
fining the review to the quality and 
performance, launches off into n liter- 
ary ciih'eisrn of the works of Tenny- 
son, which I feel js not the sort of 
tiling a reviewer on the stall of 
High FiniiUTY should attempt- Otn- 
can respect a en'ticisni of the qtialilv, 
etc. of the recording and of the tend- 
ers of the poetry, hut most of us surely 
liave h;id the necessary literary edu- 
cation with which to fornt an opinion 
of Tennyson's works, and I regard 
f.G.'s attempt at literary criticism as 
entirely misplaced. 

1 feel that 1 myself, the wind being 
southerly, know a h;iwk from a hand- 
saw: and the poem Uly9$a#, with 
which J.G. is apparency making a first 
acquaintance, is one of, if not the, 
best tilings Tennyson wrote; and this 
is not only my opinion, but the con- 
sidered opinion of many students of 
Euglish poetry. 

I sense that J.G. is not English, as 
every English schoolboy learns The 
Revenge in his early clays at school, 
usually at the tender ;ige of nifi« or 
ten years, and while it may sound 

Continued an next, page 



SAVE MOSTu^t^fkqu 
cou^toi ALLIED HI-FI SYSTEM 

You can actually save up to $100 when you 
buy a complete allied System, because each 
system is priced to save you money over the 
total cost of the same individual components 
if purchased separately. Two typical allied 
money-saving systems are described below — 




1 




gSHEEffl 



ONLY 

$14.00 
DOWN 



ALLIED S "Metropolitan" PHONO SYSTEM 

SYSTEM CONSISTS OF: 

KNIGHT KN-510 "Mini-FI" 10-watl 
Amplifier, guaranteed lor ore lull year. . $42.95 
GARRARD RC-121-M 4-Speed 
Record Changer on wood changer base $46,] 6 
GE 40 052 Magnetic Cartridge wilh 
Diamond Stylus lor LP. Sapphire tor 78's $ 1 8.94 
KNIGHT KN-SOO 12'3-way Speaker 
(separate bass, mid-range and treble 
elements) $49.50 

KNIGHT KN -1270 Speaker Enclosure. . . $26.50 

TOTAL $184.05 

ALLIED SYSTEM PRICE $139.95 

YOU SAVE *44-lO 

Enjoy outstanding hi-f) reproduction with this 
first-rate phono system featuring famous Knight 
quality components. An unrivalled value by 
any standard of comparison. Keody to play; 
speaker is mounted: with easy-to-follow instruc- 
tions, color-coded connecting cables. Includes 
free plastic Changer cover. Changer base and 
enclosure available in mahogany, blonde or 
walnut finish — specify choice. Shpg. wt., 75 lbs. 
79PA986. Complete, Net F.O.B. Chicago $139.95 



ALLIf D-Bogen Hl-fl PHONO SYSTEM 

SYSTEM CONSISTS OF: 



B0GEN DB 130 35-*>tt Amplifier 
complete in beautiful metal case. 



.$127.45 




ONLY 

GE 4G-0S2 Magnetic Cartridge wilh 
ZD J Diamond Stylus for Lf, Sapphire for 78's $18.94 

~ r UNIVERSITY UXC-12J 12' DitfiJial , _ 
$26-95 Speaker j n University EN-12 enclosure $137.20 
DOWN TOTAL $341.85 

ALLIED SYSTEM PRICE $269.50 

YOU SAVE *723s 

Enjoy perfectly balanced reproduction of rec- 
ords with this distinguished phono system — 
yet pay $72 less than the actual total cost of 
the individual components. Ready to play — 
speaker is mounted; with color-coded cables, 
full instructions for error-proof connection. 
Free Changer cover included. Changer base 
and enclosure available in mahogany, blonde or 
walnut finish — specify choice. Shpg. wt., 90 lbs. 
79PA9 87. Complete, Net KU.B. Chicago $249.30 



GARRARD RC 88-4 Record Changer 

wilh Wood Base $58. 26 

Ih 



SEND FOR ALLIED'S 
404-PAGE 1958 
CATALOG 

Describes dozens ol other 
money-saving ALLIED 
Hi-Fi Systems— your Buy- 
ing Guide to the world's 
largest selection ol HI-FI 
equipment— as well as 
Everything in Electronics.. 
Write lor it! 






ALLIED RADIO, Dept. 49-F8 
100 N. Western Ave,, Chicago 80, ML 

Ship the following ALLIED HI-FI System: 

□ 79PA986. □ 79PA987. $ enclosed 

□ Send FREE 1958 ALLIED 404-Page Catalorj. 



Namo_ 



Address. 



<DwL3rfrkU^\ Clly 



.Zone. 



.State. 



Jtmtl 19.58 
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LETTERS 




Continued from preceding page 

jingoistic to American ears, it does tell 
a true story of the early days of Eng- 
lish seamanship. There was an- 
other occasion when England stood 
alone, not too long ago, and another 
great Englishman caught forever the 
moment in his words: "Never in the 
history of human conflict has so much 
been owed by so many to so few." 

Perhaps in the years to come some 
callow reviewer may try his 'prentice 
hand at a literary criticism, and call 
those words jingoistic, but such words 
do stir up the blood, and make one 
remember St. Crispin's day. As one 
who appreciates Tennyson's works, 
may I close with these words: "But 
O for the touch of a vanished hand,/ 
And the sound of a voice that is still." 

Archibald S. Brown 
Los Angeles, Calif. 

On the whole subject of English bards 
and in-.- -itive reviewers, Mr. Brown 
may ti ■■ :1 n<dace in some other words of 
AlfrctL 3-riTd Tennyson: "Let us alone, 
Time rlrivrth onward fast, / And in a 
little white our lips arc dumb." But 
as lor ! •■* Revenge, I cannot resist 
saying stiiLl while clearly never an Eivz,- 
lish schoolboy, J- G. happens in fact to 
be a bossa Tide subject of the Crown. 

— Joan Griffiths 



You can't see the damage, but a worn needle 
mins records just as surely as a cigarette 
burn. Any needle that's been played too 
long develops chisel-like edges that grind 
away the delicate sound impressions. But 
your ear can't hear the damage until it's too 
late — the change in sound quality is too 
gradual. 

That's why it's wise to check your needle 
often. When it's time to replace, be wise 
again — replace with a Fidclitonc Diamond. 

FIDELITONE LASTS LONGER 

A Fidelitonc Diamond is your soundest 
needle buy. It gives you more hours of safe 
record playing time for your money than 
any other type nf needle . . . costs you less 
than l( an hour. 

Every Fidehtone Diamond point is cut from 
the heart of a true gem stone. Then Fideli- 
tone takes an extra step to give you extra 
hours of playing time. The Diamond point 
is oriented in the stylus to put the hardest 
planes of the Diamond in contact with the 



record grooves. Then a precise, ball-like 
point that fits your rccoref grooves exactly 
is ground on the point. The point is then 
polished to mirror-like smoothness to mini- 
mize friction wear. Next, the point is Permo- 
litc mounted to keep its precise position 
throughout the life of the needle. 

DON'T GAMBLE WITH YOUR RECORDS 
Take your present phonograph needle to 
your Fidelitonc Dealer and ask hiin to check 
its condition. If it's worn to the point of 
damaging your records, don't gamble with 
substitutes — be sure to replace it with a 
new, genuine Fidelitone Diamond — the 
quality needle that gives you more hours of 
true hi-fidclity sound. 

FREE Fidelitone will send ynu without 
charge a pamphlet that helps ynu de- 
termine die type of needle you need. 
Plus important information on record 
and rjeeclc care. Send name and address 
to: Fidelitone — Record Care Book- 
let, Chicago 26, Illinois. 



The Profligate Producer 
Sir: jf 

Now Mr, John S. Wilson may be a 
very ekmc friend of Mr. Norman 
Grans, or he may be an enemy. He 
may know Mr. Grnnz's personal hab- 
its from having accompanied him on 
a revel, or he may have obtained such 
information as he has by that ubiqui- 
tous institution, the Grape Vine. Re 
the facts as they may, I humbly sub- 
mit that in his review entitled "Sittin" 
In" [page 86. March] Mr. Wilson 
was woolgathering when he com- 
menced his opus as follows: "Norman 
Granz, the profligate producer, has 
assembled . . ." Tsk, Tsk. Perhaps pro- 
lific? But certainly not profligate— not 
in Hich Fidelity Magazine. 

All levity aside, I greatly enjoy your 
magazine and wish you well. I hope 
that you will not receive a lawyer's 
letter on Mr. Grunz's behalf with ref- 
erence to this most humorous slip-of- 
the-typewriter. 

Herbert W, Bitrdow 
Cedarhurst, N. Y. 

We siiiiiect Mr. Wilson was using 
pFi>lHi;*a1fi to suggest Mr. Webster's def- 
inition: "Wasteful to the point of 
dissipation; prodigal." — Ed. 

High Fidelity Magazine 
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in Hi gh Fidelity t he best buys 



KITS and WIRfD 



are 



BETTER ENGINEERING Since \m OCO lias pioneered the 
concept of test instruments in easy-to-bnild kit form — lias become worlti-famotis 
for laboraioiy-rnecision instruments ni low cost. Now F.ICO is applying its vast 
experience to ibe creative engineering of high fidelity. Result: high praise from such 
authorities as Canby of AUDIO, Marshall of AUDIOCRAKT. Holt of HIGH FIDELITY, 
Fantcl of POPULAR 1XLCTRONICS, Stocklin of R\OIO TV NEWS, etc. - 
as well as from the critical professional engineers in the field.! 

SAVE 50% Mass purchasing, and a price policy deliberately aimed to encourage mass sales, 
make this possibje. 

EASY INSTRUCTIONS You need no previous technical or assembly experience io build any 
EICO kit — the instructions are simple, siep-by-slep, "bcginncr-tasietl." 

DOUBLE 5-WAY GUARANTEE Both EICO. and your neighborhood distributor, 
guarantee the parts, instructions, performance ... as well as lifetime service and 
calibration at nominal cost ... for any EICO kit or wired unit. 

BEFORE YOU BUY, COMPARE ,U any of 1200 neighborhood EICO distributors 
coast to coast, you may examine and listen to any EICO component. Compare 
critically with equipment several times the EICO cost — then you judge. 
You'll see why the ex pens recommend EICO. kit or wired, as best buy. 
1 Thousand! of unsolicited testimonials on file. 





NfSl 
Speaker System 



HFT90 FM Tuner 

with "•"ye-ironlc" tuning 



HF52 Speaker System: Uniform loading & natural 
bass 30-200 cps achieved via slot-loaded split 
conical bass horn of ia-f t path. Middles & lower 
highs from front side of 8V2" cone, edge-damped 
4 stiffened for smooth uncolored response. Suspen- 
slonless, distortionless spike-shaped super-tweeter 
radiates omnl-directlonaliy. Flat 45-20,000 cps, useful 
to 30 cps. 16 Ohms. HWD: 36", 15Vi", HVi". 
"... rates as excellent . . . unusually musical . . . 
really non-directional" — Canby, AUDIO. "Very 
impressive" - Marshall (AUDIQCRAFT). Walnut or 
Mahogany, $139.95. Blonde, ft 44.45. 

HFT90 FM Tuner equals or surpasses wired tuners 
up to 3X its cost. New, pre-wir$d, p re-aligned, tem- 
perature-compensated "front end" — drift-free. 
Sensitivity, 1.5 u» for 20 do quieting, Is 6X that of 
other kit tuners. DM-70 traveling tuning eye. 
Response 20-20,000 cps±l db. Cathode follower & 
multiplex outputs. Kit $33.55*. Wired 165.95'. Cover 
$3 95. 'less cover, excise tlx End. 

HF61A Preamplifier, providing the most complete 
control & switching facilities, and the finest design, 
offered In a kit preamplifier, "... rivals the most 
expensive preamps ... Is an example of high 
engineering skill which achieves fine performance 
with simple means and low cost." — Joseph Marshall. 
AUDI0CRAFT. HFG1A Kit 524.95, Wired $37.95, HF6t 
(with Power Supply) Kit $29.95. Wired $44.95. 

HF68 60 Watt Ultra linear Power Amplifier, with Aero 
TO-330 Output Transformer, provides wide band- 
width, virtually absolute stability and flawless tran- 
sient response. "... Is one of the best-performing 
amplifiers extant; it is obviously art excellent buy." 
— AUOIOCRAFT Kit Report. Kit $T2.95. Wired $99.95. 
Matching Cover E-2 $4,50. 



HF61 PreamplltlW 



HFSO 50 Witt Ultra-Linear Power Amplifier with ex- 
tremely high quality Chicago Standard Output Trans- 
former. Identical in every other respect to HF60 and 
same specifications up to 50 watts. Kit $57.95. Wired 
$87.95. Matching Cover E-2 $4.50. 

HF30 30-Watt Power Amplifier employs 4-EL84 
high Power sensitivity output tubes in Push-pull 
parallel, permits Williamson circuit with large feed- 
back & high stability, 2-EZ81 full-wave rectifiers for 
highly reliable power supply. Unmatched value in 
medium-power professional amplifiers. Kit $39.95. 
Wired $82.95. Matching Cover E-4 $3.95. 

HF-32 30-Wttt Integrated Amplifier Kit $17.95. 
Wired $89.95. 

HF52 50-Watt Integrated Amplifier with complete 
"front end" facilities and Chicago Standard Output 
Transformer. Ultra-Linear power amplifier essentially 
Identical to HF50. The least expensive means to the 
highest audio quality resulting from distortion-free 
high power, virtually absolute stability, flawless 
transient response and "front end" versatility. 
Kit $69.95, Wired $109.95. Matching Cover E-1 $4.50. 

HF20 20-Watt Integrated Amplifier, complete with 
finest preamp-control facilities, excellent output 
transformer that handles 34 watts peak power, plus 
a full Ultra-Linear Williamson power amplifier circuit. 
Highly praised by purchasers, It is established as 
the outstanding value in amplifiers of this class. 
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50. 

Prlcrj 5C1 lilrhtr In thr Writ 




Hf 60, HFJO Power Amplifier! 



HFI2 I2-Watt Integrated Amplifier, absolutely free of 
"gimmicks", provides complete "front end" facili- 
ties & true fidelity performance ol such excellence 
that we can recommend it for any medium-power high 
fidelity application. Two HF12's are excellent for 
stereo, each connecting directly lo a tape head with 
no other electronic equipment required. Kit $34,95. 
Wired $57.95. 



HFSi Two-Way Speaker System, complete with fac- 
tory-built cabinet. Jensen 8" woofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
Clean bass; Crisp extended highs. 70-12,000 cps ± 5 
db. Capacity 25 w. Impedance a ohms, HWD: 
11" x 23" x 9". Wiring time 15 min. Price $39.95. 



MAIL COUPON FOR CATALOG 

EICO® 33-00 Northern Blvd., fc.Lt, 1, N.Y. 
Show me how to SAVE 50% on profes- 
sional Test Instruments and High Fidelity. 
Send me free catalog and name of neigh- 
borhood distributor. 



"I 



Name . 
Address 
City 



.Zone . 



Slate. 



1 1 !■--»■ 






HM2, HF20 
integrated Amplifiers 



HF30 Power Amplifier 

33-00 Northern Boulevard, L. I. C. 1, N. Y. 

Over 1 Million EICO instrument in uie fhe world oven. 



NF$1 V T A 
Speaker System 
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three reports on 

SPEAKER DISTORTION 







We believe that Acoustic Research speaker systems, by virtue of their 
patented acoustic suspension design, establish new industry standards in low 
distortion. This is a technical characteristic that can be directly interpreted 
in terms of musically natural reproduction. 

Our opinion on the mailer is shared by others: 



ft recent Master's thesis written at a leading engineering university (by 
George D. Ramig) involved distortion measurements on fifteen 12-in. and 15-in, 
Itudspeakers,' including the AR-1. Here are some of the results: 

PERCENT HARMONIC DISTORTION 
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Joseph S. Whiteford, president of the Aeolian-Skinner Organ Go., has written us; 

"No other system I have heard does justice to the intent of our recordings. 
Your speaker, with its even bass line and lack of distortion, has so closely 
approached the 'truth' that it validates itself immediately to those who are 
concerned with musical values." 



The Audio League Report, in adopting (he AR-lW as its bass reference standard, 
wrote: 

"At 30 cycles, only 5% total harmonic distortion was measured, as compared 
to values of 30% to 100% of other speaker systems we have tested ... we do 
not specifically know of any other speaker system which is truly comparable 
to it from the standpoint of extended low frequency response, flatness of 
response, and most of all, low distortion." 



AR-1 and AR-2 speaker systems, complete with cabinets, art 
priced from $89 to $194. Literature is available on request. 

ACOUSTIC RESEARCH, INC. 24 Thomdike St., Cambridge 41, Mass., 




Expansion 

It mp ™ii<u\ to hear from Jim Good- 
will ic, of the Hi-Fi Center in Mil- 
waukee, that he's building an addition 
on li i k ■Jlxire. The interior is lw?ing 
remrxldetl to provide five demonstra- 
tion i [Minis and four record audition- 
ing rooms. 
Good work! 

Expansion, continued 

Business is pretty bad these days, 
cars aren't being sold . • • etc. 
. . . etc. . . . and, seriously, there is 
a recession or something going on. 
But in Milwaukee, Jim Goodwillie is 
expanding . . . and most of the 
high-fidelity equipment manufactur- 
ers report business as excellent. 

One of the explosively successful 
success stories is being written in 
Cambridge, Mass., at Acoustic Re- 
search. Ed VTllchur was kind enough 
to give ns permission to print his sales 
figures (usually confidential informa- 
tion) because we thought readers of 
High Fidelity would he interested 
in what can happen. Ed started busi- 
ness in the spring nf 1955, in a fac- 
tory loft, with one man making twen- 
ty speakers a month. In 1955 they 
sold 455 AR-1 systems; dollar value 
was $56,772.99. In 1956, AR-1 sales 
totaled 3S05 units. In 1957, the AR-2 
was introduced; combined AR-1 and 
AR-2 Sides amounted to 11.552 units 
and were valued at $985,270.24! And 
for the first eight weeks of 1958, sales 
averaged 325 units per week. Acous- 
tic Research now has its own four- 
story building and amplnys more than 
fifty people. 

Which is a good story, isn't it? 
Nice to see peopje produce good 
products and make a success of it. 
Sure, there have !>een the failures, 
hut by and large, the story of the 
high-fidelity industry has been one of 
growth and expansion and increased 
business. And most of the growth is 
sturdy, because the principal prod- 
uct being sold is a very simple one, 
one much too widely forgotten in 
these days of mass production: qual- 

Continued on page 14 
High Fidelity Magazine 
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USE II BOLD CASCDIIE? 

U9E M UUhU WHdllUIIE ■ 




THE FISHER FM-90X 



Everybody Knows... Everybody Knows 

that only Gold Cascode RF 
amplification brings FM 
sensitivity to the theoretical 
limit, allowing reception at 
tremendous distances. 

Only FISHER has it! 



that four IF Amplifier stages 
are necessary for maximum 
bandwidth coupled with 
maximum selectivity, plus a 
vast increase in gain. 

Only FISHER has it! 



Everybody Knows . . . 

that Zero Time-Constant 
Dual-Dynamic Limiters oper- 
ate instantaneously, elimi- 
nating any possibility of 
impulse and random noise. 
Only FISHER has it I 



Everybody Knows . a . 

that two tuning melers per- 
mit micro-accurate tuning 
plus orientation of the an- 
tenna for highest possible 
signal strength. 

Only FISHER has it! 



Everybody Knows... that only a Gold Cascode FM 
tuner CAN be the best ! And the world's only FM 
tuners using the costly Gold Cascode arc those made by 
FISHER. No amount of wild claims by envious competi- 
tors can change that simple fact! The costly Gold 
Cascode achieves the highest possible gain with (he lowest 
possible noise, accounting for its amazing sensitivity. Its 
inherent gain is twice that of the RF tubes used in other 
FM tuners. On this type of tube, with its gold-plated grid 
—and ONLY this type of tube— is it possible to have the 
microscopically small gap between grid and cathode neces- 
sary to achieve absolute-maximum sensitivity. 

You can spend more, but you cannot hay a finer instru- 
ment than a FISHER Gold Cascode tuner. The superior 
claims made for FISHER tuners are based on actual pro- 
duction units exactly like the one you can buy, not on a 
hand-tailored 'laboratory-pel' sample. Listed at the left 
are other important features, found ONLY in THE 
FISHER. If you have any doubt about the superiority 
of FISHER tuners, ask your dealer (o permit a home 
trial, under identical conditions, alongside any other make 
of tuner, regardless of price. YOU be the judge! 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION 
21-25 44th Drive * Long Island City 1, N. Y 



June 1958 
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Both sound and price 
will be music to your ears 




a true coaxial speaker 

for only $ 19.50 LIST* 

A good coaxial speaker with complete crossover network 
for only $19.50? Don't say it can't be done until you hear 
the Sonotone CA-12. 

Audio engineers tested the CA-12 against other speak- 
ers. They found its clean, smooth sound equaled or bet- 
tered that of many speakers costing three times as much. 

The CA-12 is a fine-quality 10-watt speaker with a 
range of 40-15,000 cps. It makes an ideal single unit — it's 
perfect when "paired" for a stereo system. Hear it at your 
dealer's— or write for full information. 

•Slightly higher in theWeat. 

Sonotone ^ 

^■■^ Electronic Apai'tartsinj Division, D«ot. LH-43 
ELMSFORD, NEW YORK 
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NOTED WITH INTEREST 

Continued from page 12 

ity. Hint's all; a quality product for 
people who appreciate and want 
quality. 

Sorry! Didn't intend to philoso- 
phize. 

On the FM Front 

Station KNOB in Hollywood couldn't 
resist the tirge. Some time ago they 
shifted frequencies from 103.1 to 
98.0 mc and in view of their call 
letters came up with an announce- 
ment about a new twist for the knob. 
To paint the Ijjy, a real knob was 
attached to the card making the an- 
nouncement. 

Also in California: station KAFE 

j in Oakland was scheduled to have 
gone on the air in mid-May. Fre- 

i quency: 98.1 inc. Good Luck! 

And another West Coast report: we 
continue to get letters telling of the 

I fine work being clone by KPFA- 

| KPFB. As probably even' West Coast 
reader of High Fidelity knows, this 
station operates through audience 
participation. From all reports, it does 
a remarkably fine job of bringing the 
best in music to its listeners. 

Free Trip to Brussels 

The big Rek-O-Kut contest boasts 
some mighty fine prizes, including a 
trip for two to the World's Fair, It's a 
I double contest, by the way: one con- 
test for consumers and another for 
dealers. 

All consumers have to do is to stop 
in at a Rek-O-Kut dealer between 
June 1 and July 30 and fill out a sim- 
ple three-line application. First prize 
is two tickets to Brussels via Sabena- 
Bclgian airlines. In addition, there are 
one hundred other prizes, 

The picture hereabouts is of Fer- 
nando Corena, Metropolitan Opera 
basso who records for London. He's 
shown getting under the contest wire 
at Harvey's in New York. 




High Fidelity Magazine 
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FISH 




prilude to A PERFECT performance! In an electrically-isolated screen- 
room, shielded against radiation and interference, the prototype model of 
a new instrument undergoes its first test. Only if the protoype's performance 
proves superior, will the finished unit be qualified to bear the name — FISHER. 

Al (hough the test engineer makes his measurements in terms of percentages, 
decibel ratings and oscilloscope patterns, in the final analysis, he is making 
MUSIC. It is the translation of his data into terms of clean, undistortcd MUSIC 
that is the truly meaningful measure of quality for you. 

THE FISHER "500", shown here, is a product of ihese rigid testing methods. 
It combines, on one compact chassis, an extreme-sensitivity FM-AM Tuner, a 
distortion«frec 30-watt Amplifier, and a flexible Audio Control Center. All you 
need to complete your installation is a record changer and a speaker system, 



THE FISHER "500" 



■ Operate] an FM signal] at low ai I micro- 
volt. ■ AM sensitivity better than 3 micro- 
volts. ■ Micro-accurate tuning meter for FM 
and AM. ■ Frequency response, uniform from 
25 to 30,000 cycles, within 1 db. ■ Harmonic 
distortion less than 0.5%— JM distortion, less 
than 1%, al 30 watts output. ■ Hum and 
noise better than 80 db below full output. 

■ A inputs. ■ A, 8 and 16-ohm speaker con- 
nections. ■ Separate recorder output— listen 
while you record. ■ 7 controls. ■ 9 position 
Channel Selector. ■ Chain's, $249 So 

Slightly higher in the far Wait. 



WRITE TODAY FOR COMPLETE SPECIFICATIONS 



FISHER RADIO CORPORATION 21-25 44th DRIVE - LONG ISLAND CITY 1, N. Y. 



June 195S 
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Records 



in 




Review 




iJMake mistakes 
choosing LPs 
and tapes? 

To select the best 
invest in * . . 
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1957 



. The Third Hiffh Fidelity Annual 
Edited by Joan Griffiths 

Assochirt FJitor, High Fidelity Magazine 



This book, the only one ol' its kind, contains over 900 reviews of 
classical and saniitlnssiea I music, and the spoken word, thai have 
appeared in High Fidelity Magazine from July 1956 through June 
1957. The reviews cover the merits of the performs net, the qunliry 
of the record mg, and comparative evajiutious with releases of 
previous years . Thev are written by some of this country's most 
distinguished critics. 

The reviews are orgsuized" for easy reference — alphabetically by 
composer and, when the number of releases tor any given composer 
warrants, are divided further into classifications such as orchestral, 
chamber music, etc. An index of composers is included. The hook- 
is printed in clear tvpe on fine quality paper, attractively hound 
.and jacketed. 

RECORDS IN' REVIEW is published by The Wyerh Press, an 
affiliate of Hic.it Fioeuty Magazine. 

$4.95 



The Wyolh Pr«ts 

Great Barrington, Mof lachuiclH 



I criclov? $■_ 



for ^vhich pteaiu send me . 



, coews ol the now RECORDS 



IN ft£Vl£W. <Ns CO.Dj or charge ardorj pfectfll Foreign order* \cr.t at buyef": risk- Add 5£t 
pc fcr DOf'opc or* foreign .rdcrj archer Car.adton. 



NAME. 



ADDRESS 




Books in lUmav 



Orpheus at Eighty. Here Vincent 
Sheean dares to reconcile his dual 
lives— as a listener, especially to 
opera, and as a historian— in writing 
a hook about Verdi which is less a 
"life" than the psychological drama 
of a personality, a country, and an 
era. Orpheus tit Eighty can't he com- 
pared with previous Verdi biographies 
(although it covers the significant de- 
tails ol his career in a vastly more 
meaningful maimer than any others, 
even Toye's and Gatd's. that I know); 
it is not primarily a study of the mu- 
sic, least of nil blow-by-blow descrip- 
tions of the operas themselves (al- 
though no other account of the in- 
credible evolution from Qberto to Fal- 
si tiff has made the final apotheosis 
more truly miraculous); nor is it a 
history of the HisftrghnenJo and of 
the unification of Italy (although 
here, for the first time, those wildly 
confused times may become intel- 
ligible to a non-Italian). Yet it is all 
of these and more— not least a sme-to- 
be-inflncnrial experiment in new 
biographical I eel mi< pies, and above 
all a magisterial onmiwork that cli- 
maxes the achievements of even the 
author of Personal Uixtory and so 
many other fine books. Its some 370 
packed pages (including a chronol- 
ogy, catalogue of works, and three- 
page bibliographical note) are not 
"easy" reading; but they are hard 
to surpass, this or any other year, 
in absorbing dramatic interest 
and profound satisfaction (Random 
House, $5.00). 

Artur Schnabcl. A longtime friend, 
Cesar Sacrebinger, is the author of 
ihe great pianist-pcdagogne-compos- 
cr's first biography (in English, at 
any rate); and it is clear that the 
writer not only worships his idol but 
lias profited richly from the latter's 
exemplary lucidity and restraint. 
Perhaps only other devotees will rel- 
ish avidly so detailed an exposition, 
but no collector of the incomparable 
Schnabel recordings can fail to grant 
this book the honor of resting proudly 
beside his most cherished Beethoven, 
Schubert, and Mozart albums; and 
even other readers can derive from it 
new insights into a singularly complex 
personality. It certainly piques my 
own curiosity to hear more of Schna- 
hel's own still far-too-sekloin played 
or recorded compositions. The illus- 
trations (23 photographs and 4 fac- 
similes) are excellent, as is also (e,v- 

Contimied oiypuge 22 



High Fidelity Macazin'k 



www.americanradiohistorv.com 





pment 
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stereo 
tape deck kit 

MODEL TR-1D 



Enjoy the wonder of Stereophonic sound in 
your own home! Precision engineered (or fine per- 
formance, this tape deck Provides monaurnl-record/play- 
back and stereo playback. Tape mechanism is supplied complete. You build only the 
preamplifier. Features include two printed circuit boards— low noise EF-36 tubes in 
incut stafjes— mic and hi-level Inputs— push-pull bins-erase oscillalor (or lowest poise 
level— two cathode follower outputs, one for each stereo channel— output switch for 
instantaneous monitoring from tape while recording. VU meter r.nd pause control for 
editing, Tape speeds 3K and V/? IPS. Frequency response = 2 db *:0-12.OO0CPS at TA 
IPS. Wowand fkitler less than .3%. Sirjnal-to-noise 55 db at lessthan 1% total harmonic 
distortion. NARTB playback equalization. Make your own high quality recordings (or 
many pleasant listening hours. 



stereo equipment 
cabinet kit 

HEATHKIT MODEL SE-1 

(Price 1o bo announced soon) 

Beautifully designed, this stereo equipment cabinet has 
ample room provided for an AM-FM tuner— tape deck 
— preamplifier — amplifiers — record chancer — rec- 
ord storage and speakers. Conslrucled of M' solid- 
core Philippine mahogany or select birch plywood, 
beautifully grained. Top has shaped edge and sliding 
top panel. Sliding doors for front access. Mounting 
panels are supplied cut to fit Heathkit units with extra 
blank panels for mounting your own equipment, Easy- 
lo-assemble, all parts are precut and predrilled. In- 
cludes all hardware, glue, legs. etc. and detailed In- 
struction manual. Speaker wings and center unit can 
b& purchased separately if desired. Overall dimensions 
with wings 82" W. x 37" H. x 20* D. Send (or free details. 




DELUXE AM-FM 
TUNER KIT 



HEATHKIT 
MODEL PT-1 



S8995 



Here is a deluxe combination 
AM-FM tuner with all the ad- 
vanced design features required 
by the critical listener. Ideal for 
stereo applications since AM 
and FM circuits are separate and 
individually tuned. The 16-tube 
tuner uses three circuit boards 
for easy assembly, Prewired and 
preallgned FM front end. AFC 
with on/off switch— flywheel 
tuning and tuning meter. 




STEREO PRE- 
AMPLIFIER KIT 

HEATHKIT MODEL SP-1 

(Price (o he announced Soon) 

This unique two-channel con- 
trol center provides all controls 
necessary in stereo applications. 
Building block design lets you 
buy basic single channel now 
and add second snap-in channel 
later for stereo withoul rewiring. 
12 inputs each with level con- 
trol— NARTB tape equalization 
— 6 dual concentric controls in- 
cluding loudness controls- 
built-in power supply. 




55 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 

MODEL W-7M 



«54 



95 



First time ever offered— a 55- 
watt basic hi-li amplifier for $1 
per watt. Features EL-34 push- 
pull Output tubes. Frequency re- 
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor- 
tion at full output throughout this 
range. Input level control and 
"on-off" Switch provided on 
front panel. Unity or maximum 
damping -factors for all 4, 8 or 16 
ohm speakers. 




12 WATT HI-FI 
AMPLIFIER KIT 



HEATHKIT 
MODEL UA-1 



Ideal for stereo applications, this 
12-watt power package repre- 
sents an outstanding dollar 
value. Uses 6B05/EL84 push- 
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20.00C CPS) at full 
12-watt output. Designed for use 
with preamplifier models WA- 
P2 or SP-1. Taps for 4, fi and 16 
ohm speakers. 



For complete information on above kits — Send for FREE FLYER. 
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easy-to-build 
high quality 



Look . how simply you can 
assemble your very own high fidelity 
system! Fun-filled hours of shared 
pleasure, and an everlasting sense 
of personal accomplishment are 
just a few of the rewards. Heathkits 
cost you only HALF as much as 
ordinary equipment and the quality 
is unexcelled. Let us show you 
how easy it really is! 





Step-by-Step 
Assembly 
Instructions . 

Read IKe slep . . . 
perform the operation 
. . . and check it off- 
it's Just that simple! 
These plainly-worded, 
easy-to-follow steps 
cover every assembly 
operation. 



Easy-to-follow 
Pictorial 
Diagrams . . . 

Detailed pictorial 
diagrams in your HcMhkit 
construction manual 
show where each and 
every wire and part is 
lo be placed. 



Learn-by -doing 

Experience 

For All Ages . . . 

Kit construction is not 
only Kin — but it is 
educational too! Yoo 
learn about radio, 
electronic parts and 
circuits as you build 
your own eauinm&nt. 



Top Quality 
Name -Brand 
Components 
Used in All Kits . 

Electronic, components 
used in Heathkits come 
from well-known manu- 
facturers with established 
reputations. Your 
assurance of long life 
and trouble-free service. 



MHUl 




HEATH KIT 



bookshelf 12 -watt 
amplifier kit 



MODEL EA-2 



$27 95 



Trusre art many reasons why this attractive amplifier is a tre- 
mendous dollar value. You yet many extras not expected at this 
price level. Rich, full ranye, hijh fidelity sound reproduction 
with low distortion and noise . . plus "modern" styling, mak- 
inrj ji suitable for use in the open, on a bookcase, or end table. 
Look at the features offered by the model EA-2: full range fre- 
quency response (20—20.000 CPS ± 1 db) with less than 1% 
distortion over this range at full 12 watt output— its own built-in 
preamplifier with provision for three separate inputs, mao 
phono, crystal phono, and tuner— RIAA eoualiialion— separata 
bass and treble tone controls— special hum control— and Ifs 
easy-to-build. Complete instructions and pictorial diagrams 
show where every part goes. Cabinet shall has smooth lealher 
texture in black with inlaid oold design. Front panel features 
brushed gold trim and buff knobs with nold inserts. For a real 
sound thrill the EA-2 //ill more than meet your expectations. 
Shpfl. Wi. 15 lbs. 



TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 
WRITE FOR FULL DETAILS 
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chairside enclosure kit 

mV Mr^r ^ h ' s beautiful equipment enclosure will 
™ make your hi-fi sysiem as attractive as any 

factory-built professionally-finished unit. Smartly designed for maxi- 
mum flexibility and compactness consistent with attractive appear- 
ance, this enclosure is intended to house the AM and FM tuners 
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of the Heathkit amplifiers 
designed to operate with the WA-P2. During construction the liltoul 
shelf and lift-top lid can be installed on either right or left side as de- 
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture- 
grade plywood Y," and K* thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany^ 
traditional in mahogany only. Baautiful hardware supplied to match 
each style. Dimensions are 18* W x 24" H x 35>£' D. Shpg. Wt. 46 lbs. 



J 




CE-lT Mahooany 
TRADITIONAL 




HEATHKIT 



high fidelity FM tuner kit 

For noise and static free sound reception, this FM tunor is your loast 
expensive source o( high fidelity material. Efficient circuit design 
features stabhzed oscillator circuit to eliminate drift after warm up 
and broadband IF Circuits assure full fidelity with high sensitivity. All 
tunable components are prealioned so it is ready for operation as soon 
as construction is completed. The edQe-illuminaled slide rule dial is 
Clearly numbered for easy tuning. Covers complete FM band from 
88 to 108 mc. Shpn. Wt. 8 lbs. 

MODEL FM-3A $25.95 (with cabinet) 





HEATHKIT 



broadband AM tuner kit 



This lunor differs Irom an ordinary AM radio in that it ha& boon de- 
sioned especially for high fidelity. A special detector is incorporated 
and the IF circuits are "broadbanded" for low signal distortion. Sen- 
sitivity and selectivity are excellent and quiet performance is assured 
by a high siflnaltonoise ratio. All tunable components are prealioned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edge-ltohted glass slide rule dial allows 
easy tuning. Your "best buy" in an AM tuner. Shpg. Wt. 9 lbs, 

MODEL BC-1A $25.95 (with cabinet) 



HEATHKIT 



pioneer fn 
"do-il-yo urse/f' 
efectrunfcs 



HEATH 



master control preamplifier kit 



Designed as the "master control" for use with any of the Heathki! 
Williamson-type amplifiers, the WA-P2 provides the necessary compen- 
sation, tone, and volume controls to properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
* V/t db from 15 to 35,000 CPS will do full justice to the finest program 
material. Features equalization for LP. R1AA, AES, and early 78 records. 
Five switch-selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 lbs. 

MODEL WA-P2 $19.75 (with cabinet) 

aj^/bsitfiary of Daystrom, Inc. 
COMPANY • BENTON HARBOR 3, MICHIGAN 
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MODEL W-5M 
$5Q75 



MODEL W-6M 



high fidelity amplifier kits $JQ9 95 



To provide you with an ampl ifier of top flight performance, 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W-5M. As a critical listener you will thrill 
to the near-distortionless reproduction Irom one of Ihe 
most outstanding high fidelity amplifiers available today. 
The high peak-power handling capabilities of Ihe W-5M 
guarantee you faithful reproduction wtth any high fidelity 
system. The W-5M is a must if you desire quality plus 
economy! Note: Heathkit WA-P2 preamplifier recom- 
mended. Shpg. Wt. 31 lbs. 



For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with 1he Heathkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the conceit hall ilself, 
Healh brings to you an amplifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M Is for youl 
Note: Heathkit model WA-P2 preamplifier recommended. 
Shpg. Wt. 52 lbs. 




HEATHKIT DUAL-CHASSIS 
MODEL W3-AM 



$49 



75 



HEATHKIT SINGLE -CHASSIS 

MODEL W4-AM 



$39 



75 




high, fidelity amplifier kits 




One of the nreatest developments in modern hi-ii reproduction was 
the advent of the Williamson amplifier circuit. Now Heath otters 
you a 20-watt amplifier incorporating all of the advantages of 
Williamson circuit simplicity with a duality of performance con- 
sidered by many to surpass the original Williamson. Affording you 
llexibilily in custom installations, the W3-AW power supcly and 
amplifier stanes are on separate chassis allowing them to be 
mounted side by side or one above ihe other as you desire. Here 
is a low cosl amplifier of ideal versatility. Shpg. wt. 29 lbs. 



In his search lor the "perfect'" amplitier, Williamson brought to 
the -world a now-famous circuit which, after eiflht years, still ac- 
counts for by far the largest percentage of power amplifiers in use 
loday. Healh brinqs to you In the W-i-AM a 20 -watt amplifier in- 
corporaling all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath- 
kit Williamson-type amplifiers are amajed by Its outstanding per- 
formance. For many pleasure-tilled hours ol listening enjoyment 
this Heathkit 1s hard to beef. Shprj. Wt. 23 lbs. 




HEATHKIT 

high, fidelity 
amplifier kit 

$3550 



MODEL A-9C 



For maximum performance and versatility at the lowest 
possible cost the Heathkit model A-9C 20-watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power-packed kit answers every need and contains 
many features unusual in instruments of this price range. 
The preamplifier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the road 
to true hi-fi enjoyment. Shpg. Wt. 23 lbs. 
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HEATHKIT 



electronic 
crossover kit *»3.*32& 




MODEL XO-1 



*18 



95 



One of the most exciting improvements you can make in 
your hi-fi system is the addition of this Heathkit Crossover 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers. IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 100, 200, 400, 700. 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg. Wt. 6 lbs. 
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high fidelity speaker system kit 



Wrap yourself in a blanket of high fidelity music in its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato's phenomenal success is its unique balance of sound. The 
careful phasing of high and low frequency drivers takes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20's without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the home. No electronic knosv- 
liow, no woodworking experience required for construction. Just follow 
clearly illustrated step-by-step instructions. We are proud to present the 
Legato— we know you will be proud to own it! Shpg. Wt. 195 lbs. 





MODEL HH-1-C 
(imported while birch) 
MODEL HH-1-CM 
(Alrican mahogany) 



325 



OO 

each 




HEATHKIT 
BASIC RANGE 



HEATHKIT 
RANGE EXTENDING 



high fidelity speaker system kits 



MODEL 
SS-1 



SQQ95 

O A truly outstanding performer for its 

size, the Heathkit model SS-1 provides 
you with an excellent basic high fidelity speaker system. The 
use of an 8' mid-range woofer and a high frequency speaker 
with flared horn enclosed in an especially designed cabinet 
allows you to enjoy e quality instrument at a very low cost. 
Can be used with the Heathkit "range extending" (SS-1B) 
speaker system. Easily assembled cabinet is made of veneer- 
surfaced furniture-grade y 7 ' plywood. Impedance 16 ohms. 
Shpg. Wt. 25 lbs. 




Designed to supply very high and 
very low frequencies to fill out the 
response of the basic (SS-1) 
speaker, this speaker system ex- 
lends the range of your listening 
pleasure to practically the entire 

range of Ihe audio scale. Giving the appearance of a single 
piece of furniture the two speakers together provide a su- 
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt. 80 lbs. 
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Free Catalog! 



Don't deprive yourself of 
Hie thrill of liitjri fidelity or 
the pleasure ol building 
your own equipment any 
longer. Our tree catalorj 
lisls our entire tine ol kits 
Witt complete schematics 
and specifications. 
Send lor it today 1 




HEATH 



pioneer In 
'do-it-yourself" 
electronics 



address 



city C stale 



COMPANY • BENTON HARBOR 8, MICHIGAN 




ajtj/bsldlary of Daystrom, Inc. 



□ Please send the Free HEATHKIT catalog. 

□ Enclosed is 25c for the New HI-FI book. 



ALSO SEND THE FOLLOWING KITS: 



QUANTITY 


ITEM 


MODEL NO. 


PRICE 



























Enclosed finj J Plense enclose postioe for parcel posl— express orders are Shipped delivery 

chaf0'*s collect. All prices F.O.B. Benton Harbor, Mich. NOTE: Prices subject to cr>4noe wiihout notice. 
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BOOKS IN REVIEW 



ROCKBAR 



introduce 



NEW 



GOODMANS 



LABORATORY SERIES 
SPEAKER SYSTEMS 



are speakers — designed for stereo and monaural application — 
which cater to no bins; which tolerate no fuds or fetishes about niulti- 
multimultispeaker systems. Here is high fidelity all the way in a series 
of loudspeaker systems which give optimum performance in a minimum 
of space — without sacrifice Of quality. 

The secret of these remarkable speakers lies in the unique designs which 
ideally mate speaker and enclosure for maximum performance. All 
systems are completely wired and enclosed in handsome, hardwood 
cabinets in a variety of bund-rubbed finishes. 

If music is important to you—yoiTll want; to hear the Goodmans Labora- 
tory Series. 







ra- 



THE ALPHA: 

Small enough to be pined on i bookshelf or 
table, yef'big" enough to provide exceptional 
bass response, extremely smooth mid-range arid 
sweet, non-strident hlgti end. Includes a spe- 
cially designed Goodmans 8" driver bMnet 
design by Peter Mention. 
Dimensions: ID" deep, IV high, 26" wide. 




i 




THE DELTA 



Outstanding for stereo AND monaural use. Two- 
way system with dual cone, 12" emended range 
speaker, and separate horn-loaded dual tweeter. 
Complete In enclosure with famous Goodmans 
Acoustical Resistance Unit. Use vertically, or 
mount on legs as a lowboy unit. 

Dimensions: \S'/i" deep, high, 38V4" v/lde. 
Separate legs: 7". 





Look for THE OMEGA 
Next in The Goodmans Laboratory Series 
Finest in sound regardless 
of price. 



For complete information write Dept Isciej 
Rockbar Corporation, Mamaronecfc, NewTYbrk 



ockbar Is the American sales representative for Goodmans, Collaro ltd. and other fine companlas. 




Continued from page 16 

ccpt for the omission of recording 
dates) Bernardo Cohen's 11-page dis- 
cography (Dodd, Mead, $5.00). 

The Composer as Listener. Irving 
Kolodin v s 300-page collection of writ- 
ings on music and musicians by some 
24 best-known composers wits origi- 
nally pnbbshcd, albeit in much less 
expansive and inclusive Form, in 1940 
as The Critical Composer. Sam Mor- 
gensteni's recent Composers on Music 
ranged move widely to include many 
very early and very recent composers, 
but even in some 600 pages lie was 
able to use mostly quite brief pieces 
only. Kolodin. who confines himself 
primarily to standard, nineteenth- 
century giants, has room for con- 
siderably lengthier samples among Ins 
92 selections. Comparisons aside. The 
Composer as Listener is a deljghlin its 
own right, since it includes many of 
the most famous manifestoes and 
masterpieces of critical insight (and 
also some notorious masterpieces of 
incomprehension!) — the majority of 
which are apt to be known only by 
diligent musical bookworms and & 
fe\v of which will be surprise discov- 
eries even for them. I regret, though, 
that a volume so useful for reference 
purposes, as well as so enjoyable, 
should not have been supplied with 
more detailed source data and in 
particular with a subject as well as 
author index (Horizon Press, $5.75). 

Hi-Fi (New Revised Edition). The 
dazzlingly versatile Martin Mayer, 
author of I he hotly discussed best 
seller Madison Aoenue, U. S, A. r puts 
(o shame those writers who dodge 
fresh work in issuing "revisions" of 
popular hooks; he takes the so-oftcn 
misapplied adjective "new" quite seri- 
ously. He has not merely brought his 
hi-fi primer booklet up-to-date with 
illustrations and descriptions of cur- 
rently available components, but has 
rewritten and reorganized much of 
his original more general material, 
both to sharpen its point and to pro- 
vide much more information on such 
presently vital subjects as stereo 
sound reproduction and home listen- 
ing-room acoustics, Mayer may not go 
very deeply into complex technical- 
ities, but (here are few novice's ques- 
tions for which he fails to provide rea- 
sonable, and always eminently prac- 
ticable, answers. I rated the first edi- 
tion of his primer as an essential one 
for the hi-fi beginner; the present 
revision warrants the accolade of an 
emphatic "best of its kind*' (Random 
House, $2.95). R.D.D. 
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next 
year's 
stereo 
sensation 

now.,, 
from 

Harman- 
Kardon 



MOST FLEXIBLE STEREO AMPLIFIER ON THE MARKET 
MOST ADVANCED STYLING AND OPERATING FEATURES 

ONLY $9995 



Less 
cage' 



The Harman-Kardon Stereo Tri-PIex Amplifier 
(Model A-224) is really new. One handsome, compact 
unit embodies three superb instruments : 
• A complete stereo preamplifier with two separate 
12 watt channels (24 watt peaks each) or - A complete 
24 watt monaural system (48 watt peak) or • A 24 watt 
monaural amplifier with complete stereo preamplifier 
arranged to convert an existing' monaural 
amplifier to stereo. 

outstanding FEATURES: • Can be used with any signal 
source — stereo or monaural • Separate ganged treble 
and bass controls • Balance Control * Mode Switch 
for Stereo Normal, Stereo Reverse, Monaural A and 
Monaural B • Inputs for stereo magnetic cartridge or 
tape head, monaural magnetic cartridge or tape head, 
monaural or stereo tuner, tape preamp • Speaker 
Selector Switch for local and remote speaker system 
(monaural or stereo) * Rumble Filter ' Loudness 
Contour Control • Special preamplifier output to drive 
existing monaural amplifier • Tape output (after tone 
controls) for recording application. 

'Ca'je (optional) AC-li, fT.OO 




<j| ^ _?L-^^2 




The new HarmanKardon Tri-Ple* Stereo Amplifier makes 

stereo attractive, sensible, effective — and inexpensive. 



For complete information on new HarmanKardon Tri-PIex 
Stereo Amplifier and other fine Harman-Kardon instruments, 
write to Department HF-06, Harman Kardon, Westbury, N.Y. 



harman 



kardon 



June 1958 
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on. tape 



on a, o © t a, t e "base tape... 




on acetate base tape for 

t!h.e finest itiigiti fidelity reproduction 



For over 10 years, acetate film has been the favored 
backing material for high fidelity magnetic recording 
tapes. Its use proved to be as great an audio engi- 
neering development as the tape recorder itself. 

Since acetate is grainless, it eliminated the disturb- 
ing background noises caused by earlier fibrous 
backing materials. This opened the era of true high 
fidelity tape reproduction. And the modest cost of 
these tapes brought high fidelity within the reach of 
a mass audience unprecedented in size and devotion. 

Acetate backed tapes also provided industry with 
the flawless quality and long storage life it needed 
for recording and filing data from complex data 
processing systems. The long storage life of the base 
has been well demonstrated by the fact that cellu- 
lose acetate film has been chosen by the National 
Archives & Records Service on the recommendation 



of the National Bureau of Standards as the film for 
the long term protection of archival records. 

Today, acetate magnetic recording tapes are the 
standard for quality reproduction. If you're a Hi-Fi 
fan, or if you rely on tapes in your business opera- 
tion, you'll know what we mean . , . and you'll also 
understand why Celanese, the original and major 
supplier of cellulose acetate, is so proud of its con- 
tribution to audio history. Coiontse® 




ACETATE FILM 



Celuesi Corporation of America, Plastics Division, 744 Broad St., Newark 2, N. ). 

Canadian AHtfialei Canadian OcmiCol Company, Lid., Monlrcol, Toronto, VonCouvei, 
Export Solcit Amtol Co.. ond Par Amccl Co., Inc., 180 Madiion Avr., N. Y. H. 
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FAIRCHILD 



*THE SOUND OF QUALITY" 

Proudly Presents the Finest Stereo Disk Playback System 
for Home or Studio 



With the development of the STEREO disk, home music repro- 
duction has taken on an entirely new dimension — that of Spatial 
Perception. Full advantage of every advance in STEREO recording 
technology can be obtained with the fairchild integtated system. 
Every fairchild component is designed to equal or exceed pro- 
fessional recording standards. The result is a complete system 
with an order of listening excellence that can only be believed by 
actual listening experience. 

But it is not necessary to purchase all fairchild components 
at once— each may be used in conjunction with other makes and 
your fairchild system developed gradually. Either way, every 
dollar spent for fairchild components buys superior Listening 
Quality. 

XP-4 STEREO CARTRIDGE Uti listing all the skill and "know- 
how" of FAIRCHILD craftsmanship, this advanced cartridge is of 
true moving coil design and preserves the same high standards of 
performance for which FAIRCHILD cartridges have long been 
noted. The XP-4 is the best STEREO cartridge you Can buy because: 

+ Ir is easy on your records. High vertical compliance and Jow 
Stylus pressure make for negligible record wear. Tests show 
record life to be equivalent to that of regular LP's ivhen played 
with this cartridge. 

* It provides full STEREO effect. Full frequency channel isola- 
tion gives superior separation for STEREO effect throughout 
the entire audio spectrum. 

* It is easy to mount and simple to connect. Supplied with adapter 
and extra leads. Standard size and weight. 

It will work with your present equipment. Tour-wire output 
eliminates hum problems due to ground loops caused by com- 
mon ground connections. 

if It is compatible in the true sense. Gives excellent results on 
regular LP's without changes of any kind. May also be con- 
nected to work as regular LP cartridge with no vertical output. 

The XP 4 can be used with the FAIRCHILD Model 282 
STEREO arm which embodies refinements and improvements of 
the FAIRCHILD Model 280. The arm is especially suited for 
STEREO use and will take interchangeably the XP-4 or the stand- 
ard FAIRCHILD monaural cartridges. It comes complete with 
dual output leads and with a separate isolated ground lead. 

MODEL 248 STEREO PREAMPLIFIER is the latest in high 
quality electronics from FAIRCHILD. This unit combines full flex- 
ibility of control with unusual accuracy of equalization, yet is 
extremely simple to operate. 



* Two completely independent preamplifiers with individual 
bass, treble and level adjustments for each channel. 

•k Single knob master gain or loudness control preserves i)}tii- 
vidutil channel adjustments for proper balance. 

* Monaural-stereophonic switching electronically cancels the ver- 
tical Cartridge output when playing standard LP's. No low 
level switching problems, no compromise playback, no hum. 

* Tape head input properly equalized for 15, IVl or 3^4 ips. 
Signal to noise, both measured or audible, better than many 
professional tape playback machines. Perfect for STEREO tape 
decks. 

*■ Separate changer input with rumble filter and RIAA equaliza- 
tion nv.ilces the system fully adaptable to any combination of 
turntables and changers. 

* Rugged, premium components throughout. 100% inspection 
and testing, and superior workmanship assure consistent qual- 
ity, Viill One-Year Written Guarantee. 

For STEREO, the perfect power amplifier is the FAIRCHILD 
25SA. This compact unit will be welcomed as a second channel 
amplifier or will ideally serve in both channels of the STEREO 
System. Full 30 watts of RMS power (60 watts peak) is continu- 
ously available from 20 to 20,000 cps. Its extraordinary stability 
under any load condition permits its use with any speaker system. 
Built for continuous duty, the 255A is designed so that its output 
stage produces minimum higher order distortion products, with 
resulting triodc-like quality. 

FAIRCHILD 412 SERIES TURNTABLES arc acknowledged 
by many independent organizations to be ideally suited (or 
STEREO use because of their near-zero vertical and lateral rumble 
characteristics. As beautiful in appearance as they are in perform- 
ance and engineering, they utilize the exclusive FAIRCHILD two- 
stage belt drive. All models have hysteresis synchronous motors, 
and all equal or exceed NARTB specifications for professional 
applications. They arc available in one, two and four-speed ver- 
sions, the latter only in conjunction with the FAIRCHILD Electronic 
Drive. The 412-1 is ideal for those who primarily play 
records. The 412-2 uses an ingenious belt-shift drive to obtain 
both 33 Vi and 45 speeds and is perfectly suited for all STEREO 
applications. The 412-4 is a 4-speed unit with variable frequency 
speed control of its hysteresis motor. It can be operated from any 
AC power source of 50 10 500 cycles and any varying line voltage 
from 85 to 135 volts. Ideal for field installations, overseas use, 
broadcast applications, or wherever unusual demands exist. No 
rubber wheels or idlers are used in any FAIRCHILD turntable. 
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XP-4 STEREO CARTRIDGE. 



ZS3 STEREO ARM. 



148 STEREO PRE AMP. 



255A POWER AMPLIFIER. fAHCHIlD 4J2 i»rlm TURNTABLES 

RECORDING EQUIPMENT CORPORATION * HMO 45th Avenue, Long Island City 1, N. Y. 
26 High Fidelity Macazine 
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l^fPOI^r from JtfOSCOW 




MOSCOW, April 2-The violin tour- 
ney which made up the first half of 
the International Tchaikovsky Corn- 
petition ended here yesterday with 
nearly everyone happy. Such Mas the 
merit of the contestants that twelve, 
instead of the eight originally planned, 
were permitted to enter the final 
round. Thus nearly half of the twen- 
ty-five participants received prizes. 
Six of the eight prize winners were 
Soviet citizens— which does not neces- 
sarily indicate favoritism: Russian vio- 
lin instruction is now, as it has been 
since the days of Leopold Auer, the 
best in the world. 

Equally unsurprising was the fact 
that first and second prizes went to 
pupils of David Oistrakh. who also 
headed the panel of judges. These 
were two young men named Vnlery 
Klimov and Viktor Pikaizen. Third 
prize went to a Rumanian, Stefan 
Ruha, and seventh to the only Ameri- 
can contestant, Jovce Flissler of New 
York. 

The auditions were held, usually 
before capacity audiences, in the 
beautiful cream and white concert 
hall of the Moscow Conservatory. A 
bas-reljef of Nikolai Rubinstein, the 
Conservatory's first director, gazes be- 
nignly from above the stage, which is 
hung with golden-brown velvet cur- 
tains. An enormous oval portrait of 
Tchaikovsky served as backdrop dur- 
ing the competition. The jury sat at a 
long green table, decorated with the 
flags of nations which had furnished 
contestants. At Oistrakh's left sat the 
only American judge, Efrem Zimbal- 
ist, director of Philadelphia's Curtis 
Institute. Among other panel mem- 
bers were Cioconda de Vito, Leonid 
Kogan, and Aram Khachaturian. 

During the preliminaries the jury 
listened stoically to twenty-five per- 
formances of the Tchaikovsky Vahe- 
Scherzo, the Wieniawski D major 
Polonaise, and the Bach Chaconne. 
The semifinals afforded each contest- 
ant about an hour to play. In the 
finals the obligatory works were the 
Tchaikovsky Violin Concerto, a set of 
variations (unaccompanied) by the 
Soviet composer Levitin. and a ten- 
minute work written by a composer 
of the contestant's homeland. 



All the foreign contestants were 
housed in the Hotel Peking and given 
twenty rubles a day as pocket money. 
A bus was made available to take 
ihein to the Conservator)' to practice. 
In the private dining room the hotel 
put at their disposal, a very easy and 
informal atmosphere developed; ev- 
eryone called everyone else by his first 
name. Even contestants who lost out 
were invited to stay through the con- 
test, and most did. Everyone's fare 
home was paid by the Soviet govern- 
ment. 

The festivities opened with a gala 
Tchaikovsky concert, featuring Emil 
Cilels in the First Piano Concerto, 
with Kon. stan tin Ivanov conducting 
the State Symphony Orchestra of the 
U.S.S.R. Khruschev and Bnlganin at- 
tended; Dmitri Shostakovich made a 
speech. The jurors were introduced. 
Zimbalist got the biggest hand. (A 
former pupil of Rimsky-Korsakov and 
Leopold Auer, until now lie had not 
been in Russia for twenty years. On 
his single free day during the com- 
petition, he went to Leningrad to visit 
Rimsky-Korsakov's two children— who 
are not now, of course, children.) The 
hall blazed with television and news- 
reel floodlights. Khachaturian wrote 
up the event for Pnivda, Shostakovich 
for the Moscow News. The latter ad- 
jured losing contestants to try again 
at the next competition, so apparently 
there is to be a series. 

The first prize was 25,000 rubles, 
the second 20,000, the third 15,000. 
The top three contestants also get 
concert tours of the U.S.S.R, and re- 
cording contracts. Eighth prize, 
5,000 rubles, went to a Tartar girl 
named Zoria Shikhmnrzaycva, the 
only woman to place except for Joyce 
Flissler. 

Miss Flissler, a great favorite with 
the audiences, once studied with 
Jascha Heifetz's father, but has 
worked mostly at the Juilliard School 
with Edonard Dethier. With her, as 
accompanist, came Harriet Wingreen. 
Their expenses were paid by an Amer- 
ican foundation which prefers to be 
unidentified: Flissler hasn't even told 
Wingreen. 

Eight Russians entered the contest 
and all made the finals. They were 



selected by screening auditions held 
all across the Soviet Union, and they 
were by all odds the most impressive 
players. There was no complaining 
here about the results, as -there had 
been after the recent Wieniawski com- 
petition in Poznan, Poland. 

Incidentally, Rosa Fein (the Foznan 
winner) , who is also an Oistrakh pupil, 
didn't enter the Tchaikovsky contest. 
She hadn't had time to prepare the 
totally new repertory. Her runner-up, 
the American Sidney Harth, couldn't 
enter, being overage for the Moscow 
contest. All contestants had to have 
been born between January 1, 1928 
and January 1, 1940. 

Queen Elisabeth of Belgium ar- 
rived to hear the finals, from a box at 
the right of the stage, opposite the 
government box. She received a 
standing ovation at her first appear- 
ance, but thereafter made a practice 
of coming in a little late and unobtru- 
sively. She stayed at the Kremlin as 
President Voroshilov's guest of honor. 

Valery Klimov, first prize winner, 
already has behind him an impressive 
list of fiddling honors. These include 
second prize at the Third Youth Fes- 
tival in Berlin; first prize at the 
Jacques Thibaud Competition in Paris; 
first prize at the 1956 Prague Interna- 
tional Competition. Pikaizen, runner- 
up, has played in China, Czechoslo- 
vakia, Rumania, and Vietnam, and has 
won prizes at international competi- 
tions in Brussels and Paris. 

Everyone seems to think Joyce 
Flissler would have placed better than 
seventh but for an unhappy encounter 
with the Tchaikovsky concerto. Be- 
fore that she had done everything al- 
most faultlessly. However, conductor 
Karl Eliasberg, from Leningrad, who 
had the thankless task of leading 
twelve (!) performances of the con- 
certo on three successive evenings, did 
little to aid soloists, each of whom was 
restricted to an hour's rehearsal with 
orchestra. Between him and Flissler 
there was, to put it mildly, no rapport. 
This was her first international com- 
petition, though she won a Naumbcrg 
award in New York. 

As a general thing, the foreign con- 

Contimied on next page 
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•". . . quite up to professional standards . . . 
.capable of producing superb tapes . . ."" 

—High Fidelity Magazine* 




Rated "A" by one of the two 
major independent consumer 
.testing organizations. 



».but 



the 



NORELCO 



'CONTINENTAL' 

is more than just a fine 
hi-fi tape recorder 



FOR EXAMPLE 

. . . He uses the 
^Continental' at its 
SLOW speed 




NtfftTH AMERICAN PHILIPS CO.,1Js|C. 
High fidelity Product! Division, Dept. <f 66 

r*. 230 DUFFY AVE, HICKSVIUE, U I., N Y 

CmUntnltT it avtilablt in Ccnaia it,, -phUipi TRJ^ AwAtriitt nrrin oi nniiUH.ri IttiUtUt f» mU mtftr titi*. 



REPORT FROM MOSCOW 

Continued from preceding page 

testants seemed much taken with the 
Russian attitude towwd fiddling. One 
Argentine buy, eliminated in the early 
rounds, plans to stay here to study 
with Oistrakh. So docs n young Span- 
iard, wild until lie came here was 
washing dishes in Paris to pay for his 
studies. The Moscow Spanish refugee 
colony is chipping in to buy him a 
new violin. One Poznan winner, a 
Turkish girl, already Lifts achieved the 
honor of studying with King David. 

Oistrakh is worshiped by his pupils, 
and with good reason. He works like 
a demon at the Conservatory; his 
daily teaching schedule inns at least 
eight hours. The same is true, of 
Kogan, who probably ranks as the 
teacher next in demand. A pupil of 
liis, Valentin Zhuk, placed sixth in the 
tourney. (What teaching obligations 
arc recognised by Jascha Heifetz. 
Isaac Stein, Josef Szigeti, and their 
compeers in America?) 

The victorious Valery Klimov is a 
handsome, sharp-faced blond. He was 
horn in 1931 in Kiev, where his Father, 
an opera and ballet conductor, began 
teaching him violin when the boy was 
five. At seven lie entered the Odessa 
school of Stolyarsky, fabulous teacher 
Of Oistrnkh, Milstein, and many an- 
other. He left school dining the war 
to serve in the armed forces; when 
he returned, Stolyarsky was dead. In 
1953 he went to Moscow and was 
accepted as a pupil by Oistrakh. 

For tlie last few years Klimov has 
been playing a. Srradivarins furnished 
on loan by the government, while he 
toured Russia iind northern Europe, 
hut for the competition he used a 
Cuadagnini with a bigger tone, bor- 
rowed from Oistrakh. He practiced 
eight hours a day during the run of 
the contest. As did Joyce Flissler, he 
had trouble with Eliasberg and the 
concerto, but his performances in the 
semifinals were good enough to carry 
him through. Especially notable was 
his absolutely dazzling performance 
of several Paganini caprices, and of a 
couple of typical Russian showpieces, 
full of technical near-impossibilities. 
Withal, he showed always a high 
grade of refined musicianship. 

As this is written, the thirty-five 
piano contestants are playing the pre- 
liminary rounds of the second half of 
the contest- The- violinists presumably 
have gone home to rest, except for 
Klimov, who is bound for Prague, 
Vienna, and more applause. 

Paul Moon 
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SP-215 STEREO PREAMPLIFIER 
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NOW... 
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HIGH FIDELITY 



Ay 



SM-244 STEREO PRE AM P AND AMPLIFIER 
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SP-215 and SM-244 Stereo Components 



With the announcement of the SP-215 and the SM-244, Pilot 
brings to stereophonic sound a caliber of engineering skill that 
has become a byword in high fidelity. Designed especially for 
stereophonic high fidelity, these new bi-channel components pro- 
vide the finely matched quality performance essential for good stereo. 

The SP-215 is a complete stereo preamp and audio control sys- 
tem. It is in effect, two matched control-preamps housed in one 
enclosure. Versatile beyond anything known today, the SP-215 
may be used with any stereo signal source: FM-AM stereo broad- 
casts, stereo tapes and stereo discs. A separate output is provided 
for making stereo tape recordings from any of these program 
sources as well as with microphones. Two panel-mounted VU 
meters permit each channel to be precisely monitored for the re- 
cording. And there are independent controls for adjusting the 
reference and peak recording levels on each channel. The SP-215 
may also be used for conventional, non-stereo high fidelity. 

Features of the SP-215 include bass and treble controls, volume 
and loudness controls, as well as a balance control for equaliz- 
ing the level between the two channels. The SP-215 outputs may 



be fed into any two basic power amplifiers, such as the Pilot 
AA-908 or Pilot AA-410A. Both power amplifiers are operative, 
and the available power output is the sum of both. Pilot SP-215 
Stereo Control-Prcamp System complete in enclosure $189.50. 

The SM-244 is a complete stereo control-preamp and amplifier 
system, all housed in one enclosure. The two built- power ampli- 
fiers are rated at 14 watts each (28 watts peak each) at less than 
1% distortion. Inputs are provided for FM-AM stereo, stereo 
tape and stereo discs, microphones, auxiliary, and a separate out- 
put for making stereo tape recordings. There are bass and treble 
controls, volume and loudness controls, plus a balance control 
as on the SP-215. Whether used as a stereo or non-stereo system, 
the SM-244 provides an available peak power of 56 watts. Pilot 
SM-244 Stereo Control-Prcamp-Amplifier System, complete in 
enclosure $189.50 -prices slightly higher in west. 

Hear these new Pilot stereo components at your hi-fi dealer 
today! For complete specifications, write to: 
Pilot Radio Corp. 37-06 36th St., L. I. City l", NT. Y. 
Manufacturers iti electronics for over 39 years. 
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NOW HEAR THIS!.. .A NEW HI-FI 
JOHN GART AT THE CONN ORGAN 




The Conn Rhapsody 



John Gait, in his new Kapp recordings, reveals the full depth and breadth, the 
magnificent voicing of the Conn Organ, 

But even a beginner will enjoy playing a Conn — right away. The simplest of music, 
expressed through the rich tonal beauty of the Conn, creates satisfactions never 
before experienced. And as your playing proficiency grows, so, too, will your pleasure. 

Mr. Gart used the Conn Artist model for his newest releases. There are, in addition, 
three models styled by Raymond Loewy for the home, starting at $995. All Conn 
Organs create their tone the same way, using electronic principles that please the 
most fastidious hi-fi fan. (You can also channel the tone into your own system if 
you wish.) 

See your Conn Organ dealer for more details, or send the coupon below. 



CONN ORGAN 



PRODUCT OF AN 83-YEAR TRADITION 




Conn Organ Corporation 
Dept. HF-6 
Elkhart, Indiana 

□ Please send me your free booklet "How to Choose the Organ tor 
Your Home." 

□ Plaase send electronic description of Conn organ tone production. 



Name . 



Address. 



City- 



-State. 
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DIMENSION IN ORGAN SOUND! 
EXCLUSIVELY ON KAPP RECORDS 




PARADE OF HITS 




PARADE OF HITS KL-1073: Around the World • Que Sera, Sera . Tammy • On the Street Where You Live . True Love • Love Letters 
in the Sand * Allegheny Moon . Canadian Sunset • Fascination • I Could Have Danced All Night ■ Poor People of Paris » All the Way. 




THE SONGS OF ROOGERS & HAMMER- 
STEIN KL-1075: The Carousel 
Waltz • Getting to Know You • I 
Whistle a Happy Tune • Oh. What a 
Beautiful Morning • People Will Say 
We're in Love • The Marcn of the 
Siamese Children • If I Loved You 
• It's a Grand Night for Singing • 
Hello, Young Lovers • Same En- 
chanted Evening • The Surrey with 
the Fringe on Top ■ Vou'lj Never 
Walk Alone 'Younger Thar Spring- 
time • A Wonderful Guy. 




SOUTH OF THE BORDER KL-107!, : 
The Peanut Vendor • Quiereme 
Mucho • A Gay Ranchero • La 
GolondrinaCielito Lindo • Cbiapa- 
necas • Always in my Heart • The 
Breeze and I » South of the Border 
• Jungle Drums • Green Eyes *Ama- 
pola • Mexican Hat Dance • Maria 
Maria ♦ El Relicario. 

ALL ALBUMS $3.98 



John Gart, organ virtuoso, has been able to faithfully 
capture the true sounds of the theatrical pipe organ. The 
dynamic rang* sweeps from the faintest whisper of a tone 
to a crescendo of majestic proportions. Each playing brings 
you the thrill of new Hi-Fi dimensions. 

FREE! Write for Kapp's latest Long Playing Catalog 





HIGH FIDELITY 



KAPP RECORDS INC., 119 WEST 57TH STREET, NEW YORK 19, N. V. 



June 195S 
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who is fortunate enough to own the Garrard 301 Transcription Turntable 
and the Garrard TPA/10 Tone Arm can enjoy the unique pleasure of 
knowing that his is the finest ... the handsomest . . . record-playing 
combination in the entire high fidelity galaxyi 
A pair of great products . . . great 
because they reflect 35 years 
of skill and the standards 
of leadership. No gadgets . . 
no compromises . . . only 
the time-proven features, 
which guarantee 
continuing, undeviating 
excellence. 




WORLD'S FINEST 
RECORD PLAYING 
EQUIPMENT 




r 



There's a -Garrard 
for e?ery 

high fidelity system 





Model 301 

PROFESSIONAL 
TRANSCRIPTION TURNTABLE 



• Fs:turs$ continuously variable central of ?acn speed... 
the record wnbe "timed' - to match a musical in strum an! 

• Heavy-Buiy i-pol» shaded motor is entirely Garrirdbullt 

• Cast liuntlnum turntable Is a lull 6te Is. . . . 
dynamically-balanced 

• r/otor and connected 1 levers Hre completely Isolated 
from unit ty in exclusive tiamplnj system of ItrFsion- 
compression springs 

• Inclusive built-in pressure lubrication system 
Performance of each 301. It certified with i mitten 
indltfdual test card sbsoo 



Msdel RCsl 
4. ottti Siirxr 
Auio-Mimn) 

$67.50 




Motel RC!B 
i.HlHfl DclUie 
Auto-Manuil 

(54.50 




Model TPA/10 

TRANSCRIPTION 
TONE ARM 



Built to insure professional quality ecrfornwnc*, with 
Iranefsilll and vertical friction reduced to absolute 
minimum by soecial tone- type ball- bearing pivots, 
as In the finest chronometers 

Ttkes any cartridge 

Fiti into mere Installations than any other profes- 
sional tone arm, since it Is adjustable in length and 
tracking angle . . . plays up to t full 16" record 

Simple to install, nilh Specially designed templates 

»24.SO 




Mtdtl RCfll H 

i-Hptnl MUM 
Aulo-Minull 
Chtnxer 
$42.50 




MaielT MkH 

4-Siwed 
Muuil PUro 

$32.50 



For intormotion, Wrilei Dopl. GMB: 



GARRARD SALES CORPORATION, PORT WASHINGTON N.Y. 



Some Things Were Due to Recede 



ALMOST NOTHING turns us all inco experts, or 
philosophers, so quickly as an economic recession. Espe- 
cially is this so when the recession is as unconventional 
as the one making itself manifest at the time these lines 
are being written. 

The main focus of trouble seemed to be on the auto- 
mobile business, where sales had fallen drastically and 
suddenly. And this had, naturally, affected the indus- 
tries — steel and the like — who sell their wares largely to 
automobile companies. At the same time, however, 
prices of other commodities were higher than ever. So 
was the national median of personal incomes. So were 
savings bank deposits. 

This incongruity impelled a lot of brave new experts 
to blame the whole current disturbance on the auto- 
mobile makers. Among their severest critics, indeecj, was 
the President of the United States, who said (in effect) 
that the industry's woe was its own fault, for nor offering 
Americans die kind of cars they wanted. 

The President was being unfair, of course. 1958's pas- 
senger cars were designed in 1956, when the American 
people seemed clearly desirous of cars ever longer, lower, 
gaudier, faster, and costlier.(P!ymouth, two years earlier, 
had offered them a shorter, neater, less expensive model, 
and had been soundly snubbed for ics pains.) Fair or 
unfair, though, the President may have perceived a fact. 
If he did, and if the fact is what I think it is — and I am 
not alone — it is one which ought to hearten us, or ac 
least those of us who do not live in Detroit. 

The postwar compulsion toward ostentation-buying, 
or show-off buying, may be at an end. 

This would be welcome. For a decade now our auto- 
mobiles (which are not the only instance, jusc the most 
obtrusive) have served less as machines to move us from 
place to place than as means to express social and eco- 
nomic aggressions. From the driveway they glared across 
the way ac the Joneses; in factory parking lots they glis- 
tened contemptuously at visiting foreigners. To the rest 
of the world they did their best to make us seem a nation 
of crass, tasteless, soulless braggarts. Which we are nor. 

We have, though, lent ourselves to the legend, by a 
childish overwiUingness to overpay for overelaborate 
conveniences, while skimping on things which are 
equally imporcant to a well-balanced high standard of 
living. I am thinking of the man who has readily laid 
out $3,000 for a new car while maintaining that $3.50 is 
too much to pay for a book or a concert ticket, or that 



$350 is enough to pay for a home music system. 

This man is deluded, buc I don't think he can be 
blamed for it. By highly-trained, highly paid experts at 
persuasion, he has been convinced (ac least momentarily) 
that his heritage, the American heritage, consists chiefly 
of physical comfort, mechanically achieved. This is plau- 
sible, and probably harmless, but it doeso't happen to 
be true. There is nothing peculiarly American about 
gadgetry. The automobile is by origin not American, buc 
French, jusc as the sonata is Auscrian, the novel English, 
the opera kalian. All these things come to us alike, as 
part of a common culture, for. our adoption, our use, 
and our enrichment. And it makes no sense to let one 
aspect of a culture preempt a disproportionate amount 
of either our accention or our money. 

If we are, as we may be, on the brink of a reconsidera- 
tion of our blessings, how do we go about, it? 

I think we look at our lives anew. We have comfort 
now, and convenience, and better health than ever be- 
fore. We have some assurance of security. And — most 
apposite co the choughcs on this page— we have leisure, 
and homes to spend it in. Perhaps it is time to give some 
thought to our worthiness, to our fitness for leisure. 

Leisure should be something more than watching tele- 
vision and reading the sports page, though these have 
their places. I suggest an acquaintance with the arts, 
which range from homely to sublime. Music is my favor- 
ite, but there are orhers. We cannot these days collect 
Renaissance paintings, but color reproduction has be- 
come almost an art in itself, and prints are not expensive. 
And quite like an art is something else, that coses nothing 
ac all: conversation (though this must be practiced, and 
kept from degenerating into chat). Reading offers enor- 
mous delights. Ic is not quice free, but bookshelves are 
cheap, and the complete novels of Jane Austen (have 
you ever read Mansfield Parltf) cost less than four dol- 
lars. Rare editions do cost money, but they can be beauti- 
ful, and they long outlast chrome bumpers. 

Music is the greacesc of the Wescern arts, the most 
searching, che most ennobling. Do you have a rwo- 
hundced-hour library of it in your home, at your instant 
call? You could, for $800. And wirh it, an instrument to 
bring forth every sonorous accent that Bach wrote into 
the C minor Passacaglia, or Verdi into Otello, for less 
than half what you pay for three hundred horsepower to 
get the kids to school and the groceries home from the 
supermarket. Think about it. J.M.C. 
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Authoritative but unorthodox is this report on the process that has given us 
rock-and-roll — and a most interesting process it has been. Mr. Ackerman, as 
music editor of The Billboard, leading entertainment journal, jor many years 
has been surveying trends in American popular music. This one he rather likes. 



by Paul Ackerman 



rJ ONE ASPECT of America's cultural life, integra- 
tion already lias taken place. This lias occurred in the 
field of popular music — specifically, the creation of 
popular music — where it is in evidence not as a regional 
phenomenon but clear across the length and breadth 
of the land. Today, if one listens to a radio station and 
checks oil' the so-called top tunes or records — meaning 
the songs and records that lead in retail sales and disc 
jockey programing-— one cannot help being impressed 
by a fact of both sociological and musical import. The 
songs not only come from all over the forty-eight states, 
hut arc patently the creative products of many different 
social and racial groups. 

Tin Pan Alley, that mythical Manhattan area whose 
denizens once controlled American popular music, still 
exists; but it has come upon hard times. Its music pub- 
lishers and songwriters face formidable competition from 
songs written and recorded in hundreds of large and 
small towns: Bakcrsfield, California; Nashville, Tennes- 
see; Houston, Texas; many more. And the music, in 
breaking free of Tin Pan Alley, has acquired a grass 
roots quality, rich with Negro and hillbilly lore in its 
lyrics, melodic lines, and styles of performance. 

The product, of course, is not uniformly good. Much 
of it is bad — just as bad as were many pop songs of ten 
and twenty years ago. But it is the opinion of many, 
including this writer, that the changes and developments 
of the past decade have exercised a decidedly good rather 
than evil influence upon the American musical heritage. 

That the developments have been far-reaching is 
indicated by the controversy raised. Teen-agers, it would 
seem, instinctively like the new musical product. Many 
adults detest it as somehow primitive, possibly disturb- 
ing. Bui few people — outside lite mimic business — have a 
true understanding of what this musical genre, loosely 
termed Rock-and-Roll, really /*, or of the reasons behind 
its great current popularity. 
Whence and how has it come upon us? 
Looking back on the musical scene, I should say the 
process of change required about ten years. The music 
business of that era was divided into three distinct 
categories: popular or "pop," essentially the product of 
Tin Pan Alley; Country-and-Wcstcrn, or hillbilly, a 
rural musical product indigenous co sections of the 
South; and "race," later known as "Rhythm-and- 
BIucs," the music of the Negro. 
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Songs rarely crossed the lines of demarcation. A coun- 
try song sold in the country market, rhyrhm-and-bhics 
in the Negro marker, and pop tunes in the urban white 
market. The last-named field was by far the largest. 

As the decade advanced, several forces got under way, 
eventually to make integration possible. One of these 
contributing elements was the decline of the dance- 
band business, whose last great period was the Swing 
era of the 1930s. Talent managers during the 1940s 
claimed it had become difficult to tour a band profitably, 
because of high traveling costs and bothersome union 
regulations. Meanwhile, as star personalities, vocalists 
rather than bandleaders were taking the spotlight. 

As grosses from road tours grew smaller, the big band 
became a factor ever less important in show business. By 
the early and mid- 1940s, many of the remaining name 
bandleaders — Stan Kenton, Woody Herman, even 
Benny Goodman, lor a time — strayed of) into the high- 
brow byways of music. Influences like Bop appeared, 
with sucb high priests as trumpeter Dizzy Gillespie, 
alroist Charley (The Bird) Parker, pianist Thclonius 
Monk, and their ilk. The age was full of talent and, for 
the cognoscenti, glamor — bur it offered nothing tc the 
thousands of young people who liked music with a beat; 
something danccablc, understandable, not too "far out," 

It was about this time that my staff of reviewers on 
The Billboard began to get puzzled phone calls from 
record manufacturers who catered primarily to the 
Negro market. Herman Lubinsky, of Savoy Records, 
reported that suddenly his Negro discs were selling 
"pop" — i.e., to the white market. And as time went on, 
others told us the same thing: ferry Wexlcr of Atlantic, 
Lou Chudd of Imperial. Phil and Leonard Chess of 
Chess Records. The reason was not far to seek. 

The Negro material had excitement. It was recorded 
with fresh and bold arrangements. Even Negro vocal rec- 
ords, furthermore, were danceablc; and the youngsters, 
beyond jj doubt, loved the beat. It apparently mattered 
little that the performances lacked traditional pop 
instrumentation. The kid with eighty-nine cents in his 
pocket — enough to buy a record — scarcely missed it. 
He loved the honking tenor and alto saxophones, the 
funky sound of the guitars, the unabashed drive of the 
drums and pianos. 

The rhythm-and-blues producers who understood 
what was happening immediately broadened their distri- 
bution, to tap the full potential of the white market. 
Meanwhile, several disc jockeys, notably A lira' Freed, 
who some five years ago originated a program at WfW, 
Cleveland, latched onto the trend. Freed, sometimes 
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credited with being the first to use the term "Roek- 
and-Roll," won tremendous audience acceptance. He 
began promoting live shows at auditoriums and armories, 
and his Negro artists— all of whom recorded for various 
rhythm and blues labels — proved as strong at the box 
olhcc as they were on records. Other promoters were not 
slow in following his lead. 

The inviision of the white pop field by Negro musical 
influcoces was now an accomplished lact. Recordings by 
Negro artists on what were once considered strictly 
rhythm and blues labels kept appearing on the best- 
selling pop charts with ever increasing regularity: Fats 
Domino on Imperial; I .•Vera Baker, Ruth Brown, and 
Ray Charles on Aihintie; Little Richard on Specialty; 
Chuck Berry on Chess, and many another. 

The ballad— for decades the thirty-two-bar song fotm 
of the pop market, European in its derivation — suffered 
a disastrous decline in popularity. In tn replace it came 
rhfc blues, both in it* standard twelve-bar form and in 
various modifications. Classic blues as well as new blues 
material made the best-selling record charts. To mention 
a few, there were Joe Turner's Slui\c, liuttle and Roll, 
on Atlanric in 1954; Ray Charles's I've Got A Woman, 
on Atlantic in 1955; Chuck Berry's Maybelline, on Chess 
in 1955; Fats Domino's Yes It's Mc, on Imperial in 1956. 
And blues discs by white nrrists also became more numer- 
ous. In fact, last year between twenty-five and thirty 
per cent of all single records issued were blues. 
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The major pop studios could not ignore this, even if, 
they wanted to. Early in the development Mitch Yfillcr, 
Columbia Records' pop artistsand-repcrtoire chief, 
procured and began studying tapes made at Atlantic 
Records. Bob Thick, at that lime Coral Records' 
artists-and-repertoire chief, and his musical director, 
Dick Jacobs, did likewise. Norm Wienstrocr, Coral's sales 
chief, remarked "Those boys at Atlantic arc certainly 
talented" — as he rushed out a "cover" (a flatteringly 
exact copy) of another Atlantic hit, The CHckpi ""d 
the Huwly. 

But in many segments of the music business, gloom 
persisted. Many pop artists, publishers, and songwriters 
were being elbowed our of the top rank. The major 
record labels, too, were not altogether happy having to 
make rock-and-roll. And they found it hard to buck the 
small, fast-moving independent companies, who had an 
initial monopoly of artists and know-bow in this field. 
Bui they had to "cover," and they did. 

As things stand now, to sum up, white or essentially 
pop labels, in order to maintain their status in the pop 
market, have been forced to use Negro-influenced ma- 
terial. And, as r.n interesting corollary, the Negro artists 
and labels that used to cater primarily to the rhythm 
and blues market have made a visible dlorl to become- 
more 'pop" or "white" in their musical product. Once 
having had a taste of the lucrative ivhire field, they 
intend to stay there. 

ANOTHER broad influence has affected rhc mainstream 
of American pop music. This is the Country-antl-Wesicm 
- or hillbilly— culture, with its chief orientation in 
Nashville, Tennessee, home of W-SW's "Grand Olc 
Opry." Like the rhythm-and-blues field, the hillbilly 
music world once was distinct and scll-containcd — with 
its own songwriters, its own singers and instrumentalists, 
and its nwn marker of buyers. Just as you could not 
generally buy a rhythm-and-blues record in a pop store, 
you could not get a hillbilly record cither. A segregated 
marker existed. 

It occasionally happened, however, that a country 
songorartisL proved of such power as to sell well in urban 
areas. One of the earliest examples was Jimmy Rodgcrs, 
the "Singing Brakeman." thought of by many as the 
father of presenr-day country music. Rodgcrs died in 
1933, but his contribution to American music was 
recorded and published by Ralph Peer. Most of his 
material is folk blues — -standard twelve-bar blues — with 
an earthy, down-home flavor: "I'd ruther drink muddy 
water . . , / Sleep in a hollow log ... / Than he in 
Atlanta / Treated like a dirty dog" — from Rodgcrs' 
filue Yodel. The term "Singing Brakeman" attests to 
the iact that Rodgcrs was a railroad worker and that 
some of his songs arc in the tradition of great railroad 
songs, as these itantas from his lira 1$ m a a' s Blues: "Port 
land, Maine, is just the same / As sunny Tennessee . . . 
/ Any old place I hang my bat / Is home., sweet home, 
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to mc." And: "If that's your mama / Better tie her to 
your side; / 'Cause if she flags my train / I'm sure gonna 
let her ride."' 

Of country singers and songwriters closer to our day. 
Hank Williams was undoubtedly the most influential 
of the traditional — or prc-E!vis — group. Like Rodgers, 
he excelled as a writer, a recording artist, and in personal 
appearances. He was born on a farm in Gcorgiana, Ala- 
bama, in 1923, and died on New Year's Day 1953, in 
the back of his automobile, en route from bis Nashville 
home to a personal appearance. Frank Walker, pioneer 
record executive who had much to do with Hank's 
development as an artist on the M-G-M label, once 
remarked that success had killed hint. 

A few days after the New York Times carried a page- 
one story on rhc death of Williams, Williams scored one 
of his biggest record successes. This was Kaw-Uga — 
the tender, imaginative song about the unrequited love 
of two wooden Indians — curiously similar in thought to 
Kcats's Ode On A Grecian Urn. 

The record burst far beyond the country market and 
became a pop hit. And though other record companies 
"covered" it with pop versions, Hank's version was the 
smash, with its plaintive lines: 

Kaw-Liga was a wooden Indian, standin' by the 
door . . . 

He fell in love with an Indian maid, over in the an- 
tique store. 

Knw-Liga! Just stood there — never let it show, 
So she could never answer Yes or No! 

Mc always wore his Sunday feathers and held a 

tommy hawk; 
The maiden held her beads and braids, and hoped 

some day he'd talk. 
Kaw-Liga! Too stubborn to ever show a sign — 
Because his heart was made of knotty pine!* 

It was in the so-called "weeper" category that Wil- 
liams scored his greatest liiis — such songs as Your Cheat m 
Heart, Half As Much, and Cold, Cold Heart. However, 
he also wrote happy songs, among them Se/ti/i the Woods 
on Fire and Hey, Good Loakjri , and satiric songs, such as 
/ Won't Be Home No More. And, like many hillbillies, 
he had a fine feeling for sacred material, indicated by 
such songs as When God Cows and Gathers His Jewels. 
Too, he shared the hillbilly's preoccupation with morbid 
themes, witness I'll Never Gel Out of This World Alive. 
He loved blues, too, and recorded many of his own, such 
as Honky Tonl{ Blues, and those of others, notably Clar- 
ence Williams' My Bucket's Got a Hole In It. 

Mitch Miller of Columbia Records once said that 
there was nothing in rhc song world so powerful as a 
good country song. He spoke from experience, lor since 
Tony Bennett's CoUl, Cold Heart, many a pop bit of 
hillbilly material has been produced by Mitch Miller. 

But the full tide of country music was still to sweep 

'Copyright 1952 hy Milcnt* Music. Rcprin ecd by permission of Milrnc Nftiitc. 



into the pop current. The death of Hank WilJLu™ 
removed from the scene its most colorful talent, and for 
a time the rural genre seemed content to stav in its bills. 
This was deceptive, however. In a short time it w,i> to 
hreak out and change the sound of American music. 
Three men were to be the catalysts: Sam Phillijjs, Mh h 
Presley, and Sieve Sholcs. 

In Memphis, Tennessee, a Southerner in his. cafly 
thirties had built a recording studio- His rtiiirte was Sam 
Phillips, and he was enamored rlio blues— rtur onlv 
Ncgro blues but also "country bliuej.' 1 Phillip* srnrrcd 
by recording primitive Negro bllifs ^luotiters. He turned 
over the masters to various lalids in lilt rhythm and 
blues field. 

Ren Grcvatt, writing in The BSJhiHifd^i "On '11k 
Beat" column, quotes Phillips in a recent interview: "I 
made Rocket 88 — one of the great rliyiltm and bint* 
records ol the modern era — with Joe Hill Lewis in my 
studio. I made records with others too, like B. B. King. 
Howlin* Wolf, Jackie Brcnston, and Roscoc Gordon. 
I recorded a quartet of prison inmates called "The Pris- 
onaircs" in a famous record called Walton' In The Rain, 
and I made a lot of others." 

In 1953 Phillips started his own label, called Sun. 
One day a youngster, accompanied by his mother, 
walked into the studio and asked for an audition. Phil- 
lips made some test tapes, walked out of the control room 
and told the lad: "I like what I hear, son." 

Phillips had found Klvis Presley. 

Presley excelled in country blues, which diners in 
some ways from Negro blues, but in other ways is closely 
akin to it. Paul Cohen, Dccca Records' country-and- 
western recording executive, puts it thus: "The hill- 
billies traditionally use strings — guitars and fiddles — 
whereas the Negroes use horns, but many elements are 
basic to both." In the blues, the two meet solidly. 

Many of Presley's early efforts were blues — Mystery 
Train for instance, which he made for Sun Records in 
1953 — and he kept up the blues tradition in his later 
discs, with such sides as / Gotta Woman (written and first 
recorded by Ray Charles on Atlantic), Jail House Rock,, 
and the like. 

Phillips recorded Presley with simple though artful 
string accompaniment, producing with funky guitars 
what we came to call the "sharecropper sound." 

Presley's success was such that he quickly displaced 
the leading country singers on the best-selling record 
charts. Well-en trenched artists, talent managers, and 
other members of the trade resented him fiercely. One 
day 1 had two phone calls from music executives in 
Nashville, Tennessee. Both demanded that The Billboard 
remove Presley from the best-selling country chart on 
the ground that — so they said — he was not truly repre- 
sentative of the country field. One of them said bluntly, 
"He sings nigger music!" (We didn't take him otf.) 

Presley's records were by now — 1954 — not only 
taking over the country Continued on page 107 
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A few months ago, Thomas Schippcrs completed 
his third consecutive season as a conductor at the 
Met; during the same period he made a highly successful 
series of guest appearances with the New York Phil- 
harmonic; several records made with England's great 
Philharmo«ia Orchestra have recently Ixren released; 
and this mmuh, in Spolcto, Italy, he conducts Verdi's 
Mucbcih 10 inaugurate the first Festival of Two Worlds, 
ol which he is musical director. Perhaps none ol these 
achievements is remarkable in itself: put together, rhcy 
seem to spell extraordinary — especially for a Michigan- 
born conductor aged barely twcnry-eighi. 

At first encounter, Schippcrs could be taken for a very 
familiar American type: die young-man-in-a-hurry. I lis 
brisk, long-legged stride, his too-last driving, his im- 
patience with trivial mechanical obstacles such as 
traffic lights and Stuck typewriter keys — all these could 
seem to suggest a driving personality hell-bent on 
Getting Ahead, 

The drive is rhcrc, certainly, and so is the impatience; 
hut (tier are healthily mixed with that other ingredient 
which, in an ariisr, means the difference between mere 
notoriety and genuine distinction: seriousness. Anyone 
who has played cards with Schippcrs (as I have) can 
testily that the dynamic conductor is a maddening 
opponent - : he is deliberate about every move, and in a 
simple-minded game of rummy, he will ponder the 
choice of a card as if lie were deciding the fate of nations. 
This same deliberate quality goes into his music making. 
On the podium he is electric, never wiring a gmure, 
never missing a nuance; this electricity, however, is the 
end product of hard, slow work. Though he is a ligbriurtg- 
lasi sight reader at rhe piano, he does not lcam a score 
rapidly. Each year's concert season is preceded by 




Crescendo from Kalamazoo 
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months of seclusion and study (preferably in the Italian 
Dolomites, where seclusion can be freshened with 
mountain air and study can be punctuated by long 
walks through stupendous scenery). 

In a sense, success came to Schippers early — at least 
in the circle of his home town, Kalamazoo, where he 
was born in 1930. By the time he was six he was perform- 
ing in public as a child-prodigy pianist, and not long 
after he had a brief career as a boy soprano. However, 
his inbuilt drive was beginning to operate. He was 
restless. Kalamazoo was too small. He wanted to broaden 
his geographical horizons, deepen his knowledge. Fi- 
nally, when he was entering his teens, he had his way. 
He went East, to Philadelphia and music school. 

Like many a conductor, Schippers is given to dramatic 
expressions oif the podium as well as on. In reviewing 
his career for an interviewer recently, he said of this 
stage in it: "I thought my life was over." lie shook his 
head gloomily, as if to rid himself of the memory. That 
hellish moment was in 194-1, when he was all of thirteen. 
The troubles seem to have been two: loneliness and im- 
patience. Gawky (he had grown almost to his present 
height, over six feet), homesick, shy, he knew nobody in 
Philadelphia. And, anxious to immerse himself in music 
on a virtually round-the-clock basis, he was annoyed that 
he couldn't find teachers who would share this pace. 
Studying organ and composition (conducting at that 
point interested him not at all), he stuck it out in Phila- 
delphia for two lonely years; — alternating his hours of 
study with a job as organist in a local church. Finally 
he decided he ought to move on to Yaic and study 
composition with Paul Hindemith. No doubt this was a 
splendid idea, but when Schippers arrived in New I laven, 
Hindemith was getting ready to go to Europe, and he 
had no disposition whatever to postpone his trip for 
young Mr. Schippers. After a short, fruitless stay in 
New Haven, the latter was back in Philadelphia, feeling 
more frust rated than ever. 

The next place to go seemed obvious. In 19-16, Schip- 
pers went to New York. Me registered at the Juilliard 
School, but it was in the following summer that there 
came the first of the lucky breaks that really started him 
on his career as a conductor. On a hot New York summer 
evening, he went with a friend down to Greenwich 
Village, where a little organization called the Lemonade 
Opera had recently started giving performances. As it 
happened, on this very night Max Latvia, head of the 
company, was in the act of firing his current musical 
director. Schippers was introduced to Leavitt and 
promptly offered a job. It was accepted on the spot. 
Break No, I. 

This was the beginning of what promises to become a 
lifetime love affair between Schippers and opera. But 
the beginning had its difficult moments: for one thing, 
the sixteen-year-old Schippers was as tall as the present- 
day Schippers, and in the low-ccilinged church basement 
where the Lemonade Company operated, the shoulders 
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and head of the young maestro seriously interfered with 
the paying public's view of the stage. A stagehand 
sawed off the legs of his chair, ami the director made 
Schippers promise to crouch down as low as he possibly 
could. So, with his long legs stretched out at cither side 
of him, a foot tucked under each of the two pianos that 
formed the "orchestra" he was conducting, Schippers 
huddled in his truncated chair and led the sprightly 
young singers through a number of operas, including 
American premieres of such works as Haydn's The Man 
in ihc Moon and Mendelssohn's The Stranger, as well as 
the world premiere of Kurt Weill's Down in the Valley. 
This last was only the first in a distinguished line of 
opera "firsts" conducted by Schippers. 

Meanwhile, throughout that summer and into the 
following fall, the Michigan marvel supplemented his 
meager income from the Lemonade Opera (some of 
which had to go for massages to lake the kinks out of 
his bent neck) by making regular trips to Philadelphia, 
where he was still choir master and organist of a church. 

Then came Break No. 2. Though perhaps less sensa- 
tional than other strokes of good fortune, a chance 
incident of the winter of 1947 was to have lasting con- 




Sebippers conducts: six Jeet can blot out a basement stage. 



sequences. At that time, Schippers had a friend who was 
a singer at the Metropolitan Opera. Just beginning, she 
was given only small roles; but fortunately in the opera 
then being prepared — The Tales of Hoffmann — small 
roles abound. One day she asked Schippers to walk her 
to rehearsal. He did; the accompanist didn't show up; 
the coach was getting desperate; Schippers offered to 
oblige. For some weeks afterward, he found himself 
helping out at piano rehearsals. 

His payment consisted chiefly in being allowed to 
hang around backstage, a familiar figure not only to 
stagehands and supers but also to the men who run the 
Met — his future compeers. There Schippers' incipient 
interest in opera grew into an abiding passion. Undis- 
turbed, he was able to observe, from within, the daily 
life of a great opera house. 

His remarkable gifts as a pianist and his sensitivity 
as an accompanist won him the immediate respect ot the 
singers whom lie was called Continued on page 105 
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From last march to juxl, Zino Franceses! ri per- 
formed in Amsterdam. Paris, Marseilles. Turin, 
Rome, Bologna, Milan, Florence, Liege. Bordeaux, 
and London, meanwhile making two recordings for 
Columbia. In August he will start again — Salzburg, 
Besnncon, Stockholm, and so on. "A life," he savs, 
"10 kill a man, yes?" Bur it has nor killed this merry 
Marseilles-born violinist, purely because oi Field lc top. 
Fiddletop, near Monfcrcy in western Massachusetts, 
has ten rooms, 1 30 acres, a kitchen garden (tomatoes, 
strawberries, peas, beans, herbs), and twelve fewer 
wootlchtteks than it had last summer, thanks to Fran- 
ccscarti and his Parker .22 rifle. (l ie treed a raccoon, 
too, but didn't shoot it. It looked too human.) 
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What Franccscal'li likes best about Fiddletop, 
however, is. as he puts if. "For two months, no 
t'uTMSfaWe-" II the sun shines. Ik may go haying, 
on his Farmall Cub tractor. If rhc clay i? »<ct, 
be tan slay indoors and read. Or do absolutclv 
nothing. Or even play die fiddle (an immensely 
valuable Hsri St radivarius) — which, be says, 
is grear fun when von dou r have to. Sometimes 
be is joined by bis mother. Mine. Erncsta 
Frnncescalri, also a violinist, and bis wile 
Yolande, who plays the piano. "Every day," 
be sa\s, "is a big beautiful vacuum when it 
begins, ready to be filled with everyebinj.' 1 
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Photographed s))ortly before his death, Erfwm Wellt 
li$ien$ to one of his recorded rails. At rigfit, his 
daughter rummages through the library. Below, slots 
m a paper strip recall the fingers of Edvard Grieg. 




by Paul Moor 




^Maestro of the "Player Tiano 



A lthouch my joints have nor yet begun to creak 
X~V audibly, still I appear to liavc reached that estate 
where my own frame of reference has begun to jibe less 
and less with thai of the generation which has begun to 
help me with my coat and call me '"Sir," For example, 
being on hand in Studio 8H to hear Horowitz play the 
Brahms Second in open concert with Toscanini for me 
seems, to cnin a phrase, only yesterday; but scarcely is 
my tale of ihis event out of my month than the opaque 
regard of younger auditors reminds me that (or 
them this unique constellation of talents means mainly 
an LP of such antiquity that RCA Victor issues it only 
with special, explanatory notes. Not long ago I made 



some reference to the player piano; one of my listeners, 
a strapping youth with a blue-black beard and a draft- 
rcgisi ration card, replied simply, "The what?" 

Unhappy gene nit ion! What do they have, what can 
they possibly have, to replace the transports I experi- 
enced as a child visiting at my Uncle Ol's and Aunt 
Q'Bcllc's, in Mississippi, manipulating the levers, pump- 
ing like a fury, and somehow, almost miraculously, 
eliciting from the upright piano before me such ex- 
pressions of contemporaneous Zeitgeist as In a Little 
Spanish Tmoit and Where the Shy Lit/le Vinh'ti Grow, 

The seizure of nostalgia induced by the poverty of 
that callow youth's experience refused to leave mc. It 



hast February 4 died Edwin Welte, the last of the great makers of player pianos, 
who dealt with monarchs and captured on paper rolls the fingers of a half century's 
piano greats, including Debussy, Busoni, Ravel, and Scriabin. Mr. Moor, traveling 
through the Black Forest, visited him and talked to him three weeks before he died. 
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was renewed last year when I found myself in the superb, 
rugged landscape of southwest Germany, and recalled 
that one of the leading figures of playcr-pianodom lived 
in the region. Edwin Wei re, who died only this past 
winter, was inventor of a process whereby the world's 
greatest pianists had recorded their interpretations on 
moving rolls of paper long before Mr. Edison's talking- 
macliinc achieved its first vogue. In the five decades 
after Weite patented his "reproducing piano" mecha- 
nism, he saw it rise to world fame, flourish for about a 
quarter of a century, and then fade a victim of the 
phonograph and, especially, the radio. I had heard that 
long-forgot ten performances by some of the giants of 
modern pianism — Busoni, D'Albcrt, Leschctizky — still 
existed on piano rolls in Mcrr Wcltc's archive of some 
five thousand tiilcs. Among these were piano rolls by 
such composers as Grieg. Mahler, Debussy, and Richard 
Strauss, playing their own works. 

During that Black Forest visit I put in a long-discancc 
call to the number listed in the Freiburg telephone book 
for "Wcltc, Edwin — engineer, rtd." The feminine voice 
which answered said her father could not come to the 
phone, but after I explained iny interest she returned 
to say they would expect mc that evening after dinner. 
I drove over, taking not the shortest but the most scenic 
kjllil- unforgettably spectacular, the mountains, gorges, 
streams — and, after dinner in a restaurant facing Frei- 
burg's cathedral with its scatological gargoyles, I left my 
car in the square and took a cab to Silbcrbachstrasse, 
number nine. 

Edwin Wcltc's wife, dressed for company, received mc 
in the foyer of their apartment. "J must tell you a little 
bit about my husband," she said, with a rehearsed man- 
ner and in the emphatic, singsong dialect of the Schwarz- 
wald, which seems to italicize every syllabic. "lie's 
eighty-one years old, yon know. Early in 1957 he suf- 
fered three strokes, the last one quite serious. He has to 
stay very quiet, and he tires easily. Also, you may find 
him difficult to understand — the last stroke made his 
speech rather unclear." I mumbled something about 
perhaps not seeing him at all. but Fran Wcltc said, 
"Oh. no, no — he's counting on seeing you." 

She opened a door and there sat Edwin Wcltc, in an 
armchair with a fleecy blanket tucked about him from 
the waist down, Raising his hand to put it into mine 
seemed an enormous effort for him; and his greeting, of 
which T understood not one syllable, had to be repeated 
for mc, like everything else he said that evening, by his 
wife, with the occasional help of their unmarried 
daughter, who also had joined us. Yet even felled by 
heart disease, paralysis, and deafness, Edwin Wcltc at 
eighty-one made a forceful impression; in his prime, he 
must have been a tornado. In his lapel he wore a ribbon 
denoting a coveted German World War 1 decoration, 
and a cluster of medals also hung on the wall in a box' 
frame. It was not hard to visualize the old gentleman 
forty years earlier as a spruce officer of the Imperial Army. 
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The three Wcltes gave me a bit of background in- 
formation. Hcrr Wcltc's grandfather Michael, a BJack 
Forest music-box maker, achieved a measure of fame as 
inventor of the Orchestrion. This glorious machine- 
driven instrument, the apotheosis of the music box, was 
composed of pipes, reeds, and drums, and played selec- 
tions triggered by a sort of enlarged music-box cylinder. 
A sensation greeted the one exhibited at Frankfurt-am- 
Main in 1848. Eight years later found even the Grand 
Duke Leopold of Baden ordering one, and King Charles 
of Rumania took delivery on another in 1878, two jears 
before the inventor died. 

In 1885 his three sons brought out an Orchestrion 
which played from perforated paper rolls far more con- 
venient than the cumbersome wooden cylinders; but 
the demand for Orchestrions, never overwhelming, 
gradually dwindled to the vanishing point, even despite 
a special award won at the 1904 World's Fair in $i, 
Louis. Alarmed by the disappearing Orchestrion nurkrf, 
Edwin Wclte, old Michael's grandson, 4tn*l Ibis brother* 
in-law Karl Bockisch retired to the workshop ajid duly 
emerged with the reproducing piaiin. which .idaptcd the 
Orchestrion's roll of paper to a mrtfc dw^vcflicnft vhhS 
conventional liouschold instrument, By 1905 they were 
corralling the leading pianists and com |-yjsers tft the diy 
to record for the instrument they hail rut her whimsically' 
christened the "Wclte-Mignon." Their success w^s inv 
mediate and electrifying. 

For that pitiable generation not old esinLi^h in issclutlc 
among its souvenirs the Wclte-Mignon, Anipico, Dun- 
Art, or other player pianos whose rlit^-ay, jULitermruiEtl 
jinglcjanglc enhanced the less an\ions xain of lIils 
century, we perhaps had better pans* ln-n- tor ;i brief 
breakdown on how chcy worked. A roll of pa|rer, ihout 
eighteen inches wide, passed at a slnvv, imilf>nvt uptcd 
over a metal bar that contained a row oL hnJ4:s--oLH_ L fr>r 
each note on the keyboard, plus exta&Jtt each side sen* 
trolling the pedals, respective volume nvf ^rehle and 
bass, and so on. A pump (electric in the Wclte-Mignon 
but operated by foot pedals in humbler versions, itfeh 
as my Aunt Q- Belle's) developed a suction exerted, 
through the boles ill the metal bar, upon the moving 
paper. When a perforation in the paper admitted air to 
a hole in the bar, pneumatic action would bring the 
corresponding hammer (or pedal, or whatever) into 
action. 

If the principle sounds somewhat primitive in a 
civilization endowed with three-channel stereophonic 
tapes, there arc plenty of testimonials to show that the 
Weltc-Mignon hit the musical world of that time like 
a bomb. Felix Wcingartncr wrote of ". . . this instru- 
ment of genius." The Scots master pianist Frederic 
Lamond in 1905 voiced the common sentiment: ". . . 
it is only a matter of regret that it was not invented 
some seventy years ago, when the two great masters of 
piano playing, Chopin and Liszt, were at the height of 
their fame." 
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Then came the phonograph, movies, and radio, and 
the player piano went the way of the also once numerous 
carrier pigeon. In 1931 the Wclte firm turned out its 
last reproducing instrument, and Edwin Wclte resigned, 
disillusioned, to work on an idea for an electronic organ. 
It was the second time he seemed defeated, and not yet 
the last: World War 1 had resulted in confiscation of the 
lucrative piano branch-factory he had established at 
Poughkecpsie, New York after a trip to the United 
States in 1906; the bombs of World War II brought 
total destruction of the only working model of his 
electronic organ ever completed. From that time the 
Wcltcs lived on one lloor of what, before French occupa- 
tion troops moved into Freiburg, used to be entirely 
their own house. 

During my call on the Wcltes, our conversation 
ranged widely. Among other anecdotes I was told about 
a prank the Kaiser once played on Edvard Grieg. The 
Kaiser's yacht, equipped (as was every self-respecting 
ocean finer of the day) with a Wclte-Mignon, put into 
Bergen one summer's day, and Grieg was invited aboard. 
The Kaiser greeted the composer and, remaining stand- 
ing, engaged him in chitchat, during which Grieg, 
naturally, also stood. During this exchange, an attendant 
of the Kaiser's, under instructions revealing a side of 
Wilhclm for which he is not primarily remembered, set 
in motion in an adjoining salon a Wclte roll of Grieg 
playing one of his own works, but a roll which, it tran- 
spired, he had not yet heard. According to Wclte, Grieg 
at once recognized his own style of playing; but not 
imagining there could be a Weltc-Mignon on a boot, he 
was in a frenzy of curiosity, shifting from one foot to 
the other until the Kaiser should release him to sec who 
this incredibly accurate imitator was. The Kaiser finally 
had pity; he admitted his little joke and erupted into 
ponderous Prussian guffaws. Grieg's own reaction un- 
fortunately is not recorded. 

Another shipboard incident concerned the wife of 
Fcrruccio Busoni, who was returning to Europe after her 
husband's death. Although all but paralyzed by grief 
and the loneliness of the just-bereaved, she had borne 
up heroically until, one day when she was lying in a 
deck chair and staring immobile at the sea, there drifted 
out from the saloon the sounds of a piano. She listened, 
unbelieving. "Fcrruccio!" the new widow sobbed, 
finally breaking down, "Oh, Fcrruccio mio\" By un- 
lucky coincidence, the music was one of the many 
recordings Busoni had made for Weltc, and for the 
willow the faithfully reproduced sounds once evoked by 
those beloved hands were a sudden call from beyond 
the Styx. 

At the height of the Weltc-Mignon's vogue, Wclte 
and his brother-in-law held regular recording sessions in 
Freiburg and Leipzig. For such lions as Debussy and 
Ravel they took their equipment to Paris, and for the 
numerous Russian titans of that era they went to what 
was then still called St. Petersburg. Among those whom 



Weltc persuaded to record for him were the composers 
Debussy, Granados, Saint-Sacns, Grieg. Richard Strauss, 
Mahler, and Regcr, plus such pianists as Busoni, Eugcn 
d'Albert, the great Venezuelan keyboard empress Teresa 
Carrciio, Alfred Rciscnauer, Lamond, Leschctizky, Al- 
fred Griinfeld, Max Puaer, Nikisch, Dohnanyi, Franz 
Xavcr Scharwenka, Emit von Suacr, Stephan Raoul 
Pugno, Bcrnhard Stavenhagen, Vasscli Sappelnikov, 
and Olga Samaroff. Others in the long, long list were 
Backhaus, Fannie Bloomfield-Zcisicr (a Liszt pupil, as 
were a fistful of these other names), Falla, Faurc, Edwin 
Fischer, Ossip Gabrilovitch, Gieseking, Joset Hofmann, 
Horowitz, Landowska (playing Schumann, Schubert, 
Chopin, and Liszt's transcription of the Dance of the 
Sylphs from Berlioz's Damnation of Funs/!), Josef 
Lhevinne, Elly Ney, Vladimir de Pachmann, Padercw- 
ski, Egon Petri, Ravel, Schnabel, Alexander Scriabin, 
and Serkin. There were giants in those days, and at one 
time or another Wclte enticed most of them to his piano. 

That same evening at the Wcltes', 1 listened to a wide 
selection from the old inventor's treasure chest. In view 
of the unquestionable boon of having these piano rolfs 
at all, it is perhaps ungrateful to start finding faults. 
Unfortunately there were a number of faults to find, 
with the reproduction as such. The greatest flaw, 1 felt, 
was a lack of fire — and this from the greatest pianists 
of an epoch when, due to Liszt's influence, pyrotechnics 
enjoyed a tremendous vogue. All the notes were there, 
but the volume was not. The fault lay purely and simply 
in the suction moior of Herr Weltc's piano, at least of 
the one in Freiburg: it simply did not have the pneu- 
matic power to bring the hammers crashing against 
the strings as the music and its interpreters at times 
cried out for them to do. There also was an occasional 
irritating small uneven ncss of tem|X}, caused, appar- 
ently, by a fluctuation in the roll's speed of movement 
in relation to the number of perforations passing simul- 
taneously over the bar; it is inconceivable that this 
could have passed, in any era, for rubato. And while 
separate dynamic controls affected treble and bass, 
the bringing out of an inner voice, for instance, was 
technically impossible. There also were no nuances of 
quarter-, third-, or half-pedaling: for the literal mecha- 
nism of the Weltc-Mignon, if the pedal is not up, then 
it's down; and that's that. 

Some of the music on these rolls seems today ridicu- 
lously banal, tasteless, and even cheap, unless one has a 
sense of period and of humor. There arc Liszt trans- 
scriptions galore: La Campaneita; the Schubert Soirees 
de Vienne; the Fantasy on Beethoven's Ruins of Athens; 
a side-splitting potpourri from Lucia di Lammermoor, 
superbly played by Busoni; Reminiscences based on Don 
Giovanni; Mendelssohn's On Wings of Song; Chopin's 
My Joys. The listings probably scrape bottom with 
Cnrnrno'l playing of her own simpering Petite Valse. and 
one must seek consolation over Nikisch's hatchet- 
murder of three Brahms Continued on page 111 
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IATELY I read an article in a British illustrated maga- 
zine about the American home. It was a fascinating 
study by an American woman writer of the contrasts in 
color and the experiments in style which, she said, arc 
typical of American desire for change hut have been 
lacking in British designs. 

The illustrations were both bold and attractive. But 
one of them simply shocked me. and 1 hope it is nor 
typical of any American (or British) home. It showed a 
record player on a low platform at the side of a room, 
left open to the air, and with a rack containing records — 
open and without sleeves — alongside it. On the floor in 
front were more records, lying on top of one another, 
with their sleeves negligently disposed underneath. 

What those discs must have collected in the way of 
dust and dirt I shudder to think! 

In the old days, before electrical recording came along, 
the problems of dust and record wear hardly seemed to 
bother us. One cherished one's record of (Caruso and his 
contemporaries in "Chi mi /ram" and "Bella Ji^liti del 
amwe" of course, but the effect of dust was negligible 
compared with that of' heavy sound boxes and steel 
needles. When fiber needles made their appearance, how- 
ever, dust did begin to make a difference; the "fiber 
fans" began to make a ritual of record playing, much as 
the "hi-fi fans" do today. The need for cleanliness was 
stressed, and cleaning pads and brushes began to be used. 
I remember advocating the use of cotton cord instead of" 
plush in one of my early Gramophone articles, on the 
ground that cotton cord retained a little moisture and 
so discharged any static electricity that might build up 
on the shellac disc. 

The advent of electrical recording made the impor- 
tance of cleanliness more apparent, liven with shellac 
discs and steel needles the pops and clicks, and the "gray 
lines," developed much more rapidly on dusty records, 
especially on some makes in which the grooves had been 
cut deeply and with a narrow top width. The electrical 
system, by extending the frequency range ol recording, 
had increased the complexities of groove contour and at 
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the same time had made it more vulnerable to abrasive 
action. 

It was not until LP discs were introduced, however, 
that dust and static became truly crucial factors in the 
lives of records and styli. The reasons arc not far to seek. 

Obviously, the use of a microgroovc makes the in- 
dentations extremely vulnerable to tiny particles of 
air-borne dust, and because of the extended range of 
recordings these indentations arc themselves tinier 
and more easily rubbed out than ever belorc. The 
use of a slower turntable speed also accentuates these 
troubles, since so many more indentations arc packed 
into each inch of groove length. 

A modern LP microgroovc is indeed a miracle of 
detail, as the microphotographs show. 1 am indebted for 
the illustrations in this article to Cecil \L. Watts, who has 
made an intensive study of grooves and record wear. His 
microscope table with its traverse gears, rotating turn- 
table, and multiple lighting system is a wonderful mech- 
anism which ensures high-definition viewing and photog- 
raphy, particularly in the midnight hours when there is 
no passing traffic to shake the house. 

The groove shown in the first picture had been scru- 
pulously cleaned before the photograph was taken. Con- 
trast this with the next picture, which shows the presence 
of air-bomc dust in a microgroovc that had otherwise 
lieefl kept clean. This at the very least would lead to 
imperfect tracing of the stylus, and to impulsive pops 
and clicks. 

What then shall we say of picture 3. which shows some 




Picture t. An unp'ayed inicrogroove, in pristine condition. 
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Picture 2- Picture 3. Picture 4- 

really gritty particles embedded in the groove? All the 
bad tracing and surface noise eilecis will be accentuated 
and, in addition, stylus wear will be much accelerated. If 
records arc left in that condition, it will not he long 
before the stylus begius to look like a chisel, and then the 
fun really starts. 

Picture 4 shows what happens. Record material is 
shaved from the walls ol the groove, especially at points 
of Sigh accderanon. Some of it falls to the bottom of the 
groove; some of it is wedged across. Much of it becomes 
molten under the heat created by the pressure ol the 
stylus. In that condition it will partially obliterate some 
of rhe indentations and some ol it carrying with it the 
particles oi gritty dust will adhere to the stylus itscll. 
Thereafter, the abrasive action is increased, and we get 
the effects shown in picture 5, where much of the modu- 
lation has been ironed our. 

I should stress at once that this docs not represent a 
reallv bad case. The record was still playable, and indeed 
some people would not notice much amiss, beyond a 
little roughness. But the effect is cumulative; once this 
stage is reached the combination of groove ami stylus 
wear soon becomes ever more destructive. 

These illustrations will have served, 1 hope, to demon- 
strate the wisdom ol scrupulous care in the playing and 
handling and storage of records in order to keep ihem 
clean and free from dust. But the more inijxirtant part 
of the story still remains to be raid. Not only is vinylite, 
the modem LP material, softer and therefore more easily 
melted and worn than the old-fashioned shellac (with its 
various "Idlers'"), but its tendency to attract dust is 
powcriully increased by the use ol a nonconducting 
stylus such as a sapphire or diamond. 

Remember the Wimshursr machine from school sci- 
ence classes: Two glass or celluloid discs were set rotat- 
ing in opposite directions and were rubbed on the surface 
by brushes. A high-voltage charge was thereby created, 
and this could be transferred to collectors at opixisite 
ends. During rhe Second World War the principle was 
developed in the Van tier Graal generator to give static 
charges oi very high voltage. 

Well, the modern LP record is a highly suitable ele- 
ment for the creation of static electric charges both by 
rubbing with a stylus and by the mere extraction from a 



Picture 5. Picture 6. 

sleeve, especially if the sleeve is made of plastic which 
does not retain moisture. 

Quite high electric charges can in fact be created and 
retained by a microgroovc disc. And a static electric 
charge always attracts dust, hairs, and what not. I recall a 
remarkable illustration of this. One day when I was 
visiting one of the Gramophone record reviewers, bis 
Persian cat jumped on to the reviewer's shoulder just as 
he was changing a disc on his record player. Believe it or 
not. the cat's hairs stood on end; some ol rhem (lew about 
eighteen inches across the space to attach themselves to 
the surface of the record! On .mother occasion when a 
friend of mine was turning over a record, he became 
conscious ol an intense tingling sensation and only then 
noted that the hairs on his bare iorcarois were standing 
on end. 

If (hat will happen to hairs, what is the cllect on 
atmospheric dust: The sad truth is that il records arc lelt 
lying about, or if the turntable and other parts ol our 
record players are not kept clean, the discs become 
smothered with dust. Even keeping the records in 
polyethylene sleeves is not a complete answer; lor, as 
already noted, the rubbing ol the sleeve on the disc 
creates a static charge which attracts dust. 

Where do we go from here? The firsr suggestion of the 
recording companies was that before being played each 
record should be cleaned with a barely danvp cloth. Such 
a procedure would discharge rhe disc so as to defeat its 
special attraction for dust. But this method docs not 
take care of static charges induced during playing, nor 
can ir remove completely all the dust that has been 
trapped in the groove. The next idea that came along 
was to treat the surface of the disc with an antistatic 
liquid. Several such liquids have been pro|>osed, the sim- 
plest of which is one or another of the detergents vised 
by housewives. In course of use, however, rhesc deter- 
gents have been found to have the effect ol roughening 
the surlacc of the record; they remove the natural oils 
that are used by the recording companies to make the 
record material (low during pressing, and in this way the 
disc lubrication is reduced. The ellect ol this is to be 
seen in picture 6, which is a highly magnified section of 
groove showing how the surface is rubbed up by tracing 
without lubrication. This microphotograph was taken 
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Two si/cctssive playhigs 0} one record yielded these results. 

after only one playing with a diamond stylus at 3 grams 
playing weight. Clearly, that process should not be 
repeated. 

Other antistatic liquids do not have this effect. One 
that is commonly used is glycocthylcne (or, to give it 
its full name, polycthyienc-glycoMOO-monolaiirarc). 
It is used in factories to prevent the accumulation of 
static on conveyor belts. It has proved particularly suc- 
cessful as an antistatic for discs but only for a short time 
after its application; it has the advantage of being an 
electrical conductor even when dry, but in that state ii 
ilnts not adhere readily to record material. Other anti- 
static; that have been used with successful temporary 
effects, but display similar limitations, arc molybdenum 
disulfide and cetyl trimethyl ammonium bromide. 

Several methods have been used to inhibit the creation 
of static during the playing process. The first is to attach 
a radioactive particle to the underside of the pickup or 
to the arm. This ionizes the air in the vicinity ol the 
stylus, thereby discharging any static on the disc itself. 
But it does not remove any dust that may be there, or 
prevent more dust from falling; it only neutralizes the 
special attraction to dust. 

The second method is to attach a brush to the car- 
tridge, but again, this is not sufficient in itself, since it 
only disturbs the dust. 

Other methods involve combinations of brush and 
radioactive particle, or of brush and antistatic liquid. 
Typical is one devised by .Mr. Watts and now in com- 
mercial production. It consists of an arm, pivoted at one 
end, and at the other supporting a plush pad dampened 
with ethylene glycol. It is carried across the record by a 
small brush of nylon bristles, each bristle with a cone- 
shaped tip. These bristles ride in the grooves and touch 
the bottoms, disturbing the dust that may be lurking 
there. The pad deposits a small amount of antistatic on 
the record and simultaneously collects the dust that has 
been disturbed. The pictures show its condition after 
playing one twelve-inch LP side, and what it picks up 
during a replay immediately afterward — demonstrating 
that the effect, although drastic, is still not perfect. 

Probably what happens is that the antistatic docs not 
come into ojx;ration quite soon enough; there is still 
some electrical attraction to prevent the brush and pad 
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The Watts Parastat discharger, shown at rest and hi action. 

from loosening and collecting all the particles. This 
conclusion is borne out by the fact that the efficiency of 
the device is greatly improved if a radioactive particle 
with an area of activity of a few square inches is attached 
to the arm just behind the plush pad. 

Unfortunately, the most potent radioactive materials 
are not suitable for general public use: they don't have a 
high enough tolerance factor. One docs not want to give 
a user a high dose of radioactive emanation every time he 
plays a record! From this point of view gamma radiation 
is taboo. One wants adequate beta radiation with only a 
small amount ot gamma. 

As an experiment, I managed a year or two ago to get 
hold of a tiny particle of yttrium and strontium-90 and 
found it most successful as a destaticizcr. But it is dan- 
gerous stuff to leave alx>ut. A line source of radioactive 
tantalum wire with an emission of about one niillicuric 
was also found to be adequate: thirty-two turns of a 
record were enough to discharge the static completely. 
But the wire, too, has too much gamma emission for 
safety at a distance of less than a foor or so. 

Further experiment showed that an emission of about 
100 microcuries would be sufficient to do the trick in 
combination with brush and glycoethylene. F.ven this 
combination, however, did not make the record perma- 
nently inert to static: the effect wore off with time. Fur- 
ther, it did not deal with the problem of creation of 
charge by the mere insertion into or withdrawal of a 
disc from its sleeve. Such a charge can be quite potent. 

h is possible that now Mr. Watts has come up with 
the real answer to these problems. His new machine, 
which he calls a Paras/a/, permanently destaticiz.es both 
sides of a record in a space of ten seconds. It is a some- 
what elalxiratc device for home use, but it could well be 
used by manufacturers or even dealers, since its cllect is 
long lasting. 

The pictures show general views of the instrument. 
It consists mostly of a rotating spindle on a special stand. 
A disc is placed on this spindle between two perspcx 
jaws, on each of which a pad and row of nylon bristles is 
disposed. When the top jaw is brought down, the record 
can be rotated by means of the handle; then the pads and 
bristles can be brought into contact with each side of the 
disc by a lever arrangement. Continued on page 1 10 
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The Collaro CONTINENTAL, tc-s^o 



# New Transcription -Type Tone Arm Makes Collaro 
Worlds First True High Fidelity Changer 



Selecting your own high fidelity record playing system can be 
an exciting and rewarding experience. You look for an amplifier 
Willi low distortion and low noise level. You want a speaker 
capable of reproducing the entire audible range. And yon want 
to make certain you pick the right record player to go with your 
system — because that's where the music begins. 
The right record player for today's fine high fidelity systems is 
the all new CollaTO — ike tur/ilable that changes records — featur- 
ing the revolutionary transcription-type tone arm. 
The new arm is one-piece, counter-balanced and will take any 
standard cartridge. Resonances are below the audible level. 
Between the top and bottom of a stack of records there's a 
difference of less than 1 gram in the tracking weight as com- 
pared with 4 to 8 grams on conventional changers. This insures 
belter performance for your precious records and longer life 
for your expensive styli. 

It's worth noting that Collaro quality is so well recognized that 
leading American manufacturers of fine console units incorpo- 
rate Collaro into their instruments in order to achieve the best 
possible performance in a record player. 

In addition to the transcription-type arm, the Collaro Conti- 
nental features: 

Four speeds, manual switch thai permits playing single record 
or portion of a record; jam proof mechanism, bold the arm in 



mid-cycle and it won't jam; automatic intermix, plays 7", 10" 
or 12" records in any order: automatic »hiil-off after lust record 
lias been played; wow and flutter specifications, V4 (0.25%) 
RMS at .IjM; RPM, superior to any changer in the world; 
muting switch and pop filter to eliminate extraneous noises; 
extra heavy duty 4-poh: induction motor; heavy rim-weighted, 
balanced turntable for fly wheel action; removable heavy rubber 
turntable mat; prc-wiring for easy installation; attractive two 
tone color scheme to fit any decor; factory custom-testing for 
wow, fl tiller, stylus pressure and correct set-down position. 
Reflecting their custom English craftsmanship Collaro changers 
arc tropicalized to operate tinder adverse weather and humidity 
conditions. The base, in blond or mahogany, is optional at 
slightly extra cost and the Collaro mounts easily and quickly 
on a prc-cut mounting board or base. 

When you buy your Collaro, you're buying professional quality 
equipment at a record changer price. Collaro prices start at 
S.J7.50. The Continental, featured above, is $46.50. (Prices are 
slightly higher west of the Mississippi.) 
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LONDON: For an American, perhaps 
the most refreshing aspect of life in 
London in this spring ol 1958 is the al- 
most total absence of talk about The 
Recession. England's economy seems 
extraordinarily healthy, and the dol- 
drums across fbfi ocean appear vcr\ iar 
distant. Nowhere is business better than 
in t lie record and high-fkldiry equip- 
ment industries. The Chancellor of the 
Exchequer infcrenrially acknowledged as 
much in presenting his recent Budget. 
To stimulate further consumer buying, 
rlie Chancellor appreciably lowered Pur- 
chase "lax on a wide variety oi goods. 
But there were "a few big revenue 
producers, noiably cars. wireless and 
television, gramophones and records, and 
cosmetics" on which Purchase Tax was 
Plot reduced. These iiems remain taxed 
at a rate of sixty per cent. The record 
industry does not, of course, relish being 
laxed so highly, bin sonic comlorr is 
derived from the knowledge that records 
rale with cars and cosmetics as important 
producers of tax revenue. 

One sees evidence of the flourishing 
record trade everywhere. You cannot, 
walk more than a few blocks in central 
London without passing a well-stocked 
record shop, and there are said to be 
literally hundreds of first-class dealers 
in other cities and towns throughout the 
British Isles. The linn of W. 11. Smith 
and Son. which controls thousands of 
bookshops and newsstands in Britain, 
has announced that 200 of iis major 
scores will shortly he fitted out for record 
selling. It is I bus understandable, in view 
of this far-reaching network of dealers, 
thai EMI and Decca should view the 
incursion of mail-order record clubs here 
with genuine alarm. To date, British 
record clubs have been fairly small in 
scope: thev have only nibbled at the 
fringes of the business. But if. as rumor 
has it. Philips launches a Columbia-style 
record club here in a rcaily big way, there 
will be sonic explosive repercussions. 

The equipment makers are naturally 
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sharing in the boom. According to Hie 
Radio and Electronic Component Man- 
ufacturers Federation, production of 
components increased seven limes in 
volume from 250 million units in 1946 
(0 1,750 million units last year. I could 
obtain no comparable figures for high- 
fidelity equipment as such, hut the 
crowds who thronged this year's London 
Audio Fair showed that interest in good 
Sound here is at an all-time high. The 
ihird 1-ondon Audio Fair was held, as 
before, in mid-April at the Waldorf 
Hotel, and some 53,01)0 people attended 
during fhc lour days ir was o|xn. 

Previous London lairs have been de- 
scribed ;t* the quintessence of good man- 
ners and soil-volume gentility. Whm I 
snw of the 195S fair did not seem all rhar 
tut peccable. Crowds coursing freiv/.iedlv 
through corridors and highpilched 
sound seeping through walls made a 
transatlantic visitor seem very much ar 
home. 1 wonder, really, whether ir is in 
the nature of the beast lor an audio lair 
to be altogether mannerly. 

STERF.O SOUND, on discs and tape, 
got top billing at this year's London 
Audio Paii. As it turned out, the discs 
crashed the party at ihe last minute. 
Originallv there had been no plans to 
demonstrate stereo records rh is spring. 
Neither Decca nor EMJ intended 
marketing them here until much later 




Mosehj and Pye — cohorts at stereo work. 



in the year and it was considered lool- 
bardy u> stimulate interest in disc, stere- 
ophony too early in the grime. Pye Rec- 
ords, however, jumped the gun and 
succeeded in opening up the London fair 
to disc stereo as well as tape stereo. 

The news broke two days before the 
lair opened, when members of the press 
were invited lo the Waldorf for a sur- 
prise preview ol slcreo discs anil equip- 
ment thar Pye had just developed. The 
discs themselves provided no great re/e- 
lation. They art cut according to the 
-15/-I5 system, though they dilfcr in 
some particulars from the W'esm-x rec- 
ords. The chief news lay in their immi- 
nent availability. Pye's first release ol 
stereo records is scheduled to reach British 
dealers in May. The Halle" Orchestra 
dominates the list with four records 
devoted to symphonic* by Mozart, Bee- 
thoven, Dvorak, and Sibelius, ami a filth 
given over to open overtures. Other 
stereo discs announced by Pye for release 
in Mav include a Hach-Widor recital 
played by Ralph Dowries on the Royal 
Festival Mall organ, a collection entitled 
"Larry Adler in Concert," and a number 
ol pop songs done in stereo on seven-inch, 
45-J*pni- The price of these records "will 
Ik less than twenty-five per cent above 
(lie currenr prices o! conventional rec- 
ords." Incidentally, the stereo taping lias 
been done by Pye's own engineers under 
the direction of John Moselv. These new 
discs. 1 was told, were made quite inde- 
pendently of Mercury's stereo lapings. 

Along with the records, Pye gave out 
details ahour a stereo disc player which 
will be available in fune and will cost in 
the neighborhood of SI 70. This equip- 
ment consists of two small elliptical 
speakers and a player unit bousing ampli- 
fiers (3.5 warts stereo output), a Collaro 
RC 4/56*1 turntable-arm assembly, and a 
Ronette BF 40 stereo cartridge. The 
latter conies from Holland and will 
reputedly be sold in the Sraics for somc- 
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Callas bears lifhi to Malibran. 

where under ten dollars (with a sapphire 
stylus). A somewhat more elaborate sys- 
tem is to be manufactured by a Pyc 
subsidiary. Pamphonic Reproducers Ltd. 
This one will cost about $225 and will 
use more powerful amplifiers and larger 
speakers. 

Pyc's press demonstration prompted 
Decca and EMI to take the wraps off 
their own stereo discs. Neither company 
put on an official stereo disc demonstra- 
tion as such, but sample records were 
made available to exhibitors who were 
equipped to play them. Both Dccca and 
F.MI already arc well into production 
of stereo discs in anticipation of their 
general release — in England and the 
United States — this fall. Arthur Maddy. 
Decca's chief engineer, tells me that the 
initial Dccca-London stereo disc release 
will comprise more than two hundred 
different recordings. In addition to its 
stereo discs, Decca is manufacturing a 
stereo cartridge in [he factory that pro- 
duces its precision navigation equipment. 

Stereo discs did not quire steal the 
show at this year's London Audio Fair. 
Several new tape machines were ex- 
hibited, and there was as much interest 
as ever in Peter Walker's clcclrostatic 
loudspeaker (or rather loudspeakers, 
since two of them were set up in the 
■ h : : it (ration room for reproducing 
stLTL-o tapes). Mr. Walker told me that 
ivu rmuicit even begin to cope with the 
demand for his electrostatic speaker here 
in Britain, and as a consequence, for the 
time being he docs not contemplate ex- 
porting to the United States. There re- 
mains a possibility, however, that patent 
rights to the Walker speaker may be 
sold to an American manufacturer. 

PYE'S ENTRY into the stereo disc pic- 
ture presages for this company a more 
ambitious program in the record busi- 
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ness. Although Pyc is one of Britain's 
largest electrical manufacturers, tii rec- 
ord division so far has cmiccfitrated 
mainly on putting out British pressings 
of recordings made by Mercury, West- 
minster. Vanguard, and other companies. 
In the past twelve months, however, Pyc 
has invested heavily in some elaborate 
recording equipment, and the firm is 
now embarking on a full-scale recording 
program of its own. There arc rumors, 
indeed, that the reciprocal agreement 
between Pyc and Mercury will not be 
renewed. If such a rupiure docs in fact 
take place. Pyc may eventually set up 
its own subsidiary in the United States. 

EASILY the most rewarding evenings 
in my first fortnight of London concert- 
going have been those on which Otto 
Klcmpercr conducted the Philhannonia 
Orchestra at Royal Festival Mall. Klem- 
percr has become an idol of the London 
musical public and invariably sells out 
the house. This will come as no surprise 
to anyone who has heard his recent re- 
cordings with the Philhannonia and who 
knows the vigorous, disciplined quality 
of his work these days. To see Klcmpercr 
in person adds a further dimension to the 
intense devotion and straightforward 
honesty of his music making. He walks 
with a cane a (rifle uncertainly and con- 
ducts — usually with fists clenched — in 
taut, abrupt movements; but he is never- 
theless a towering figure of a man and 
conveys a sense of towering musical au- 
thority. His Don Juan and Til! Eu/en- 
spiegel were the high spots of the two 
concerts I heard: for once they sounded 
like well-built symphonic structures 
rather than gaudy strings of orchestra) 
effects. Walter Leggc hopes to have 
Klcmpercr record tlicm lor EMI-Angel 
this fall. 

Otherwise there has been little of great 
moment to date. A concert by the visit- 
ing Leipzig Gcwandhaus Orchestra un- 
der Franz Konwitschny turned our to be 
no better than one might have expected 
from its records. The strings have the 
homogeneity characteristic of well-trained 
German orchestras and the brass is 
plangent and powerful, but the over-all 
cflcc't was rather depressingly soggy. 
Conducted by a more vital musician 
than Professor Konwitschny. however, 
the orchestra might better live up to its 
N fendelssohnian reputation. 

DURING a quick visit to Paris I was 
brought up-to-date on the French capi- 
tal's rcemcrgcncc as a source of impor- 
tant recordings for the international 
market. Paris went through a lean pe- 



ri** I, jihonographically speaking, a few 
ytMrx itfjfl, but there is much in progress 
now- V^ga and Westminster have just 
collaborated on the first stereo recording 
of Berlioz's Requiem, made under Schcr- 
chen's direction in the Invalidcs. where 
thr work received its first performance 
more than a century ago. Vega-West- 
minster arc also recording the complete 
orchestral music of Ravel, played bjf the 
Paris Opera Orchestra under Manuel 
Rosenthal. 

Late in May. Sir Thomas Beccham is 
scheduled to begin recording Carmen in 
Paris. The role of Carmen will be taken 
by Victoria de los Angeles, Nicolai Gcdda 
is to sing Don Jose, and /a nine Micheau 
will take the part of Micaela. Earlier 
Paris sessions by Bcecham yielded the 
Haydn London Symphonies (with the 
Royal Philharmonic) and the Berlioz 
luintastiqiieimd Beethoven Pus/oml (with 
the Orchestrc National). Another recent 
Paris recording made by Pathe-Marconi, 
the EMI French affiliate, is Glinka's .-1 
Life for the Czar, conducted by Markc- 
viich and featuring Boris Christoff. 

Jacques Lciscr, the guiding angel of 
the "Great Recordings of the Century" 
series, disclosed some of his plans for the 
future. There is no space to detail them 
all here, but Wagncrians ought to lie told 
that a record of Walhftre and Gbtterdfini' 
mertmg excerpts featuring Frida Lcider 
and Friedrich Schorr is in the works. A 
recital of Lottc Lehmann's opera aria 
recordings for Parlophonc-Odcon is also 
on the way and much, much else. The 
"Great Recordings" have turned out to 
be a decided commercial success in 
France. 

MARIA CALLAS is to m-cord Donizet- 
ti's Anna Bolenn and Verdi's Macbeth 
this summer, if all proceeds according to 
plan. En route to Milan recently the 
diva spent a few hours in Brussels be- 
tween planes. Pathe-Marconi's sagacious 
Pat Amoorc decided this oflercd a per- 
fect opportunity for Callas to pay hom- 
age to Maria Malibran, the dazzling 
early-ninctceth-cciuury prima donna 
who lived at Ixelles near Brussels and is 
buried there. Unfortunately, nobody at 
La Malibran's chateau ever had heard of 
i he lady. Finally an old porter was found 
who remembered seeing a bust of Mali- 
bran in the attic. It was duly brought 
fortk polished up, and mounted on a 
pedestal. Callas arrived bearing lilies, and 
the result is pictured above. 
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look! they're here! new 
records from 

ABC- PARAMOUNT 



S/.r more significant reasons why your high-fidelity 
system should start with the new 




Electro -Voice 
compatible 
stereo cartridge . . . 



Model 21 D 



Price $19,50 Net 



Compatible because it will bring you stereo music 
from stereo discs 

Compatible because your monaural records will 
be reproduced with a brilliance and fidelity never 
before beard 

Here's vivid, fascinating reality . . . here's listening excitement 
of a far wider scope than ever before possible. 

With stereo . , . you not only listen . . . YOU participate! 

Your Electro-Voice high-fidelity distributor has these six 
sparkling musical treats in stock now. First releases in the 
ABC Paramount Stereo disc library. 

Stereo reproduction will be further enhanced using Electro- 
Voice high-fidelity loudspeakers and acoustically-perfect fine- 
furniture enclosures. More important than ever are the 
advantages offered by Electro-Voice . . . foremost in high- 
fidelity components. 



mm EYDIE GORME 





Latest Recording! 
Eydie Goime 
Vamps the Roaring 20's 
Orchestra conducted by Don Costa 
ABCS-218 
Price S4.98 Lish 



'UUANK an4 TIKI 




For additional information on the E-V Stereo Cartridge, please write Electro-Voice, Inc., Buchanan, Michigan 
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Hi-Fi in an Oriental Garden 
Authentic exciting music 
of the East 

AfiCS-224 Price $4.98 Lilt 



More College Drinking Songs' 
sung by The Blazers 
ABCS-219 Price $4.98 List 



Heavenly Sounds in Hi-Fi 
Ferranle A Teither 
ABCS-221 Price S4.98 list 



World Wor II Songs in Hi-Fi 
The Four Sergeanlt with 
Rose Marie Jun 
ABCS-222 Price $4.98 List 



Strauss in Hi-Fi 
Symphony Orchestra 
Conducted by Valentino 
ABCS-143 Price $4.«8 list 



June 1958 
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A new scries of recordings featuring 
memorabJc performances of classic works, 
recorded before the microgroove era, by 
artists of international reputation. Wher- 
ever music lovers gather, (hesc artists are 
wistfully recalled, for despite later compe- 
tition, iheir interpolations remain unique, 
meriting a place of honor in any library 
of select discs. 




Every rc-issue restores a legendary perform- 
ance Eo living experience and displays the 
great artist at the height of his inspiration, 
ir.terpreiing a work closely identified with 
hLs name and fame. In France, these records 
have won the 1957 Grand Prix of the 
Academic Charles Cros. The packaging and 
booklets, as always with Angel Records, are 
de-luxe — a joy to the discriminating. 




will be warmly welcomed by all who value high 



FRITZ KREISLER Plays 

Becihovtn Violin Concerto with London Philharmonic 

conducted by John Barbirolli 

This 1936 recording it a memento of Kreisler's art when he was 
stxtf-QVe yeisrs old. Here, as always, Kreisler personifies Viennese 
c -.arm, warmth, sparkle, and sentiment. Angel COLH-11 

ALFRED CORTOT • JACQUES THIBAUD • PABLO CASALS 

Haydn Trio #2 in G, Op. 73 • Schubert Trio*l in B-flat, Op. 99 

in 1926-27, after 21 years of playing together, the Cortot- 
Thibaud-Casals Trio recorded these famous performances which 
critics still hail as definitive. Schumann wrote (about the music), 
"The world shines in new splendor after hearing Schubert's 
Opus 99". Angel COLH-12 

ADOLF BUSCH CHAMBER ORCHESTRA 

Adolf Busch, Conductor 

Bach's Six Brandenburg Concertos — Complete 

Soloists: Adolf Busch (violin), Evelyn Rothwell (oboe), 

Aubrey Brain (horn), Marcel Moyse (flute), 

George Eskdale (trumpet), Rudolf Serkin (piano) 

Musical integrity and Adolf Busch go hand in hand. In 193$, 
this memorable recording of the Brandenburg Concertos became 
a model for authentic treatment of Baroque works. 

Angel COLC-tJ/14 

EDWIN FISCHER Plays and Conducts Bach 

Piano Concertos #5, #4, «1 (with Chamber Orchestra) 

Recorded 1933-38, these discs present Edwin Fischer in his 
musical prime. Like Bach at the harpsichord, Fischer conducts 
from the piano. Angel COLH-1S 

NADIA BOULANGER • Musk of Monteverdi 

Vocal Soloists (including Hugues Cuenod & Doda Conrad) & 
Instrumental Ensemble under the direction of Nadia Boulanger 

David Hall's accolade Is as valid today as it was in 1937; "Sets a 
very nearly all-time high in perfection of musical style, execution, 
and reproduction; every one Of the nine Monteverdi works 
represented is a masterpiece." Angel COLH-20 



fidelity performances even more than hi-fi recordings". 

— Saturday Review, October, 1951 

ARTUR SCHNABEL Plays 

Schubert Piano Sonata in B-flat • Allegretto in C minor 

In 1939, Schnabel had for music lovers no peer as "Beethoven's 
high priest"'. Yet. to many it seemed as if it was Schubert on 
whom he lavished his tenderest affection. Olin Dowries described 
Schnabel's playing as having "perfect proportion, depth of 
thought, and genuineness of feeling". Angel COLH-33 

SERGE PROKOFIEV • Composer-Pianist 

Prokofiev Piano Concerto #3 in C major 

(with London Symphony, Piero Coppola, Conductor) 

and 1 8 short selections for piano solo 

In 1932-35 audiences still knew Prokofiev both as a composer 
and as an excellent concert pianist. This disc, on which he plays his 
own compositions, has, therefore, an extra degree of authenticity. 

Angel COLH-34 

FEODOR CHALIAPIN • Basso 

Excerpts from Boris Godottnov, Arias ixomRtisslan and Ltidmilla, 
Roussalka, Prince Igor, Sadko 

Recorded in 1925-31 these interpretations have never been 
equalled. Krehbiel described Chaliapin's Boris as "heartbreaking 
in its pathos, terrible in its vehemence and agony". 

Angel COLH-100 

CLAUDIA MUZIO • Soprano 

Italian Opera Arias from Sonnambula, Norma, Trovatore, 
Traviata, Forza del Destino, Mefistojele, Cavalleria Rusticana, 
Boheme, Tosco, Adriatta Lecouvreur, L Arlesiana 

Included on this disc of 1934-35 recordings are two arias 
(Traviata ilt Mefistofele) that every vocal record collector puts at 
the top of a list of all-time greats. An Anna Magnani of opera, 
Mttzio was cast more frequently titan any other diva at the Met 
as Caruso's leading lady between 1916 and 1921. 

Angel COLC-101 

ELISABETH SCHUMANN • Soprano 

Lieder of Hugo Wolf and Richard Strauss 

These performances, recorded between 1927 and 1946, have been 
hailed by critics everywhere as perfect. Angel COLH-102 




ANGEL 

"Aristocrats of High Fidelity' 




Future Angel Editions of GREAT RECORDINGS OF THE CENTURY will include Casals playing (he Bach Unaccompanied Cello Suites, the 
Corio(.Thibaud>Casals Trio in Ihc Beethoven "Archduke" Trio, and Friu Kreisler in the Brahms Violin Concerto. 
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CLASSICAL 



BACH; Brandenburg Concertos (com- 
plete) 

Pro Arte Chamber Orchestra (Moroch), 
Kurt llcdcl, eond. 

WESTMiNvrtn XWN 2219. Two J2-in. 
$7.06. 

In most respects this belongs near the 
top among the complete Brandenburg 
recordings. Bedel's tempos nru convinc- 
ing, on the whole; the playing is excel- 
lent; the balances are mostly j'njt, a dif- 
fienlt thing to attain in litis music; anil 
the sound is first-rale. Especially com- 
mendable arc the lovely viola playing in 
N'o. 6 and the fine trumpeting in So. 2. 
Only a couple of small weaknesses pre- 
vent this set from ranking with the Pro- 
haskn, (be Miinc-hiugcr, ami the Sachcr. 
In No. 1. the basses are slightly behind 
in the third movement, and the first Trio 
of the Minuet is rather sluggish. N'o. 5 
is the only concerto with faulty balance, 
but it is serious here: the harpsichord is 
too faint. That is no doitbt how it would 
sound from most scats in a concert hall 
too, but here is one case where art can 
and should improve upon nature. It is 
up to jjic recording engineer to sec to 
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it that the right-hand part of the harpsi- 
chord, which frequently is as Important 
as the flute and solo violin parts, can 
be clearly heard. N. B. 

BAHBER: Meilcxs Meditation and 
Dance of Vengeance — Sec Prokofiev: 
Concerto for I'ianu and Orchestra, No. 
2, in C minor, Op. 16. 

BEETHOVEN: Concerto for Violin and 
Orchestra, in D, Op. 61 

Igor Oishakh, violin; Pro Arte Orchestra 
(London), Wilhelni Schncchter, eond. 
Angei. 35516. 1.24m. $4.98 (or S3.9S). 

W ith most of the great violinists of the 
world offering this concerto on discs, it 
Would he irony indeed if twenty-seven- 
ycar-old Oistrakh turned up with the 
most convincing recording. 

But I'm not sure that lie hasn't done it. 
Certainly, if one enjoys this score from 
a romantic point of view, the genuine 
freshness and youthful exhilaration of 
this performance is something tjjat even 
the finest of the older artists can no 
longer match. Technique may improve 
with year* and wisdom deepen, hut two 
or three decades of concerti/.ing extracts 
its own price in lerins of both physical 
and spiritual vitality. For those who pre- 
fer a classical reading of the score, the 
GrumiaiiN edition remains outstanding; 
but in the romantic style, young Ois- 



trakh has taste, individuality, and power. 

The recording favors the violin, thus 
creating some moments of faulty balance 
when accompaniment from the solo wind 
becomes needlessly indistinct, hut the 
general effect is that of lifelike and 
agreeable sonics. R. C. M. 

BEETHOVEN': Sonatas for Violin: No. 
S, in G, Of). .10, No. 3; No. 9, in A, 
On. 47 ("Kreutzer") 

Nathan Milstcin, violin; Artur Balsam, 
piano. 

Capitol l'AO 8130. 12-in. UM&. 

BEETHOVEN; Soiurlas for Violin: Kto 
6", in A, Op. 30, No. 1; No. £>, ui A, 
Op. 47 CKreuize/') 

Arthur Crumiaux, violin;, Clara Haskil, 
piano. 

Epic LC 3458. 12-in. S3.98. 

The Krculzer Sonata is a better violin 
concerto than the work Beethoven ac- 
tually wrote in that form, hence its 
popularity and reputation even among 
those who normally pay little attention 
to the sonata repertory. A really distin- 
guished new recording has been needed 
for some time, and here we arc sud- 
denly given two in the same month. 

The Gnuniaux-Ilaski] disc is the third 
in what will be a complete edition of the 
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Beethoven sonatas- (Only Op. 12, Nos. 2 
and 3 and Op. 30, No. 3 are now lack- 
ing from their hands.) The excellence of 
both artists, the effectiveness of their col- 
laboration, and Hie agreeable quality of 
the recording they have received have 
been cited here before. This new record 
is every bit as fine as its predecessors and 
is recommended without any reserva- 
tions. 

Both the Milstein performances are 
the work of an exceptional artist, the 
coupling (Op. 30, No. 3 is the so-called 
Champagne. Sonata) is an attractive one, 
placing what are probably the two niost 
popular Beethoven works in this form 
back to hack. 

To* Crumiaux is probably the belter 
all-rountl buy, however: 6rst, because it's 
a dollar less in price; second, because it 
is a more brilliant performance in which 
the pianist is a capable peer rather than 
an accompanist. But if Milstein is one of 
your favorites, or trie Capitol coupling 
is appealing, you will find the. othi^r disc 
most acceptable. R.C.M. 

BEETHOVEN: Thirty-three Variations 
on a Waltz by Diabclli, Op. 120 

Rudolf Serkin, piano. 

Columbia ML 5246, 12-in. $3.98. 

Beethoven's Diabclli Variations, his fare- 
well to the piano, come after even the 
last of the thirty-two sonatas, although 
begun bttfove the completion of that 
mighty series, Fittingly, they rank among 
the. greatest variation* ever written and 
are a suitable candidate fnr the premier 
position among all compositions for key- 
board instruments. 

There have been acceptable editions 
in the catalogue for a number of years; 
indeed that of Leonard Shore for Epic 
still rewards* iiinyoue's attention. But 
there is no doubt that coming from a 
pianist of .Serkin's reputation, this music, 
will now- reach a wider audience than 
ever before. Having heard him perform 
these variations in recital in the recent 
past, I cm say with some couvicLion 
that Lhis is an excellent recorded like- 
ness. Of the playing itself little comment 
Ls needed other than to observe that it 
is in even' way worthy of one of the 
Ktf.nl artists of our tiiiTe. This is inex- 
haustible music, responding both lo Ser- 
kin's brilliaueii and the pTobinK solidity 
£>f the old Schnabel society recording. 

Tlic recorded sound is excellent, but 
the background is noisy. There are voices 
in it— one of them Serkin's— miscellane- 
ous rattles, and crickets, real live crick- 
ets, singing with their lusty clan, 
Bucolic Beethoven possibly is to be ex- 
pected from Vermont pianists, and the 
origin of the recording is presumably 
the Marlboro Festival of 1957. R.C.M. 



BEETHOVEN: Trios far Violin, Viola, 
and Cello: No. 2, in G, Op. 9, No. I; 
No. 4, in C minor, Op. 9, No. 3 

Jascha Heifefz, violin; William Primrose, 
viola; Grcgor Pintigorsky, cidlo. 
RCA Victoii LM 2186. 12-in. $4.98. 

Don't let that Op. 9 fool you. This is 



not juvenile stuff. Beethoven thought 
this die best of his early work, and 
generations of musicologists and string 
players have agreed. 

RCA Victor liwve a flair for all-star 
chamber groups, and this one certainly 
lacks nothing in reputation. Moreover 
the artists seem tn enjoy working to- 
gether, making this the edition of these 
trios most people are likely to prefer. 

The recorded sound is good but a 
tittle confined, presumably due to a 
rather heavily treated studio. R.C.M. 

CHOPIN: Barcarolle, Op. 60— See Mo- 
zart: Concerto for Piano and Orchc** 
tra, in C minor, K. 4&1, 



CHOPIN: Picno Works 

Nocturnes: in E flat. Op. 9, No. 2; in 
D flat, Op. 27, No. 2; Polonaise, in C 
minor, Op. 40, N'o. 2; Scherzo, in B flat 
minor. Op. 31; Barcarolle, in F sharp, 
Op. 60: Waltzes: in C sharp minor. Op. 
64, No- 2; in E fiat, Op. 18, 

Rudolf Firkusny, piano. 

Capitol PAO 8428. 12-in. $4.98. 

Firkusny typifies the younger generation 
of Chopin pianists at its best. He scrupu- 
lously observes die notes, accents, and 
dynamic indications (unlike many of the 
old timers, who took all kinds of liber- 
ties) He is a superlative technician and 
commands a singing tone. And he is not 
a pounder. Where all too many pianists, 
coming to the agitato section of the B 
flat minor Scherzo, put their foot on the 
pedal and whale flic daylights out of 
the keyboard, Firkusny actually lifts his 
foot and relies on his fingers. The effect 
is delicious. He still is a little objective 
Hi his interpretations. Musical and sensi- 
tive as they are, ft sense of really strong 
personal involvement is lacking Yet 
very few pianists of his generation can 
give us dlis kind of Chopin, this com- 
bination of delicacy and strength cou- 
pled lo a tone that has wonderful re- 
source of nuance. Such poised playing 
can evoke nothing but admiration. 

H.CS. 




Rudolf Firkusny: no povnder he. 



DEBUSSY: Pour Ic piano 1 Suite; Imager. 
Re/ic/s dam I'cau; L'lalc joyeuse; Es- 
tampem Soiree dans Grenade 

tRavel: Sonatine; VaUes nobles et scn- 
timcntales 

Friedrich Gulda, piano. 

Lovdov LL 17S5. 12-in. $3.98. 

Where Giesektng in these works is all 
color, delicacy, and perfume, Gnlda is 
strong, direct, and own severe. Yfet 
somehow the music does not sullcr. In 
fiict, the interpretations of the young 
Austrian pianist arc highly impressive- 
charged will} rhythm, magnificently artic- 
ulated, intensely musical. For once, the 
listener is hearing nil the notes, and ft 
may come as a novel experience (only 
too often pianists in impressionistic music 
hide beneath a smokescreen of pedal). 
This may not be everybody's Debussy 
and Ravel., hut it is a perfectly valid 
outlook. I find it one of the most inter- 
esting and best-played discs of French 
piano music I bavo ever heard. H.CS. 



FAURE: Shylock, Op. 57 
fLnlo: Diwrfissemeiit 

Frederick Widcmaon. tenor (in (he 
Fauie); Philharmonia Orchestra of Ham- 
burg, Heinz Steinccke, cond. 
M-G-M E 3520. 12-in. $3.98. 

Aside from the Nocturne, nothing of 
Gabriel Faure's lovely intideotol music 
to Eclmood Haraucourt's Shylock (a play 
after Shakespeare's Merchant of Venice) 
lias reached discs, and none of it is ever 
heard in the concei t hail. This is a pity, 
because the music, while not the eijual 
of that for Pellaus M Melimnde, has a 
simple, chaste charm and a mood that is 
generally reposeful. There, are two vocal 
sections, too, as fine as many of Faure's 
songs. 

As for the Lalo Divertissement) it is a 
delightfully tuneful suite made up of 
excerpts— mostly ballet music— salvaged 
by the. composer from his early, rll- 
starrcd opera l-ic.upte. 

In view of the fact that all the per- 
formers on this disc are German, the 
music emerges with an amazing number 
of Gallic characteristics. Steinecke's di- 
rection lias appropriate lightness and del- 
icacy, and Widemann's tenor solos in 
the Faure are reasonably Freueh in 
sound and accent. Although the repro- 
duction lacks the sheen we have come 
to expect from present-day discs, this 
first complete recording of both suites is 
eminently worth a hearing. P.A. 



mNDEMTTH: Concert Music for Piano, 
Tirana, and Two Harps; Concerto for 
Orchentra; Cupid and Psyche 

Mortirjiie Haas, piano (in Concert Mu- 
sic); Berlin Philharmonic Orchestra, Paul 
Hindemidi, cond. 
Decca DL 9969. 12-in. $3.98. 

Another in the magnificent series of 
Decea records in which Hindemith con- 
ducts liis own music with the Berlin 
Philharmonic. None of the three pieces 
has previously been recorded. Tlic Con- 



54 



High Fidelity Magazine 



www.americanradiohistorv.com 



cert Music for Pfano, brats, and Ttco 
Harps (not to be confused with the 
Concert Music for Brass anil Strings, of 
which two recordings exist) is an exam- 
ple of the lofty, philosophic Hindemith. 
It makes marvelous use of the severe, 
commanding sonorities of brass and very 
Subtle use of the close-lying sounds of 
piano and harps; the chorale and varia- 
tion arc of its .substance; and the whole 
proceeds from the same impulse that led 
Hindemith to write his verbal panegyric 
on Bach. Bach lies also in the hack- 
ground of (lie Cancerto far Orchestra, 
hut the Bach who wrote for the Bran- 
denburg house ensemble rather than the 
Bach who composed for the Leipzig or- 
gan. The concerto is one of the most 
zcstful, brilliant, and vigorous things in 
Hindcmith's entire output; it is also very 
large in its thrust and ceaselessly dy- 
namic in its movement, Cupid and 
Psyche, subtitled "Ballet Overture," 
brings in a third aspect of the compos- 
er's expression. Inspired by frescoes in 
the Villa Farnesina in Rome, it suggests 
the Italian Renaissance in its relatively 
light instrumentation and its fluent tune- 
fulness; it is also short and small-sealed. 

This entire production has the ripe 
authority of a very great musician. That 
goes for the performance and recording 
as well as for the music itself. A.F. 

LALO: Divertissement — Sec Faure: Shy. 
lock, Op. 57. 

M02AUT: Concerto for Piano and Or- 
chestra, in C tninor, K. 491 
fCbopin: Barctirolle, Op. 60 

Walter Ciescking, piano; Philharmonia 
Orchestra, Herl^ert von Karajan, rand. 
Ancei. 35501. 12-in. $4.98 (or $3.98). 

There must be something about this con- 
certo thai broke down Gicseking's icy 
reserve vis-a-vis Mozart. Not that the 
late master pianist throws caution to the 
winds here. But the dramatic intensity 
of this work, immediately caught by 
Karajan's orchestra, sweeps through the 
solo part as well. The result is one of 
the more stirring performances of this 
work on records, marred only by small 
but important matters of balance: the 
bassoons arc too weak in the first move- 
ment, and tile horns in the second. As 
for the Chopin, one can admire the 
unusual clarity of the playing, but much 
of the color and poetry of the music 
has l>een drained out of it here. N.B. 

MOZART i Songs (9): An Chloe; Das Lied 
der Trennung; Das Kindcrspiel; Die 
Verschiceigung; Abe ndempfindung; 
Die kleine Spinnerin; Ah Luise die 
Briefe; Einsam ging ich iiingst; Sehn- 
sucht nach dem Friihlinge — See Schu- 
mann: Frmienliebo und Leben, Op. 42. 

PROKOFIEV: Concerto for Piano and 
Orchestra, No. 2, in G minor, Op. 16 

f Barber: Medea's Meditation and Dance 
of Vengeance 

Nicole Henriot, piano (in the Prokofiev); 
Boston Symphony Orchestra, Charles 
Munch, cond. 

RCA Victor LM 2197. 12-in. $4.98. 

June 1958 
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Prokofiev's third piano concerto has been 
overemphasized in the record lists, and 
one therefore especially welcomes this 
absolutely first-class version of the sec- 
ond. (The only competing version, by 
Jorge Bolet and the Cincinnati Sym- 
phony, is also very well played, but it is 
incomparably poorer in recording.) The 
second concerto is a big piece in four 
movements, with many of the finalities 
of dynamism, grotesqucric, and steely 
display that characterize the third, but a 
little more serious and symphonic in tone. 
It was completely rewritten after the 
third was completed, and is therefore 
actually a later work. 

The short Barber piece with which 
the second side is filled out is adapted 
from his Martha Graham dance score. 
Cave of the Heart, and sounds as if it 
ought to be highly effective when one 
has Miss Graham's choreography to 
watch along with it. A.F. 

RAVEL: Sonatine; Valses nobles et senli- 
mentales — See Debussy: Pour le Piano, 
Suite; Images: Reflets dans I'eau; 
L'lsle ioyeuste; Estampes: Soirie dans 
Grenade. 

RIMSKY-KORSAKOV: Scheherazade, 
Op. 35 

Royal Philharmonic Orchestra, Sir 

Thomas Boecham, cond. 

Ancel 35505. 12-in. $4.98 (or $3.93). 

Vienna Stale Opera Orchestra, Hermann 
Schcrchen, cond. 

Westminsteh XWN 18660. 12-in. $4.98. 

What we have here arc two vastly dif- 
ferent attempts to solve what is now a 
fairly common problem— namely, how to 
make a work sound fresh and appealing 
after it has been recorded umpleen times 
on LP. Beechain's solution is by far the 
more valid. Without ever sacrificing the 
inherent color and drama in the music, 
he has added just that touch of subtlety 
that might attract jaded ears to his per- 
formance. This is most noticeable in the 



third movement, where the dancelike 
section with the tambourine is set forth 
with bewitching delicacy and ear-catch- 
ing restraint. 

Scherchen, on the other hand, feels 
impelled to hammer home his message 
of newness, using heavy strokes and 
often stretching the music out of shape 
with excesses of tempo variations. The 
quality of sound on both records is ex- 
cellent, Westminster's being a trifle fuller 
as a counterpart to its conductor's 
weightier tonal treatment. 

Whether or not one listens to holh 
discs, he should at least compare their 
covers. Angel has a reproduction of a 
brilliant Chagall illustration for an edi- 
tion of The Arabian Nights, while West- 
minster affords a veiled peek into the 
more intimate corner of a harem. P.A. 

SCHOENBERG: V<jj-iw/fo>w for Orches- 
tra, Op. 32; Serenade for Baritone 
and Instrumental Septet, Op. 24; Four 
Pieces, Op. 27; Canon: The Parting 
of the Wam, Op. 28, No. 1 

Voeal and instnmie.ntal ensembles, Rob- 
ert Craft, cond. 

Columiua ML 5244. 12-in. $3.98. 

In the puritanically intellectual world of 
Arnold Schoenbcrg's theory, an interest 
in timbre was equated with sensuality 
and was rigorously ruled out of court; 
but Schoenbcrg's car was entranced with 
tirnh.'c, and no one in history was more 
inventive in handling it than be. The 
Variations for Orchestra constitutes one 
of his masterpieces in this respect. It is 
a colossal virtuoso study in instrumenta- 
tion. It has formal qualities of great im- 
portance, too, but its delicate intricacies 
of color arc of even greater interest and 
significance. Color is also a major aspect 
of the Serenade, with its instrumental 
septet of three bowed strings mandolin, 
guitar, clarinet, and bass clarinet; but 
this work, despite a few wonderful mo- 
ments, is full of that arid, implacable, 
exasperating spinning out of notes of 
■which Schocnbcrg was sometimes guilty. 
(There is none of that in the Varia- 
tions, which are entirely gracious and 
richly expressive.) The baritone is used 
only in the fourth of the Serenade's seven 
movements; he sings a twelve-tone ver- 
sion of a sonnet by Petrarch. 

The Four Pieces of Opus 27 are four 
short choruses, here sung by a vocal quar- 
tet. They depend much on their texts, 
and since die texts are not given, they 
fail to register one way or another. The 
tiny canon called The Parting of the 
Ways does register, however, in a 
charming, satirical, madrigal-like manner, 

Perfonnanccs and recordings are very 
good. The participants in the vocal music 
and the Serenade are well-known Holly- 
wood performers. The orchestra used in 
tlie Variations is not named. A.F. 

SCHUMANN: FrauenUehe und Leben, 
Op. 42 

I Mozart: Song* (9): An Chloe; Das 
Lied der Trennung; Das Kinderspiel; 
Die Verschweigung; Abendempfind- 
ling; Die kleine Spinneritii Als Luise 
die Briefe; Einsam gmg ich fungst; 
Sehnsucht mich dem Friihlinge 
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hmiwd Secfried, soprano, Erik Worba, 
piano. 

Piter* DL 9971. 12-in. $3.flS. 
Secfriecl's Schumann is completely con- 
vincing. It lias style and sensitivity be- 
hind it, and plenty of vocal resource. 
Comparisons with Lfhtnann ore inevita- 
ble. Lehmann was more intensely fem- 
inine and mads n little more of the 
words. Secfried, though she never nog- 
loots the shades of meaning in the text, 
relics more fully on pure voice. She is a 
colorist of anlazfflg deftness, and her 
voice, with its dark litjes and solidity, 
is a perfectly responsive instrument. I 
would call this the best modern record- 
ing of the Schumann cycle, and one of 
the all-time great interpretations. In the 
MflMit, the soprano mostly contents her- 
self with singing "'straight." Occasionally 



she is u little locking in charm (compare 
the wny she ends Die Vcrxcbweijfttng 
with the luimnr that Lchmann got into 
the phrase), but she never makes any- 
thing but a beautiful sound and her 
conceptions arc vmisicianly all the way 
through. Erik Wcrba supports her beau- 
tifully. Hcv voiee comes through clearly, 
but the piano has a somewhat tinny 
sound. H.C.S. 

SHOSTAKOVICH: SgmfiUo'ny So. i). in 
C /far. Of). 70; Festive Overture-. The 
Memorable \'ear 1919 

State Radio Orchestra of the U.S.S.H., 

Alexander Cauk, cond. 

Mokjtou MC 2015. 14-m. S4.9S. 

Shostakovich's Ninth Symphony had a 
bad press when it came out in 1915 



because the critics evpeefed another epic 
in the slyle of the seventh and cJylit]*; 
the Ninth, however, is a light symphony, 
barely twenty minutes' long and full of 
the grotesquerie and sprighttiness of 
which Shostakovich is past master. It 
nevertheless contains in eloquent, if 
short oration on a solo bassoon here 
performed b> a veritable David Oislrakh 
of that instrument. The whole perfnrm- 
ancc, in fact, is magnificent, and the 
recording is firsl-clnss. 

The Festive Overture and the suite 
from the movie score. The Memorable 
Ycur JDJ9, are- works of smaller stature, 
but still full of life and zest, and they 
ar> equally well treated by interpreters 
and recording engineers alike. '\.F. 

Continued on iitigc 58 



All Arabella's Great Moments, Complete for the Devout 



STrav'ss's Arabella was the sixth and 
final collaboration l>ct\vccii the com- 
poser and Mofrnanristhal. Hofuvmnstlial 
completed the libretto, refashioned from 
his short novel Luddvr, less than a 
month before he diet!, in 1929- This 
composition of the music then took an- 
other three, years, and the wnrk was 
produced finally in Dresden in 1933. 
The opera met the visual objection that 
Strauss was merely repeating V<' T Hoscn* 
kiictilier, and this lime with some justifi- 
eation. Both composer and librettist had 
set out deliberately to create, something 
that had "a rcii! breath (if RoaenkwaUer 
in it." As in that work, there, is a soprano 
in trousers, an anxious father bent on 
making a suitable match for his daugh- 
ter, a country Squirts who niives coarse- 
ness with instinctive breeding (although 
the mixture is not as before, since 
Mandryka is hardly a Baron Ochs), and 
a highly artificial and worldly social mi- 
lieu. Above ;d I, those is the. close paral- 
lel between Arabella and the Marsuhal- 
lin. Both are warm and generous and 
witty, and oyer both there hangs a mys- 
terious aura of sadness only partially 
explained by (heir predicaments (one is 
bidding adieu to her girlhood, the other 
to her youth). 

Musically the resemblance between 
the two operas is less stvikiuo; but none 
the less present: the first act monologues 
for Arabella and the Marscbalb'ri, which 
bring the curtain down on I quiet natt; 
the ducts for sopranos; the waltzes: the 
boisterous iiiird act mtrod actions. But 
these are, on the whole, surface similari- 
ties—the musical language of Arabella is 
quite distinct from that of the earlier 
work. The orchestral texture, for one 
thing, is far less rich: Strauss gives what 
seems to mc an inordinate emphasis to 
the strings, especially to the violins play- 
ing in ah. There is little of that wonder- 
ful shimmering of wood winds and homs 
and celesta that distinguishes fhn Rosen- 
k<ivulicr score. The phrases, too— except 
(n the lyrical high poit)ts-tcnd to be. 
clipped, telegraphic, nervous; and both 
Mandryka and Mnltco are asked to sing 
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'Richard Strauss 

music that is extraordinarily ungrateful. 

My knowledge of the opts* began 
with the Angel release of its "great mo- 
ments." I was enchanted. Later I heard 
the Metropolitan production, and it 
seemed to me then that between the 
groat moments there were too many 
hmguetirs. This new London release con- 
firms t-hnt impression. Angel did an ex- 
cellent job of choosing the best that 
Arabella has to give. I would add only a 
few more "momerits": the whole of the 
second act scene between Arabella and 
Mandryka ("Ich htibc cine I'rnu gc- 
haht . . ."); Fiakermilli's wild Schnell- 
Itoika— Stifuii's the parodist at his best; 
and the beautiful interchange between 
Arabelln and 7.denka in (he last act 
( "Zdcnkerl, tin hisl die Itcss're von tins 
zwvicn" ) . 

Schwarzkopf is the Angel Arabella, 
and I thought nobody could approach 
her— hut Delia Casa delivers here the 
greatest performance 1 have ever heard 
her give. At points she differs from 
Schwarzkopf in matters of interpretation, 
but the difference is always intelligent 
and often convincing. Schwarzkopf tends 



to accent Arabella's capacity for ironic 
detachment, Delia Casa her romantic 
and unstic impulses. Both have ideal 
voices for floating the heavenly Straussian 
vocal line whenever the) - are called 
upon to do so, Hiklc Guexlen almost 
(not quite) makes Xdcrtka credible, and 
handles the second act "ScJihis&A Scene" 
with a'mutfitijdy large gestures. Anton 
"Dermota is a noisier hut more convincing 
Matlco than Angel's Nkolai Ccdda, and 
Otto Edclmann's hilarious Count VVald- 
ner is even better than his recent Baron 
Ochs for Angel. Dot George London is 
less satisfactory as Mandryka than Josef 
MeUeririJb'.; his voice has developed an 
alarming waver, and he. all too willingly 
aids Strauss'* tendency to make Man- 
dryka bellow. 

Orchestra lly both London and Angel 
leave something to be desired in the 
way of precision of attack and balance 
of choirs; but 1 find thai" more detail 
emerges in the older recording, oven if 
its sound isn't as brightly resonant. The 
devout, of course., will not be satisfied 
with less than the complete recording 
(and London doesn't cut a single bar); 
others will find that the Angel select ions 
do nicely. -Tlic last Side of London's 
album is given over to ;i repressing of 
the Four Lust Songs sung by Lisa della 
Casa, with Karl Bohm conducting 
Schwarzkopf sees more deeply into this 
hcartrondingly lowly music, 

David Joiinsox 

STRAUSS, RICHARD: Arabella, Op. 79 

Lisa della Casa (s), Arabella; Hildc 
Gucden (s), Zdcnka; Judith Hetlwig 
(s), Fortuneteller; Mimi Cortse (si, 
Fiakcrmilli; Ira Malanfuk (ms). Countess 
Waldner; Anton Dermota (t), Mattco; 
WftJdcmar Kvncntt (t), Elcmer; George 
London (b), Mandryka; Eberhard 
Wachte.r (b), Dominik; Otto Fdclmami 
(bs), Count Waldner; Hamlet Triigl- 
hiilf (bs), Lamoral; Chorus of the Vienna 
State Opera; Vienna Philharmonic Or- 
chestra, Georg Solti, coixl. 
Lonoo.v A 4412. Four 12-in. $19.92. 
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Living Presence 



M7IR17I MENEGHINI 

a lus 

MEDE7I 

BY LUIGI CHERUBINI 

IN GOLUBORaZIONE CON L'ENTE KJTONOMO DEL 

TE7ITRO 71 LL7I SOU! 

T.ULLIO SER7IFIN, CONDUCTOR 

MIRTO PIGGHt-Tenor REN ATA seOJTO— Softrano 

RGiySEPRfe MODESTI-Bass MIRIAM PIRAZaNL-M«2o Soprano 



The incomparable Maria Dallas sings 
one of the most dramatic rales in^ifl opera 
literature, recorded against the- glittering 
beaufy tff the world-famed Teatro Alia 
Scala, and brought to youln thebrllliant 
realism oiMercuryJs unsurpassed 
Living Presence recording technique. 

Deluxe, illustrated, factory-sealed album,,, 
handsomely bound libretto and program notes* 
Three long playing recofds. OL-3-104. 



Hear These Other Distinguished New Mercury Releases 



(GERSHWIN " v 

Wn American in Paris vji 

UfTU DOM I HmxicCi O jw plju w i Ottmxtn 



HAYDN NJN i-, 

OBOE CONCERTO >$Sjv 

DVORAK % 
SERENADE IN D MINOR™- >s 
SWJOHN BAKBIROLU 
HALLE ORCHESTRA 



MERCURY RECORD g fc :jcA 1 ,^|^J W^^^^^^^mm 

^+ Geftfiwin An American In Paris; Haydn Oboe Concerto. Dvorak Sere- Copland El Satin Mexico; Rodeo; 

oo East Wacker Drive p orgy an( j B eS s Suite. Minneapolis nade for Winds, Op. 44. Halle Orehes- Danzon Cubano. Minneapolis Sym- 

Chicago 1, Illinois Symphony, Dorati. MG50071 tra Barbirolli. MG5004I phony, Dorati. M650I72 



Juwlfi 195S 
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VILLA LOBOS: Bachianas Brasileiras. 
Nos. 2, 5, 6, and 9 

Victoria de los Angeles, soprano (in No. 
5); Orchestrc National do la Rndiodifru- 
sion Francaisc, Heitor Villa Lobos, cond. 
AKOEi.a5.547. 12-in. $4.98 (or $3.98). 

As the composer puts it in his notes on 
the sleeve of this record, "The Bachianas 
Brasileiras, comprising nine suites, were 
written io homage to the great genius 
of J. S. Bach. They were inspired by the 
musical atmosphere of Bach in respect 
to harmony and counterpoint and by the 
melodic atmosphere of the folk music of 
Brazil's nordiwestern region." What he 
docs not say is that scime of the suites, 
such as Nos. 2 and 5, lean more toward 
Brazil than toward Bach, while others, as 
Nos. 6 and 9, place heavier emphasis on 
Bach than on the folklore of Villa Lo- 
1ms' native country. All nine arc master- 
pieces of their kind, however; the entire 
scries comprises much of the best of 
Villa Lobos, ami it is to lx? hoped that lie 
will follow this recording with a disc or 
discs of the other five works in the series. 

No. 2 has never been recorded l>cforc 
except in a special disc made by the 
Brazilian government for distribution at 
the New York and San Francisco world's 
fairs of 1939. This is very curious, for the 
work— for full orchestra— is one of the 
richest, most tuneful and exhilarating in 
Villa Lobos' entire output, and its finale 
is quite often used as an encore :it pup 
concerts. Its general character is sug- 
gested by the titles of its four movements 
—Song of the Hoodlum (capadocio, here 
mistranslated as "countryman"), Song of 
Our Land, Dunce, and The Little Train 
of Caipire. This last is a Tooncrvillc 
version of Pacific 231. 

No. 5 is a very delicately balanced 
pair of songs for soprano and eight cellos. 
It has previously been recorded only io 
its one-movemeot version, since its sec- 
ond movement was added seven years 
after the first was published. No. 6 is a 
very complex study in two-voiced coun- 
terpoint for flute and bassoon, played here 
by Femand Dufrenc and Rene Plessier, 
who arc, presumably, first-chair men of 
the Orchesrre National. No. 9 is a big, 
majestic prelude and fugue for strings. 

Performances throughout arc com- 
pletely authoritative, and the sound en- 
gineering is equally so. Dc los Angeles 
brings off her relatively small part in the 
proceedings most delightfully, but the 
real stars of the disc arc tlw instru- 
mentalists. A.F. 

VIVALDI: Concertos, Op. 8 ("11 Cimen- 
to dell' armonia e delV iuvenzione" ): 
No. 9, in D minor; No. Hi, in B fiat; 
No. 11, in D; No. 12, in C 

Felix Ayo, violin; I Musici. 
Epic LC 3443. 12-in. $3.98. 

This completes the traversal by the Mu- 
sici of Vivaldi's Cimento, aod a fine set 
of discs it makes, on the whole. The 
first four concertos (The Seasons) are, it 
seems to me, even better played and 
recorded elsewhere, but the last eight 
have no superior on records. The inter- 
pretation of the present works is very 
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similar to that in Vox's complete Op. 8, 
the chief difference being that in one or 
two of the fast movements the Musici 
adopt a slightly livelier tempo. The sound 
in both is excellent, with Epic having a 
narrow edge in clarity and depth. N.B. 



RECITALS AND 
MISCELLANY 



J. MURRAY BARBOUR and FRITZ 
KUTTNER: Meantone Temperament 
in Theory and Practice 

Robert Conant, harpsichord and organ. 
Musurcia A 2. 12-in. $8.75. 

A couple of years ago this company issued 
a record demonstrating ancient Greek 
tunings. Tile present one— also, obviously, 
aimed at conservatory libraries and the 
like-shows tunings employed in the pe- 
riod from about 1-500 to alxuit 1750. 
Facts and figures are presented in a 
booklet, while Mr. Conant plays on spe- 
cially tuned instruments intervals in vari- 
ous meantime temperaments and then 
keyboard pieces of the lime or sclection> 
from them. In some of these pieces the 
intervals and chords sound extraordi- 
narily satisfying when played in the 
kind of tuning for which they were in- 
tended. Other pieces are chosen to show 
the need for equal temperament. An 
instructive disc which, as the lwwklet 
points out, requires careful and repeated 
listening for best results. Such listening 
should make excellent training for any- 
one wanting to sharpen his sense of 
p-'tch discrimination. N.B, 



ENRICO CARUSO: "The Best of 
Caruso" 

Enrico Caruso, tenor. 

RCA Victou LM 6056. Two 12-in. $9.96, 

In April 1956, RCA Victor issued a hand- 
some, dc luxe album, under the title 
Enrico Caruso— An Anthology of His Art 
on Records. This imposing release con- 
sisted of forty-six examples of Caruso's 
matchless voice on three 12-inch records. 
Undoubtedly, the bulk and expense of 
this issue prevented a certain number oS 
people from acquiring it. Probably with 
this in mind, RCA Victor now has issued 
a two-record album (about a quarter of 
the size of the original) under the title 
The Best of Caruso. 

Examples have been wisely chosen: 
indeed, these arc probably the cream of 
the original crop, as well as a vehicle 
to present the diva in his most famous 
operatic moments. As to the sonic fea- 
tures of the newly taped records, an 
RCA Victor official writes me, "II was 
more or less a straight copy, hut the high 
end seems somewhat better on the new 
album." 

I think this is true. Certainly you will 
here meet Caruso in superb form and 
more nearly as he actually sounded in 



(lie opera house on several. of these newly 
issued selections— notably "Questa o 
quella" and "La donna & mobile" from 
Rigalctto, and the "Ai nostrl montf duet 
from Trocatore with Mme. Louise 
Homer. Handel's Largo is also a wonder- 
fully vivid example of the great tenor in 
his final haritonal phase. Here is Caruso's 
voice and technique with few if any 
apologies necessary. 

Side four is devoted to Italian and 
Spanish songs, while the rest of the mate- 
rial presents such of the tenor's operatic 
Hnmphs as "Vesti la giwh/w" and "Ce- 
leste Aida." A few concerted numlx?rs 
combine him with such distinguished 
colleagues as Alda, Farrar, Scotti, Galli- 
Cnrei, RufFo, Dc Liica and others. 

For those who preserve memories of 
this vocal giant, and for others who feel 
curiosity about his voice and art, this 
trim album should prove a most attrac- 
tive investment. M. de S. 

SUZANNE DANCO: "Album de Mu- 
sique" 

Songs by Rossini, Bellini, Paer, Bruguierc, 
Panseron, Tadolini, Costa, Marliani, Mcr- 
cadantc, Morlacchi, Meyerbeer, Berton, 
Berth), Chenibini, Spontini, Onslow, Gor- 
digiani, Ba'/*/ini. 

Suzanne Danco, soprano; Ester Orel, so- 
prano (in the duct by Bruguierc); Fran- 
cesco Molinari-Pradclli, pis no. 
Eric LC 3442. 12-in. $3.98. 

In 1835 Rossini cajoled seventeen of the 
most distinguished musicians then in 
Paris to join him in composing an album 
for the private use of Louise Carlier, who 
was (perhaps not incidentally) the 
daughter of a powerful impresario. The 
tradition of the drawing-room song, writ- 
ten to he performed by musical young 
ladies to an admiring domestic circle, 
has almost completely vanished; young 
ladies "put a record on the gramophone" 
nowadays. But some of those pieces are 
worth preserving, as this thoroughly de- 
lightful recording proves. 

The songs arc in French and Italian, 
the latter generally by expatriates who 
had established European rcputatioos by 
1835 (Rossini, Bellini, Chenibini, Spon- 
tini, Pacr, Mcrcadantc, Morlacchi). One 
of the French contributors— Louise Ber- 
tin— was that extremely rare specimen, 
a nineteenth-century lady composer. She 
wrote a Faust opera and one called La 
Esmeralda, to a libretto by no one less 
than Victor Hugo himself. Only one of 
the offerings can be called great, Bellini's 
piercingly sad Dolcnte immaginc, hut 
only one can l>e called dull, that by 
Weber's old Dresden enemy, Francesco 
Morlacchi. Suzanne Danco sings I hem all 
charmingly, but with less variety than 1 
could wish. Molinari-Pradelli, rather 
starllingly assigned to accompany her at 
the piano, plays the simple arpeggios 
with elegance. D.J. 

CARMEN DRAGON : "La Belle France" 

Capitol Symphony Orchestra, Carmen 
Dragon, cond. 

Continued on page 60 
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9 new rca Victor albums 
brilliantly alive in new orthophonic high fidelity 



Hi-Fi in Focus. A marvelous 
hi-fi "close-up" of solo guitar, 
in a daring variety of moods, 
rhythms and sounds. 

Trooping the Colour. The bag- 
pipe and regimental band of 
the Black Watch in triumphant 
marches. 

Sayonara. Oriental harmonies 
and exotic instrumentation 
Supply inspiration for a musical 
excursion via full symphony. 



Top Percussion. Exciting exper- 
iment in the soul-stirring drum 
effects of Afro-Cuban rhythms, 
highlighting Tito Puente. 

Coldstream Guards. Precision 
recording of a precision mili- 
tary band, in richly colorful 
marches. Fabulous brasses! 

Highland Pageantry. More 
marches and airs by the superb 
Black Watch bagpipe corps. 
Proud music, fascinating sound. 



Glgi in Jazz. A mighty combo 
explores the jazz side of the 
fine new Lerner-Loewe score. 
Top solo and ensemble work. 

Say, Darling. Broadway's new- 
est smash. The greatest scund 
ever recorded in an original 
cast album. You must hear it! 

South Pacific. Brilliant fidelity, 
superb cast, huge symphony 
orchestra make this original 
soundtrack a sound sensation. 



June 1938 
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Capitol PAO S-J27. 12-iu. $4,98, 

A glance at lliis album made. >ne shudder 
in advance. But I must hasten lo admit 
that from the wy first incisures of La 
Marseillaise my attitude changed. Grant- 
ed, this' is quite a hod^irprtdg* of French 
music— Thomas, Debussy, Delibc.s. Oflen- 
hach, fr* <■;/.— but Cifiwn Drngfjm has 
given the lesser works considerable stat- 
ure with his imaginative, never over- 
dressed symphonic settings. The per- 
formance displays :i wonderful combina- 
lion of rtjspoet and gusto, and excellent 
sonies belp in making this a most pleas- 
ant disc for warm-weather listening. P.A. 

OTTO EDELNfANN: "Scenes from 
Wagner Operas" 

Otto Edelmann, bass-baritone; Philhar- 



monia Orchestra, Olio Ackcrmaim. cond. 
Akkei. 35571. 12-in. $4.08 (or S3.9S). 

Here Olto Edelmann displays a voice 
of unexpected beauty. Thi production 
is not dissimilar to that of the Paul 
■SchofHer of some years track: an absolute 
smooth ntrss all the way up the gamut 
from low G to lop G, completely un- 
forced hut telling forts swells and, on 
the other hand, a fine dolcczzci in soft* 
passages, wherein he manages lo retain 
the full quality of his voice while re- 
ducing its volume by a half or three- 
quarters. Neither his fanner recordings 
nor his Metropolitan performances had 
led mo to suspect such lovely vocal 
equipment. 

Bnt (lie comparison with Sehofller does 
not extend to the dramatic: qualities of 
his singing. He is certainly not unin- 



fl 



^1 VANGIJARD 



RECORDINGS FOR TM F. CONNOlSStUS 



n * FIRST VANGUARD STEREOPHONIC DISCS 



T)ie most challenging recording ■project ever undertaken! 
Berlioz 

REQUIEM 

(Grande Mes« des Morts, Op. S) 
2-12" boxed VSD-2006/7 
Hartford Symphony Orchestra 
Hartford Symphony Chorale and 
Hartt Schola Cantofum 

FRITZ MAHLER. 

200 Voices • Full Orchestra • Four Brass Bands • 13 Tympani 

For the first time on records . . . the three dimensional 
perspective and dynamic range of the living performance 





BEETHOVEN 



SYMPHONY NO. 3 "EROICA" 
VSO-2002 



SYMPHONY NO 5 
VSO-2003 



SYMPHONY NO. 6 "PASTORAL" 
VSO-2004 

SYMPHONY NO. 7 
VSD-2005 



VIVALDI 

The Four Seasons 

v'sD-iooi 

J SOLISTl Dl ZAGREB 
Antonio Janljro, conductor 
Jan Tomaiow, 4010 violin 

"If This Ain't The 
Blues" 

VS0-30O8 
JIMMY RUSHING, bluei ilneer 
with his All-Star Band 

German 
University Songs 

VSD-2009 
Of Wooing, Wit and Wanderlust 
ERICH KUNZ, baritone 
with Male Chorus and Orchestra ol 
tflt Vlsriria Stalt Open 
Anton PauKk, conductor 



2" RECORDS $5.95 




Also RIMSKY-K0RSAK0V 
~ SCHEHERAZADE (Complett) 




SRV 103 SD 



MARIO ROSSI and the 



Vienna State Opera Orchestra (Volksoper) 
Miriam Solovleff, solo violin 

Stereo disc In limited edition, ottered below 
coir to Introduce jou to the overwhelming 
sonic experience of Vancuard 
ttereo sound 



SPECIAL PRICE 



$2-98 



VANGUARD RECORDING SOCIETY, INC., 256 West 55th Street, New York 19, N. Y 
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tclligcnt; Wot-an's Farewell is quite 
convincing (more so than in the London 
recording of Ihe complete Act III of 
Walhiire). But though he can convince, 
lie cannot cfiiitc move the listener as 
SehofHer ew-n now does. The mixture 
of love and sternness and reluctance 
in the phrase "*Sp kiix/rf er die Gottheit 
vntt rfjV," as Wolan takes Briinnhilde's 
delly from lier with a kiss, is (in part) 
beyond him. Perhaps the least success- 
fnl of the. selections hislTionically is the 
one that outfit lo have, been the easiest: 
Daland's aria from Act 11 of the Fining 
Dutchman. Kdolnwinn sings it absolutely 
"straight," ignoring, or unconscious of. 
its broad, Pogner-like humor. He pro- 
duces the Webcr-like phrases with a 
vocal suavity unmatched in my experi- 
ence: but more than vocal suavity is 
wanted here. 1 should like to have, heard 
him do one of Hans Sachs's monologues 
instead of the dull recitative of the 
Landgrave in Ttinnluivuvr. The mighty 
shoemaker is, after all, the final test of 
any Wagnerian hass-baritone. 

German texts arc provided, but no 
English translations. D.J. 

ZINO ERAKCESCATTI: Violin Recital 

Sarasate: ZlxcuucrwciscH. Saint-Saens: 
Havarniife, Op. 83; Introduction and 
Rondo Gaprtceiostt, Op. 28. Chausson: 
Poemc, Op. 25. 

Zinn Franccsealti. violin; Columbia Sym- 
phony Orchestra, William Smith, coral, 
(in Zigeunvnceixcn and HtKtituitn)i 
Philadelphia Orchestra, Eugene Or- 
mandy. cond. (in Introduction and Ron- 
do Capricciono and Poemc). 
Columbia ML 5*253. 12-in. $398. 

Two of the works on thJs disc— Zigciiner- 
weiwn and Hnv<intii.i<f—ATe new record- 
ings; the others have been transferred 
from a 10-iiich mierosroove disc made 
sonic half dozen years ayo. Though the 
engineers have done, a splendid job of 
matching the two sides, there remains a 
difference between them, particularly iu 
the later recording's greater clarity with- 
out distort ijeji towards the center of the 
disc. Frances Oft U.i , too. has grown in the 
interim. Always the impeccable artist, 
he interprets all four compositions with 
taste and a considerable amount or bril- 
liance and five, where the latter is re- 
quired. But in recent years his lone has 
taken on a rounder, riehet texture, and 
this change is also noticeable here. Both 
conductors— Ormandy and Ms Philadel- 
phia associate. William Smith-handle the 
accompaniments with poise and balance. 

P.A. 



MAKCEL GRANDJANY: Music for the 
harp 

Grandjany: Vantaisie on a Theme by 
Haydn ("Honuigc to Xaviar Desargus" ) ; 
Dunn lei foi-dt ihi charmc el de Icn- 
chantemcnt; Divertissement for Harp. 
Faure: Impromptu for the Harp, Op. 86. 
Prokofiev: Prelude in C, Op. 12, No. 7. 
Hindcmlth: Sonata for Harp. 

Cotit/imsd on wage 62 
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AFLP 1866 



ESS 




AFLP 1876 



/or your 
every mood! 

AUDIO 




CIRCUS TIME wild in* 

VOLUMML 7 I " 
VOU HAVE TO HliB IT TO BELIEVE IT I 




TURKISH DELIGHT f 
ft 




AFLP 1867 

each 1 2 inch LP — $5.95 



FIDELITY 

total frequency range recordings 



Hot music . t . sweet music . . . music of foreign lands — 

all yours to enjoy in brilliant hi-fi on AUDIO FIDELITY records. 

CIRCUS TIME with the DUKES OF DIXIELAND Kids from 6 to 60 will be "under the Big Top" with the Dukes latest album 
af traditional circus marches. Volume 7 AFLP 1863 

SUTTON PLACE SOUTH Moonlight, champagne and lush strings! Mood music for a penthouse romance. AFLP 1873 

TURKISH DELIGHT Tempesluous, bewitching, alluring music of the exotic Middle East. Featuring Mike Sorkission. AFLP 1867 

AL HIRT af Dan's Pier 600 New Orleans top performer in true Swinging Dixie in the finest New Orleans tradition! AFLP 1877 

"ZONKY" Ace Harris and Buddy Charles reolly rock thai piono with solid interpretations of old lime standards. AFLP 1876 

JOHNNY PULEO and His HARMONICA GANG A terrific new follow-up album of easy-swinging favorites. Volume 2 AFLP 1859 

GRECIAN HOLIDAY Fascinating, rhythmic traditional Greek melodies Featuring Mike Sorkission & the Ensemble. AFLP 1866 

WRITE FOR FREE CATALOG • AUDIO FIDELITY, INC • 770 Eleventh Avenue • New York 19, New York 
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Marcel Grmntijnny, harp. 

CAPirot. PAO 8420. 12-in. S4.98. 

Marcel Grand janys second recording for 
Capitol is, in its repertoire, of much more 
consequence than his first— and therefore 
much more welcome. The three works 
by Grancljany himself differ widely in 
style. The. PtmttiiMM consists of no In- 
troduction, Theme, and Variations based 
on a theme used for the same purpose 
by Dcsargns, a famous French lwrpist 
of the late eighteenth and early nine- 
teenth century. (Jrandjauy has kept his 
version a period piece, full of virttiosic 
if rather meaningless embellishments 
that have a teasing, frustrating fascina- 
tion. Daps la foret, written in 1922, is 



a three-section "lone poem." nviiag 
imich to Havel; it exploits the hwrp'lj 
eoloristie effects in popular fashion wilb- 
out being musically inane, and fiives the 
composer a chance to do some of his 
most beautiful playing. The Divertisse- 
ment, dating from 1951, comprises a 
well-wrought Canon, Fnghclta, and 
Ffr»d<fc 

The three remaining works arc also 
sensibly varied. Funre's Impromptu, first 
performed in 190-1, is a lortfith, lyric, 
and exceed i i ijjly lowly work in the com- 
poser's understated style. Prokofiev's 
brittle Prelude (1913) and I lindeinith's 
highly original Sonata (1930) have been 
recorded by Xk-anor Zabaleta ( for Eso- 
teric). Neither version of the two works 



A rr Historic URANIA Introduction! 

... the world's ^% | . 
Pl^»taL^ first ^ fl i 



STRAUSS, 



QEBB I 




tne worm s 




Urania opens the world of stereo to your turntable-be prepared 
for an experience in depth and direction stunning in its impact. 
Urania Slereo Discs bring you as close to reality as the recording 
art has reached, thanks to Urania's new Hyf recording techniques. 

(Westrei 45/45 system) 



OFFENBACH: Gaite Parisienne (arr. Manuel Rosenthal). 
London Philharmonic Orchestra, Rene LiebowiU, Cond. 
USO 1002 $5.85 

ROSSINIRESPIGHI: La Boutique Fantasque (complete 
Ballet). Louden Philharmonic Orchestra, Rene Lieb- 
owltr, Cond. USO 1004 $5.95 

S1INT-SAENS: Symphony Ho. 3 in C minor, Op. 76 
(orch., arfan & piano). Vienna Philharmuslca Orehes- 



Cond ; Franz Eibner, Organ,. 



tra. Hans Swarawsky, 
USD 1001 $5.95 

J0HANN STRAUSS: "Strauss Sparklet in Hi-Fi"— 
Unusual WalUes. Marches & Polkas. Vienna Phllhar- 
musica Symphony Orchestra, Hans Hagen, Cond. 
USD 1C03 $5.95 

SOCIETY DANCES TO MILT SHAW and HIS ORCHESTRA 
at the ST. REGIS - Mill Shaw and his Orchestra. 
USD (005 $5.95 



RHAPSODY 

FERRANTE and TEICHER 

and their Magic Pianos 

A startling revelation of piano sound as it 
really is. Through Urania's new Hyf* recording 
techniques, familiar music reveals new, un- 
dreamed-of wonders. 

Rhapsody In Bfue; Hungarian Rhapsody No. 2; 
Roumanian Rhapsody No. 1: Cornish Rhapsody; Swed- 
ish Rhapsody; Hollywood Rhapsody. UR 8011 $3.96 



Our CHALLENGE! 

Judged "BEST RECORDED PIANO SOUND" by our 
Sound Ewerts Panel: Jerry M inter, Pres. Compo- 
nents Corp. of America, Audio Eng. Sac; Harold 
Weinberg;, Audio Eng. sac; stave Temnsr, Pres. 
Gotham Audio Dev. Corp., Audio Eng. See 

We bet a record you can't name "Rhapsody's" 
equal for riano fidelity. If you think you can, tend 
sales slip with your choice's name and number, and 
reasons for your selection la "Urania Panel." If 
they agree, you get a FREE BONUS of any Urania 
record you choose. 



EXCITING NEW RELEASES from URANIA 



Professional High-Fidelity Series: TCHAIKOVSKY: 
Symphony No. 2 in C. Op. 17 ("Little Russian''), 
Vienna Phllhannjsica Symphony Orch . Hans Swarow- 
sky, Cond. UX 109 $4.98 

Professional High Fidelity Series: BREAKING THE 
SOUND BARRIER Vol. 2. The Mighty Wurlltzer Organ, 
Barron Smith, Organist. UX tos $4.9e 



"THE YOUNG BACH" Fantasias, Preludes and Fugues, 
Robert Noehren at Cleveland Beckerath Organ. 
UR 3020 $3.98 

"ON WINGS OF SONG." Naval Aviation Cadet Choir. 
UR 901S $3.98 

MASSENET: U Cid; Espada; CHOPIN: Les Syiphldes. 
Orchestra de I'Opera <Se Paris, George Sebastian, 
Cond. UR60I3 $3.9« 

Hrdroleed 



is (.-Irmly superior to (he oihcr. arid Wtl 
there arc countless absorhinj: divergen- 
cies in details, I prefer the drier re- 
corded sound accorded Zubaleta; Grsncl- 
jany's harp has a wonderfully lifelike 
sound but at times seems overly rever- 
berant. HE. 



WANDA LANDOWSKA: "The Art of 
the Harpsichord" 

Rath: Partita No. 2, in C minor, S. 82(n 
Capriccio in II flat, S. 902; Fantasia in C 
minor, S. 906. J.K.F. Fischer: PwsmagUs 
in D minor. 

Wanda Lnndowska, harpsichord, 
RCA Victor LM 2194. 12-in. $4.98. 

A magnificent sample of Mine. Landow- 
ska's artistry, llus disc ( wlvich oilers the 
only recor<le(l porforu'iancrs; on a harpsi- 
chord of the three works by Bach) sets 
up a g.on\ f° r other key hoard players to 
aim at. In the Partita I he hip movcincnts 
have sweep and excitement, while sufeb 
a movement as the Allcmandc, by a 
slight rhythmic fdteration of a type cus- 
tomary in Pachas time, is made into a 
dreamy poem. The Sarahandc, too, is 
eloquently played, though here the few 
bits of rubato are oot convincing- Mine. 
Landowska does all thai can be done 
with the youthful Capriceio ("On the 
Departure of Mis Beloved Brother"). She 
intensifies the anticipated perils of the 
brother's journey by considerable orna- 
mentation of the section in which they 
are described; and one will not soon 
foruct the brave sound of the position's 
aria as it rings out on this line harpsi- 
chord. The Passacajilia by Fischer, nn 
older contemporary of Hach, is an im- 
pressive work, by no means overwhelmed 
by its powerful, romantic neighbor, 
Bach's C miuoT Fantasy. N.B. 



ROBERT SHAW CHOIULE: "A Mt'gJit« 
fortress" 

A Mighty Fortress; Clarions Things of 
Thee Are Spoken; All People Tlwt on 
Earth Do Dwell; Nam the Day Over; 
Fairest. Lard Jesus; Praise to the Lord; 
For All the Saints; Him Vp, O Men of 
Cod; O Cod, Beneath Thy Guiding 
llund; All Hail the Potc'r oj Jesus' Nome; 
O Worship the King; O Cod, Our llcl S ) 
in Ages Past; Prayer of Thanksgiving: 
Now Tlwnk Wc ' All Our Cad; All 
Creatures of Our Cod. and King. 

Thomas Dunn, organ; Robert Shaw 

Chorale, Hubert Shaw, cond. 

BCA Victoh LM 2199. 12-in. $1.98. 

Mr. Shaw leads his exemplary and sweet- 
\oiced chorus in fifteen noble mid fa- 
miliar Protcstnnt hymns. Tlic arrange- 
ments avoid monotony, yet arc wholly 
self-effacing, never drawing attention 
away from the text or the simple limes; 
and Thomas Dunn's accompaniments arc 
the soul of discretion. Unless hymns arc 
Stung in mdc but wholehearted fashion 
by a dedicated congregation, they ought 
to sound like this. R.E. 

Continued on page 64 
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AL eOOOMAN ORCM. 
RODDERS A HAMMIRSTBIN'S 

SOUTH PACIFIC 
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AL. GOODMAN ORCM. 



MUSIC 
MAN 



II 1 1 « 1 1 I'll w 

VICTOR HERBERT 



CAL-121 



AL GOODMAN Orch. (g«™N 

Rudolf Franl's ROSE MARIE 
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CAL-437 



METRONOME 

BANDS . 6 W* L0U 
^^-IL^iIOOK HUT 



J lOOil OUT 



LUSH & MELLOW (jE?**^™*) 

DOMENICO SAVING 
Orchestra 

SOUTH AMERICAN MOODS 



SB: 



CAl-408 



VIENNA IN a/4 TIME (G*fl^) 

MILIZA KORIUS, 

Coloratura Soprano with Orch. 



The Lighter 
Side of 

1AURITZ 
MELCHIOR 



CAL-422 


CAL-426 
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CAL-429 



A CHILLS SCOTTI | 
pianiel and his 
Group 




3 * 
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Here at Home 



"Harold ArWs Blues-Opera Suite." Co- 
lumbia CL 1099. $3.98. 
It's nbout as difficult to appraise Mr. Ar- 
len's Blues Opera by this suite as to judge 
any opera by so- called symphonic syn- 
theses. The suite, though containing 
large chunks of such Arlen favorites as 
Free and Easy, It's a Woman's Preroga- 
tive, One for My Baby, I Wonder What 
Became of Me, Come Bain or Coma 
Shine, is much more than an overdressed 
medley. It throbs with enormous vitality 
and the colorful blues and iozz idioms 
Arlen has made himself master of. (The 
influence of Gershwin's Porgy and Bess 
period is also discernible, but appropri- 
ate.) The hero of the suite seems to l>e 
Samuel Matlowsky, who did the ar- 
rangement, and, I suspect, a fair amount 
of the composition. In no other way con 
I explain why Andre Kostelanetz's or- 
chestra sounds so virile and exciting. On 
the second side, devoted to such Arlen 
standards as T/iat Old Black Magic, 
Stormy Weather, Blues in the Nigjit, the 
orchestra oozes tlie old elaborate 
schmaltz. 

"Broadway." Norman Luboff Choir. Co- 
lumbia CL -U10. $3.98r- 
Gaily and rhythmically, the Norman Lu- 
boff choral group carols its way through 
some of the best pop tunes. I particu- 
larly liked their merry manner with J 
Whistle a Happy Tune; their sense of 
drama in How Are Things In Clocca 
Morrai their robustness in There Is Noth- 
ing Like a Dame. 

"Cowboy," Recording from the sound 
track of the film. Decca DL 8684. 
$3.98. 

George W. Dunlug here is more of i\n 
arranger than a composer. In addi- 
tion to a strong flavor of Aaron Copland, 
there can be found bits of Autumn Leaves 
and I'm an Old Cowhand. Mr. Duning 
rather successfully captures the spirit of 
the West, and he knows how to use the 
melancholy horn, the dramatic piano 
chord. 

"The Jerome Kern Songbook." Betty 
Madigan. Coral CRL 57192. $3.98. 
Though somewhat hampered by Manto- 
vani-uke orchestration, Miss Madigan bas 
a clear, unaffected voice and an intelli- 
gent appreciation of melody and lyrics. 
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Her phrasing and tidy delivery make 
They Didn't Believe Me, for instance, a 
moving experience; and. despite a slushy 
orchestra, her simplicity saves Bill from 
becoming saccharine. Finally, she "brings 
refreshing good humor and straightfor- 
wardness to He Didn't Say Yes. 

"George London on Broadway." London 

5390. $4.98. 
Ever since the late E»o Pinzo's triumph 
in South Pacific, operatic voices have 
been trying themselves out in popular 
music. Frequently, as with Helen Trau- 
bel in Pipe Dream, the results have been 
unhappy. But Mr. London has avoided 
the worst pitfalls awaiting his breed in 
Tin Pan Alley. He is neither pompous 
nor patronizing; and he has consider- 
able dramatic savvy, as shown in If 1 
Loved You, where he builds the ver*e 
section and saves his full, glowing voice 
for the chorus. Excellent support from an 
orchestra conducted by Roland Shaw. 

"Jo Ann Miller." Audio Fidelity AFLP 

1864. $5.95. 
The pop record Geld is piled high with 
singers wbo try to talk their way through 
a song, usually with little success. But 
Miss Miller adds to her breathy voice 
a cheerful animal vigor that projects a 
lusty personality into the living room. In 
There'll Be Some Changes Made, she is 
sexy and relaxed, somewhat in the Penrl 
Bailey manner. Her Am I Blue and No- 
body's Sweetheart Now are uncluttered 
and never try to magnify the songs into 
Greek tragedy. 

'Tainting the Clouds with Sunshine." 

Nick Lucas. Decca DL 8653. 83.98. 
Generally, Nick Lucas' singing and guitar 
style are the subject of satire. A survivor 
of the early Eddie Cantor era, Mr. Lucas 
believes in the importance of being ear- 
nest with his sprightly, sweet voice. But 
when he does Among My Souvenirs and 
Bye, Bye Blackbird, his sincerity and 
feeling for melody make him much more 
Interesting tllan many of our current 
country and western guitar carolers. 

"Sometimes Tm Happy, Sometimes I'm 
Blue." Jill Corey. Columbia CL 1095. 
$3.98. 

Bounce, in a pop singer, can compen- 
sate for many sins. Jill Corey, whose 
voice Is a bit nasal, has plenty of lilt 
to suit a happy mood in such songs as 
Ain't Wo Cot Fun or I Double Dare You. 
Moreover, in a sad mood— ballads mom 
than blues— she manages to capture wil- 



fulness and pathos in such songs as Bet- 
ter Luck Next Time, In Love in Vain. 

"South Pacific" Liberace. Columbia CL 

1118. $3.98. 
Liberace, whose piano playing has never 
overwhelmed me, is surprisingly good in 
these songs from South Pacific. In spite 
of a plodding orchestra his Younger Than 
Springtime is joyous; his Happy Talk 
sprightly, with a nice Oriental flavor and 
good tempo; and his This Nearly Was 
Mine, shows an unexpected ability to 
curb embellishments in favor of un- 
adorned melody. Mwhbay Schxtmaoi 



Foreign Flavor 



"Gracia de Triana." Gracia de Trinnn, 
soprano; Justo de Badajoz, guitar; 
Orquesta Montilla, Daniel Montorio, 
cond. Montilla FM 114. $4.98. 
Cracia de Triana leans heavily upon 
flamenco techniques to flesh out her 
treatment of Spanish popular songs. Out 
of context, however, these borrowing* 
from cante fondo sound contrived and 
—to my mind— detract from the vocal- 
ist's effectiveness. Her unadulterated 
flamenco is, however, impressive. In sum, 
while Gracia embodies a current fashion 
in Spanish vocab'sm, her style probably 
offers little of interest to North Amer- 
ican listeners. 

"Jamaican Drums." Royal Steel Band 
of Kingston, Jamaica. Columbia WL 
121. $4.98. 
A suave ensemble that can seduce the 
ear with a percussive Serenade by Schu- 
bert as well as with items such as 
Mambo Mento. Superb sound and in- 
gratiating performances, but one misses 
the unbridled spontaneity of Emory 
Cook's pioneering forays into this me- 
dium—Brute Force Steelband (Cook 
1042) and Jump Up Carnival (Cook 
1072). 

"Trio Monterrey." Toreador T 503. 
$2.98. 

Toreador is MontiUa's new low-priced 
label and this disc is one of the finest 
of the initial releases. The trio is mel- 
low-voiced and relaxed, specializing in 
the melodic love songs favored by Mex- 
ican night-club patrons. Adequate souud 
and a real bargain at its price. 

O. B. Brummell. 
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JAZZ EROTICA— Bill Holmsn arrange- 
ments for jazz lovers . . . and lovers! Great num- 
bers, by Ihe greatest jan all stars! 



masterpieces 



sound 

JTEREOPHO 



MFITWES 
IIIHRIillllltilS 




K710 THE GEORGE WRIGHT SOUND — The all 

time master of (heater organist eoaies speclac- 
jlar sounds from the fabulots five manual Wur- 
Iil2er Pipe Organ. 





R406 EISA LANCHESTER SONGS FOR A SHUT- 
TERED parlor — A MUST encore to Else's smash 
hit first album "Songs For A Smoke Filled Room". 
Witty, sometimes only thinly veiled parly songs 
with appropriate remarks bv Charles Laughton. 




R806 taboo — The fabulous, exotic sounds of 
Arthur Lyman's Hawaiian Village Group recorded 
in Henry J. Kaiser's aluminum dome structure, 
Honolulu. *J BEST SELLING ALBUM EVERY- 
WHERE. 




R805 JAZZN RAZZ MA TAZZ — KeOhOt 

rhylhms from the Roaring Twenties with George 
Wrighi s vjrsily 5. 




R7I6 GEORGE WRIGHT GOES SOUTH PACIFIC 

— A new slant on Ihe score Iron the famous 
Broadway musical. George Wright's 2 million sell- 
ing popularity scores another hit on Ihe mighty 
five manual Wurlttzcr Pip* Organ. 




R604 VERLYE MILLS HARP WITH A BILLY MAY 
beat — Big band Silly May pile driver brass with 
Verlye Mills jazz haip 

» « «4 ............. 
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Riooo hifi variety — Includes most popular 
tracks from 14 best selling HlflftECORO albums. 
Really shows off your HIFI equipment. 



• NATURAL sound with guaranteed frequency response 16 to 20,000 C.P.S. 
• Every stereophonic HIFITAPE and HIFIRECORD laboratory-tested and factory sealed 
• At record shops and HIFI equipment dealers everywhere. 



"The sound that named a company" 

HIGH FIDELITY RECORDINGS, inc. 

7803 Sunset Boulevard, Hollywood 46, California 
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THE BEST OF JAZZ 
by John S. Wilson 



AUSTRALIAN JAZZ QUARTET: Selec- 
tions of Rodger* and Uammerstein 
Bethlehem 6022. $4.98. 

The inordinately genteel AJQ generally 
has a hard time developing more than 
a jazz surface* on jazz material. R & H 
provide even more of an obstacle and the 
Australians go down, swinging only oc- 
casionally. 

PAUL BLEY QUARTET: Solemn Medi- 
tation 

GNP 31. $3.98. 

fllcy is an unusunlly articulate pianist 
moving in what is quite evidently his 
own way from a well-grounded jazz 
foundation. His playing has a tweedy 
vigor something like that of Eddie Costa, 
but he operates on a much broader can- 
vas. The other members of his quartet 
( Dave Pike, vibes, Lennie Mclirownc, 
drums, Charlie Hadcvi, bass) give him 
sensitive and, at times, imaginative sup- 
port, but Bley Is so far beyond any of 
them as a soloist that the few occasions 
when he is not front and center amount 
to stage waits. This is au utmost con- 
sistently interesting disc. 

EDDIE CIIAMBLEE'S ORCHESTRA: 

Chamblee Music 
EmAucy 36124. $3.98. 

ChambleVs band, which regularly ac- 
companies Dinah Washington ( to whom 
Chamblee is married), is a compact, 
tightly voiced group with a bouncing 
beat and no stylistic excesses. They play 
a type of unpretentious ensemble jazz 
fairly common in the Thirties that has all 
but died out since then. Trombonist 
Julian Pricster plays some close-to-thc- 
bonc solos while Chamblee, on tenor sax- 
ophone, ranges from a light, easy way 
with ballads to a shrill insistence that 
borders on rock V roll. 

BOB COOPER s The Music of Bob 
Cooper 

Contempohahy 3544. $4.98. 

One side is devoted to Cooper's Jazz 
Theme and Four Variations, a group of 
loosely connected, thoroughly unpreten- 
tious pieces that have a lot of fresh air 
blowing through them. Cooper's work on 
tenor saxophone, sometimes light and 
glancing, at other times intensely but 
smoothly hot, is more assertive and per- 
sonal than in most of his previous appear - 
anccs on records. Barring some need- 
lessly frantic drumming by Mel Lewis, 
Cooper's group is excellent, especially 
when Frank Rosolino is contributing some 
delightfully slippery trombone bits. The 
other side, devoted lo such standard ma- 
terial as Confirmation, Day Dream, Easy 
L/cing, is less rewarding, although Cooper 
roars through Somebody Loves Me in 
a grandly exuberant manner. 

66 



CUBAN JAM SESSION, Volume 1 
Pan-abt 8000. $4.98. 

This is, purportedly, the product nf "six 
hours of uninhibited, unhindered • • • 
music" by "all the talent Eti 1 r.i i that 
wanted to come by and purtidpate." 
There is certainly a fine feeling n: jiaicty 
and alwtndon in the steaming develop- 
ment of a m&mbo, a cna-dia-cha, a 
conga, and an "opus for dancing." The 
primary jazz interest lies in the casual 
efficiency of the rhythm section and the 
hot. piping flute of Juan Pablo Miranda. 
The alto saxophone of Edelbcrto Scrich 
leaves no deep impression, but his name 
does and it is recorded here for the 
information and wonder of posterity. 

ARNE DOMNERUS AND HIS CROUP: 

Swedish Modern Jazz 
RCA Camden- 417. $1.98. 

Since the early 1950s Domnems has 
ranked as one of the best of Sweden's 
man)' good jazzmen, an alto saxophonist 
swinging on the Benny Carter-Charlie 
Parker axis with taste, imagination, and 
skill. On one side of this disc he is heard 
leading a quartet and a big band in re- 
cordings made in 1956; the other side is 
devoted to 1957 quartet recordings. It is 
startling and exciting to mid that an alto 
saxophonist as mature as Domnems 
showed himself to be in the 1956 record- 
ings has grown even more by 1957. His 
1957 quartet is a subtle, swinging group, 
its tone set by Domnerus' willowy alto 
lines (by now more Carterized than 
Parkered). and his excellent use of the 
clarinet ( his Lady Be Good can stand 
with any jazz clarinet performance). The 
quartet is filled out by Cminnr Svcns- 
son's dark, churning piano, Georg Rie- 
del's strong, explicit bass, and Egil Johan- 
sen's firm but unobtrusive drumming. 
The 1956 performances arc worthy Dom- 
nerus works but the '57 selections are a 
rare treat. 

VINCE GUARALDI TRIO: A Flower 

Is a Lonesome Thing 
Fantasy 3257. $4.98. 

Cuaraldi is a remarkable pianist who 
can, among other assets, play in a seem- 
ingly ethereal style that still conveys a 
rugged, down-to-earth feeling. He does 
this witli compelling skill on three selec- 
tions on this disc. On other occasions he 
shows a coaxingly swinging manner or 
mulls hroodingly through a ballad. There 
is a warm, imaginative mixture of sophis- 
tication, basic blues, romanticism, and a 
stimulating touch of wryness in these 
performances, backed by a practically 
peerless pair of supporters in guitarist 
Eddie Duran and bassist Dean Reilly. 

MACJHTOi Kenya 
Roulette 52006. $3.98. 

Machito's excellent Afro-Cuban rhythm 
section lays a strong foundation fnr sev- 
eral visiting soloists— Doc Chatham, 
Cannonball Addcrlcy, Joe Newman, and 
Eddie Bert— and explodes by itself from 
lime to time. The tempos are more dc- 
lil>erate and prodding than one might 



expect, and the visitors respond warmly 
to the surroundings, particularly Adder- 
ley who plays with breezy gutlincss. 

GERRY MULLIGAN AND THE SAX 
SECTION: The Gerry Mulligan Song- 
book, Volume 1 

Wojilo Pacific PJ 1237. $4.98. 

Aside frtjm the inappropriate title— Mulli- 
gan writes tunes, not songs— there can 
be little quibble with this presentation 
of Mullijan works. An utterly nonpareil 
saxophone section has been assembled 
— Zoot Sims, Al Colin, Lee Konitz, and 
Allen Eager, in addition to Mulligan. 
The ensembles have both spirit and 
polish, and the soloists have the au- 
thority one would expect. Even in such 
challenging company, Mulligan's drawl- 
ing, stomping baritone saxophone is the 
constantly entrancing clement, matched 
at times only by Sims's alto. The oth- 
ers are left in their dust but, in these 
circumstances, even the dust-covered 
work is good. Selections include Four 
and One Moore, Sextet, Disc Jockey 
Jump, and Venus De Milo. 

JOE PUMA QUARTET AND TRIO 
Judii.ee 1070. $3.98. 

The trio ( Puma, guitar; Eddie Costa, 
vibes; Oscar Pettiford, bass ) heard on 
one side is a superb group— three unu- 
sually tasteful, sensitive, and disciplined 
musicians playing beautifully arliL-ulnli-d 
jazz that runs from u'gtit-footed merri- 
ment to polished stalclincss. The qu.utfit 
on the reverse (Puma; Pettiford; Bill 
Evans, piano; Paul Motian, drums) is a 
more routine alfair, brightened by the 
gentle insistence of Puma's solos. 

TONY SCOTT QUARTET: South Pa- 
cific Jazz 
ABC-Paramount 235. $3.98. 

Scott's attack on the South Pacific score 
is lighthcartcd and engaging. He plays 
both clarinet and baritone saxophone, 
the latter with a brash, assertive, rain- 
pipe intonation which he stretches to 
rock V roll extremes on a buoyant 
Wonderful Guy and pulls in to a gentle 
lyricism for Younger Than Springtime. 
His feathery clarinet style is particularly 
effective in a beautiful version of Dites- 
Moi. This is the most consistently suc- 
cessful (and most varied) group of 
recordings that Scott has made in a 
long time. He is accompanied by the 
skillful Dick Hymaii on organ and pi- 
ano, George Duvivicr, bass, and Gras- 
sella Oli plaint or Osic Johnson, drums. 

LOUIS SMITH: Here Comes Louis 
Smith 

Blue Note 1584. $4.98. 

Louis Smith is an extremely promising 
young trumpeter whose influences are 
primarily modern with strong evidences 
of a deep basic jazz foundation. Beyond 
this, he has a more certain mastery of 
bis horn than some trumpet men who 
have l>cen successfully touring the jazz 

Continued on page 68 
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circuit in recent years. On his debut 
disc his associates include Cannonball 
Adderley, playing hht buoyant alto sax- 
ophone with brilliant balance of inten- 
sity and form, unci l\vt> unusually .sound 
pianists. Duke Jordan and Tommy Flan- 
agan. But it is essentially Smith's show 
as lie weaves a melodic and fresh de- 
velopment of Star Dust, works out 
thoughtfully accented lines at fast tem- 
pos and digs warmly into that basic 
item, the blues. 

TUE STREET SWINGERS 
Would Pacific PJ 1239. §4.98. 

The Swioyers (Dob Brookineycr, valve 
trombone and piano; Jim Hall, Jimmy 
Raney, guitars; Bill Crow, bass; Osie 
Johnson, drums) succeed in living up to 
their name with no pushing or hard- 
breathing, relying instead on the de- 
pendable pulsation of Brookineycr' s 
stompiiiy, lilting approach to both die 
trombone and the piano, and the easily 



/lowing lines of two of the most cogently 
rhythmic guitarists now at large, over 
unostentatiously able rhythm section 
support. A fine collection of fresh-voiced, 
no-school jazz. 

BELLY VER PLANCK'S ORCHESTRA: 

Jazz for Plat) Girl* 
Savov 12121, H98. 

A superbly recorded set of strongly 
swinging pieces. Bill Harris is present, 
blowing his trombone with a zest and 
force Unit date back to his Herman 
Herd days in the Forties. Phil Woods 
strengthens his cluim to consideration 
as a personal, strong-voiced alto saxo- 
phonist in several solos which, while 
Parker-derived, have it fiery validity that 
comes entirely fftifti Woods. Joe Wilder, 
Eddie Costa, and Seldon Powell also 
have solo spots in the driving, loosc- 
hut-irMensc performances. This is hot 
jazz, up-to-date and straight down the 
middle. 



WILBUR WARE QUINTET: The Chi- 

cago Sound 
Riverside 12-252. $4.98. 

On two counts this is n particularly im- 
pressive disc. It shows, Tor almost the 
first time, that the hard bop school, 
which usually depends on overwhelm- 
ing the listener with an inescapable 
barrage of sound, is capable of imagina- 
tive development and sluided projec- 
tion. Both tenor saxophonist Johnny 
Griffin and idto saxophonist John Jen- 
kins, the only horns hi the group, play 
with unaccustomed grace and warmth. 

Point two is that although ihe leader 
of the group, Ware, is a bassist, be refuses 
to be a tiresome solo virtuoso; and when 
he does step out alone bus cleanly ex- 
pressed solo lines arc closely integrated 
with the ust of the group. This well- 
programed disc, produced by musi- 
cians usually heard on routine blowing 
sessions, shows how much more reword- 
ing thoughtful planning can be. 



Bessie Rediviviis in Three Thoughtful Tries 



On'e ok the common complaints about 
the so-called traditional revivalist 
jazz bands— those present-day bands that 
attempt to play in the manner of Louis 
Armstrong's Hot Five, Jelly Roll Morton's 
Red Hot Peppers, or King Oliver's Cre- 
ole f*fn Band— is that even when they 
get beyond a state of stolid, humorless 
plodding they can only be, at best, imi- 
tations. Their success or failure is almost 
bound to be judged not on their cre- 
ativity or originality but on how closely 
they have succeeded in aping what some- 
one else has already done. 

Possibly the same basic objections 
should hold in the current rediscovery 
on records of Bessie Smith's singing style 
and songs. But one might hold nut hope 
for the jediseoverers on two grounds. To 
attempt to sing in the Bessie Smith style 
is not necessarily an empty tiling. If Ma 
Uainey, who discovered and encouraged 
Bessie Smith, had not set a blues-singing 
pattern for Miss Smith to follow, the 
world might not have beard of Bessie 
Saudi. So there is no reason why some- 
one else should not follow Bessie in a 
similar way. And the ftaincy-Smith blues 
singing Style lias been absent from OUT 
musical scone, for so long— Bessie made 
her last records in 1933 but the style 
actually has been in limbo for thirty 
years— that any encouragement of its re- 
turn, imitation or no, is welcome. 

The.re arc currently at hand three re- 
visitations of Bessie Smith (a fourth, by 
l--i V'ern Baker on Atlantic, is reported 
en route). These have appeared after 
an almost total sfle-nee, so far as Sinith- 
Riiiueyism is concerned, since those, final 
recordings by Miss Smith in 1933. The 
oilly cracks of light which have flickered 
in the darkness have been provided by 
Claire Austin, a California housewife who 
recorded with Turk Murphy and Kid 
Ory for Good Time Jazz five or six 
years ago: an Irish girl, Ottilie Patterson, 
who found a niche in England's enthusi- 
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nstic traditional revival three years ago 
(she can be heard on London L242); 
and, last year, a West Coast folk singer, 
Barbara Dane, whose researches led her 
to the Rainey-Smith school of blues 
(heard on Sail Francisco 33014). 

Of this tlirce current Smithites, it is 
Hie one with the least likely background 
who comes closest to catching the Smith 
llavur. Juatiita Hall's history as a singer 
with choral groups and as Bloody Mary 
in South Pacific suggests a .linger who 
might be ill at ease in the blues— but she 
isn t. Miss Hall s ability to project some- 
thing of Miss Smith's emotional depth, 
and her pcreeptiveucss in recreating Lhft 
nuances of her style may be attributed 
partly to her basic vocal equipment, 
partly to her asserted early fascination 
with Bessie, and prtrdy to her bigldy 
developed sense, of showmanship. It is 
this last ingredient that must of the 
would-be Bessies scon to miss even more 
than the requisite voice. Fur Bessie Smith 
was in show business. Hot trade was 




Jvaiiitd Hall: the winner. 



walking out on a stage nnd projecting. 
She may have bad folk roots and she 
may have been an unspoiled, natural art- 
ist, but she had a sophisticated knowledge 
of how to reach an audience: across those 
footlights. And so docs Miss Hall. 

It is this clement, even more than her 
strong, billowing voice, which sets Miss 
Hull's evocation apart from Ronnie Gil- 
bert's and Dinah Washington's. It should 
be added that it is this element that gets 
Miss Hall in trouble when she overdoes 
it, as she is inclined ha, but this is a 
minor flaw in a sot of major iperfonn- 
anees. Miss Gilbert, who is a member 
of the folk-singing group, the Weavers, 
has obviously listened to Bessie Smith's 
■records' thoughtfully. She strides confi- 
dently into her chores but she has 
neither the vocal range nor the old show 
biz pilch to compete- with Miss Hall. Miss 
Washington takes what might be a valid 
route— holding to her own natural style 
—but her Style is so glossed up with 
flip sophistication that it is rarely a suit- 
able vehicle foi Dessie Smith's down- 
to-earth material. 

In addition, Miss Hall has accompani- 
ment that is exactly right— Doc Cheat- 
ham playing beautiful Joe-Smith-like 
trumpet, Coleman Hawkins brooding 
sensitively on tenor saxophone, Buster 
Bailey kicking np his heels on clarinet 
as though he had just reached town 
from Memphis, plus a superb rhythm 
section of Claude Hopkins, piano, George 
Dnviviei, bass, and Jimmy Crawford, 
drums. John S. Wilson 

J U ANITA HALL: Snigs the Blues 
CouNTEHPcnvr 556. S4.9S- 

RONNIE GILBERT: The LeRend of 

Bes&ic Smith 
RCA Victor LPM 1591. §3.98. 

DINAH WASHINGTON: Dinah Si*j>*. 

Hessle Smith 
EmAiicy 36 [30. $3.98. 
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The great pyramid at Gtzeh stands as much a monument to the skill of its builders aSift' 
does to Pharaoh Krujfu. Built circa 2900 B<0-. covering upwards of 13 acres and measuring 
755 feet to a side, the base comes within .65 inch of forming a perfect square. Bridging 
the time-distance gap between original performance and its re-creation in yout home requires 
loudspeakers of the greatest precision, tt t3kes a driver made with the meticulous precision 
that goes into the great) JSL Model 375 to preserve the pristine perfection or an immortal 
artist's performance. It takes audacious thinking and advanced craftsmanship to produce 
speaker systemsof the magnitude of the Ranger-Paragon andtfhe. HartsfieH. Both are 
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11 new stereo tapes from RCA VICTOR 

They're here and they're something to hear! The?new RCA Victor stereo tapes, packed 
with variety, imagination, superior performances. You'll love RCA's newest reels of 
realism. Deluxe packaging! Ask to hear them today. ® RCA.\^tCTOR ^ 

Manufacturer's nationally advertised prices shown—Optional with dealer. 

FREE! The new, complete RCA Victor Jape catalogue At your dealer. ..or write Dept. 6H, RCA Victor, IBS E. 24th St., New York 10. 
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1{£IS SUSS OF VOCAJ^ .MUSIC part 



by PHILIP L. MILLER 



We all remjrmrBB the richly deserved fate projected for 
". . . the idiot who praises with enthusiastic tone,/All cen- 
turies but this, and every country but his own." Who can 
doubt that the Executioner's list would be swelled with 
collectors of old records? And. for different reasons, 
some similar destiny surely should await those children of 
the television age for whom the miracle of modem sound 
engineering obscures the fact that so much that we pre- 
serve is mediocre, or worse. This discography is intended, 
in part, to bring about an understanding between the 
"idiot" enamored of the past for its own sake and the 
"idiot" obsessed with the technological progress of his own 
day— in a sense, the "historical" and the "modern" collector. 

On the one hand an attempt is made to account for the 
reputations of a group of celebrated singers, and at the 
same time to point out what seem to be weaknesses in their 
armor. It is not to deny the greatness of an artist that we 
note peculiarities of phrasing or transgressions against 
intonation. No doubt it will be clear that I admire some of 
my subjects more than others, but let there also be no 
doubt that any singer listed deserves a place among the 
immortals. Indeed, the legion of worshipers at each one's 
shrine will insure that place whatever any critic may find 
to say. On the other hand, my aim is to draw some atten- 
tion to the inadequacies of the older recordings, to warn 
against judgments based on mechanical deficiencies 
(which. I should add, are not confined to the outmoded 
methods of acoustic and early electrical recording) . 

Anyone interested in the art of singing as more than a 
matter of casual listening probably has done some delving 
into contemporary accounts of great artists of a former age. 
Most criticism, we find, is quite inadequate, for not even 
the most imaginative description can convey an impres- 
sion of the timbre or quality of a voice to one who has not 
heard it. Only since about the turn of the present century 
has it been possible to document criticism with at least an 
impression of the actual voices. 

Those who are accustomed to accept nothing less than 
the realism of the very best modem recording will have to 
make some adjustments if they are to achieve any rap- 
prochement with the recorded vocal music of the past. It 
is a well-known fact that even today some singers are 
"phonogenic," while others seem unable to project their 
art for reproduction. In the old days there was no tape 
editing, no patching up an imperfect "take," no substitut- 



ing one singer's high register when another's proved in- 
adequate. But of course the frequency range was severely 
limited; the miracle of lifelike reproduction was very much 
a matter of chance. And yet those of us who never heard 
Caruso sing can have a vivid impression of the tone and 
power of the voice itself and know that, despite certain 
emotional excesses, his style was marked by sincerity and 
nobility. But there are failures as well as masterpieces 
among his some 2-40 Victor recordings. On the other hand, 
there were great singers whom it would be obviously un- 
fair to judge oil the basis of even their best recordings. 
Some artists recorded too early, plainly showing their 
immaturity; others waited until too late. But a Lilli Leh- 
inann, about to turn sixty, could still provide peerless mod- 
els for aspiring coloratura singers. Even Patli, at sixty-three, 
could mold an occasional phrase so superbly that her ob- 
vious shortness of breath must be gratefully forgiven. 

There will probably never be agreement on the com- 
parative qualities of the shellac originals of famous %'ocal 
recordings and the microgroove dubbings made from them. 
Personally I rarely feel that the new version is an improve* 
ment on the old, but so much depends on individual repro- 
ducing equipment that it is not safe to pronounce dogmati- 
cally. Some of the more recent dubbings have been very 
successful; others have been mercilessly doctored with 
sound chambers and electronic filtering. And of course not 
all reissues have been re-recorded at the original speed, 
which accounts for falsity in timbre as well as pitch- 
Though 78 and 80 rpra were for many years standard 
speeds, they were by no means consistently adhered to. 

A good deal of variation in quality among dubbings is 
due to the conditions under which they arc made. Only 
the few long-established companies responsible for the first 
issues are in a position to work with fresh pressings from 
original masters. Others, much of whose material is pirated, 
must make what they can of worn commercial copies. 

Needless to say, this discography is by no means to be 
taken as a Hall of Fame. Several great artists have been 
unaccountably neglected on LP; others are represented 
only by an aria or two. Some of them are not shown in 
a favorable light because of the recordings chosen. And 
quite a few important reissues already have been deleted. 
Tbtingh limitations of space enforce a certain terseness, I 
jhftU giv* luicf mention to a few outstanding artists at the 
end of the discography. Continued on page 73 
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THE LATESI 



ON COLUMBIA STEREOPHONIC TAPE 



Columbia Stereophonic Tape recordings capture— as nothing 
before ever has— the brilliance, vibrance and inner voices of 
music. This whole new dimension in music makes the home 
listener feel as if he were present in the concert hall. Never 
has realism in music been so perpetuated. You won't believe 
the impact of a Columbia Stereophonic Tape until you hear it 
yourself. 

THE SOUND OF JAZZ— Count Basie with the All- Stars (cour- 
tesy of Roulette Records), Red Allen with the All-Stars, Jimmy 
Giuffre Trio (courtesy of Atlantic Records). GCB 21 

THE BEAT OF MY HEART— Tony Bennett. GCB 20 

TCHAIKOVSKY: Symphony No. 6 in B Minor, ("Pathetique") 
New York Philharmonic, Dimitri Mitropoulos, conductor. 
LMB 19 

ELLINGTON INDIGOS— Duke Ellington and his orchestra. 
GCB 18 

WARM— Johnny Mathis with Percy Faith and his orchestra. 
GCB 17 

MENDELSSOHN: "A Midsummer Night's Dream" Overture 
and Incidental Music— The Philadelphia Orchestra, Eugene 
Ormandy, conductor. HM8 16 

VIVA! Percy Faith and his orchestra. GCB 15 

'S MARVELOUS— Ray Conniff and his orchestra. GCB 14 

WEST SIDE STORY— Original Broadway cast. TOB 13 

SIBELIUS: Symphony No. 2 in D Major— The Philadelphia 
Orchestra, Eugene Ormandy, conductor. NMB 12 

CURRENT BEST SELLERS: 

OTHER V03CES— Erroll Garner at the piano with orchestra 
under the direction of Mitch Miller. GCB U 



STEREOPHONIC TAPES BY 




RODGERS AND HAMMERSTEIN'S "CINDERELLA" (A CBS 

Television Production) Julie Andrews, with Howard Lindsay, 
Dorothy Stickney, Ilka Chase, Kaye Ballard, Alice Ghostley, 
Jon Cypher and Edith Adams. P08 10 

PHIL SILVERS AND SWINGING BRASS -JCB 9 

THE STRINGS OF THE PHILADELPHIA ORCHESTRA Eugene 
Ormandy, conductor— Borodin : Nocturne for String Orches- 
tra * Barber: Adagio for Strings • Vaughan Williams: Fan- 
tasia on GreensJeeves. 1MB 8 

THE ROMANTIC MUSIC OF RACHMANINOFF— Andre Kos- 
telanetz and his orchestra with Leonid Hambro, pianist- 
Serenade, Op. 3, No. 5 • Prelude in G Major, Op. 32. No. 5 • 
Prelude in G Minor, Op. 23, No. 5 ("Militaire") • Meiodie in 
E Major, Op. 3, No. 3 • Prelude in G Sharp Minor, Op. 32, 
No. 12 ♦ Vocalise, Op. 34, No.14 ♦ Daisies, Op, 38, No. 3 » 
Symphony No. 2 in E Minor, Op. 27, (Excerpts from the 
"Scherzo"). ICB 7 

BERLIOZ :.Symphonie Fantastique, Op. 14— New York Phil- 
harmonic, Dimitri Mitropoulos, conductor. OMB 6 

MOZART: Quintet for Viola and Strings in B Flat Major, K. 174 
—Budapest String Quartet with Walter Trampler, violist. 
JMB5 

PROKOFIEV: Peter and the Wolf-The Philadelphia Orches- 
tra, Eugene Ormandy, conductor, with Cyril Ritchard, nar- 
rator. JMB 4 

STRAVINSKY: Firebird Suite— Leonard Bernstein conducting 
the New York Philharmonic, 1MB 3 

PIPES, PEDALS AND FIDELITY— Buddy Cole at the pipe 
organ, JCB 2 

FOR DANCING SAMMY KAYE SWINCS AND SWAYS 
"BELLS ARE RINGING" ICB 1 
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The following record*- are referred to 
throughout the discography. Unless other- 
wise specified, all discs are L2~inelv 
Bellini: Norma (excerpts). Eterna ET 

700. $5.95. 
Bellini: / Puritaui (excerpts). Eterna 

ET 486. $5.95. 
Caruso: An Anthology of His Art on 
Records. RCA Victor LM 6127. 
Five 12-in. $14.94. 
Chaliapin Sings Again. Avnio Master- 
works 1002. 10-in. $4.00. 
Critic's Choice: Selections by Paul Hume. 

RCA Victor LCT 1158. $4.98. 
Echoes of the Golden Age of Ot>era, No. 

1. International Recorii Collec- 
t-oils Cluh IKCC 7006. 10-in. $3.98 
plus postage (318 Reservoir Ave., 
Bridgeport 6, Conn.) 

Echoes of the Golden Age of Opera, No. 

2. International Record Collec- 
tors Cluh 1RCC 7004. $5.95 plus 
postage. 

Edison Original*. 10-in. 

Famous Records of the Past, Nos. 1-5. 
10-in. $3.98 each (Jack Cnidin, 2060 
First Ave., New York, N. Y. ) 

Famous Records of ti\e Past, Nos. 6-8. 
$3.98 each. 

Famous Voices of the Past, No. 1. Ro- 
coco 1. 10-in. $4.50. (Ross, Court 
& Co., 2098 Yongc St., Toronto, Ont., 
Canada. ) 

Famous Voices of the Past, No. 4. Ro- 
coco 4. $5.95. 

Fifty Years of Great Operatic Singing. 
RCA Victor LCT 6701. Five 12-in. 
$24.90. 

Chick: Arias. Eterna ET 495. $5.95. 

Golden Era of Opera. B & B 3. $5.95. 

Goldmark: Die Konigin oon Saha (ex- 
cerpts), Eterna ET 0-473. $5.95. 

Great Artists at Their Best. RCA Cam- 
oen CAL 346. $1.98. 

Handel: Arias. Eterna ET 488. $5.95. 

Meyerbeer: L'Africaine (excerpts). 
Eterna ET 485. $5.95. 

Meyerbeer: Les Huguenots ( c.\cerpts ) . 
Eterna ET 458. $5.95. 

Meverlx-er: Les Huguenots ( excerpts ) . 
Scala 833. $5.95. 

Mozart: Opera Recital. Eterna ET 
479. $5.95. 

I'onchielli: La Gioconda (excerpts). 
Eteiwa ET 4*3. $5.05. 

Souvenirs of Opera, No. I. Interna- 
tional Record Collectors Cluh 
1RCC L 7011. 10-in. $3.98 plus 
postage. 

Strauss: Der Roscnkacaliet (abridged). 

RCA Victor LVT 2002. $4.98. 
Ten Sopranos Ten Arias. RCA Victor 

LM 1909. $4.98. 
Wagner: Der fliegende Hollander (cv- 

cerpts). Eterna ET 481. $5.95. 
Wagner: Gotterdammerung (excerpts). 

Eterna ET 480. $5.95. 
Wagner: Lohengrin (excerpts). Eterna 

ET 472. $5.95. 
Wagner: Die Walkiire (Act r). RCA 

VicTon LVT 1003. $4.98. 



Barrientos, Maria (1884-1946) 

Born in Barcelona, where she made her 
debut at the age of fourteen, Maria Bar- 
rientos was a well-established favorite in 
Italy and South America before coining 
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to the Metropolitan in 1916. Her voice 
was not notable for size, but she had 
tremendous technical facility. Neat is a 
word that describes most of her singing. 
She recorded with piano accompaniment 
for Fonotipia in Italy in 1905-6, and for 
Columbia during her Metropolitan days, 
1916-20. Nine sides have been tran- 
scribed in a recital by Scala, only two of 
which are from the Columbia series. 
While they show her coloratura to fine 
advantage, I do not find much warmth 
in any of them. The best of the lot seems 
to me the early Frn Diaoolo scene. The 
fireworks in the second half arc quite 
breathtaking and bear out this singer's 
reputation for accuracy of intonation. 
There is good legato singing in "Come 
per me sercno"; "Socra il sen," which fol- 
lows it, is a half tone low in pitch, un- 
doubtedly owing to recording speed, 
"Tuttc le feste," a duct with Riecardo 
Stracciari, is from the Columbia group; 
here she seems overwhelmed by the bari- 
tone's more vital style of singing. On the 
other hand, it is she who carries off the 
honors in "Purigi, o vara." sung with 
Hipolito Lazaro. The nameless conductor 
sets n determined l)eat and the tenor 
sings the opening with little crace. The 
most interesting, and musically the most 
satisfying selection on the program, is 
one of the Fall a Spanish Popular Songs, 
which (although the producers fail to tell 
us so) was electrically recorded with the 
composer at the piano. The complete cy- 
cle was done at the time, and should cer- 
tainly lie revived in Angel's Great Record- 
ings of the Century scries. Here 1 find 
the voice more appealing than in the 
coloratura repertoire. 
—Maria Btirrientos Sings. Scala 806 
(with Hipolito Lauiro Sings). $5.95. 

Bonixsecna, Celkstina (1877-1947) 

Uncommonly endowed by nature, Bonin- 
segna made her debut at fifteen as Norina 
in Don Pasquale, after which she at- 
tended the conservatory at Pcsaro. She 
appeared in London with considerable 
success in 1904. but was less fortunate in 
New York in 1906. Visually she seems to 
have left considerable to be desired, and 
apparently she needed some guidance in 
costume and make-up. Throughout the 
reviews of her American performances 
runs admiration for the )>cst moments of 
her singing, but these seem to have been 
too widely spaced. This would account 
for her triumph in the recording studio: 
she was strictly an aria soprano. 

Her scon? on microgroove is two com- 
plete recitals, appearances in Etcrna's 
Norma and La Gioconda selections, and 
one aria on Edison Originals. Her Scala 
recital offers eleven arias and three duets 
as against Eterna's six and one. Her Aida 
is represented on Scala by "RUoma tin- 
citor" in two parts, pieced together from 
two recording sessions, probably with dif- 
ferent companies. "O pairia mb" is given 
in the 1904 piano-accompanied version, 
with the aria cut and the recitative in- 
cluded. The peculiar glow and vitality of 
her voice are amply in evidence. The 
Scmiromide aria (Scala), made for Co- 
lumbia in 1910, is one of her best, f<» it 
shows the dramatic possibilities of Ros- 



sini's florid melodies. It also demonstrates, 
rather amusingly, an obvious weakness 
she shared with other singers of her time, 
the break between the chest and medium 
registers. But such chest tones as she 
produced must have been the despair of 
her less gifted rivals. ''Suicidia," which 
appears in the Eterna program as well 
as the Gioconda disc, is certainly among 
the most telling ever made of this aria. 
The two // Trocalore arias appear in both 
recitals, in both cases, I believe, from the 
1910 Columbia series. ''Taceti la notte" is 
shortened but has the brilliant cabalctta; 
"D'amor stdl' ali rosce" is especially ap- 
pealing, though others (Emmy Destinn, 
for one ) have given us better trills. The 
quality of the singing in both programs 
is consistently high, but I find the Eterna 
dubbings more successful than the Scala 
—more lifelike, more brilliant, more ex- 
citing. It remains to speak of Bonin- 
segna's wonderful "Casta diva" in Eter- 
na's Norma selection. The voice was 
never more brightly thrilling: the singing 
is in the grand manner, 
—Celeslina Boninsegna Sings. Scala 813. 
85.95, 

-Operatic Recital. Eterna 468. $5.95. 

Bom, Lucrezia ( 1888- ) 

Bnri was for so many years a bright par- 
ticular star of the Metropolitan, retired 
so gracefully, and has since been so ac- 
tive and influential in the Opera Guild 
that wc still think of her as a contempo- 
rary. Her first appearances with the 
Metropolitan company were made during 
the Paris season of 1910; two years later 
she joined the regular roster in New York. 
Five seasons in mid-career were lost be- 
cause of a throat ailment, but she re- 
turned to triumph in 1921 and remained 
until her retirement in 193C. She re- 
corded for Victor before and after the 
hiatus, making her last discs after her 
official farewells. In the early days she 
appeared on Edison discs and cylinders. 

Bori's voice was in the strictest sense 
a lyric soprano, not a large voice, hut 
one with plenty of carrying power. If 
it had a besetting fault, it was a tendency 
to shrillness in the upper reaches; she was 
not a top-note soprano. At its best, the 
tone quality was of a unique texture and 
uncommon appeal. A woman of great 
charm, she was also a fine actress, par- 
ticularly in pathetic roles like Violctta, 
Mimi, the two Manons, Fiora, Melisande, 
and Magda in La Rondine. She also 
played comic roles with outstanding suc- 
cess, notably Norina, Despinn. and Mis- 
tress Ford. She knew her capacities and 
her limitations and seldom if ever at- 
tempted a part to which she was not 
suited. The special character of her voice 
must have created some difficulties in 
recording, especially in her later )>eriod; 
on the whole, the acoustic records are 
best. Some of them arc great perform- 
ances— the ballatclla from Pagliacci; "Ad- 
dio del passato"; two arias from Iris; the 
"Segreto di Susanna" aria; the duets with 
De Luca and McCormack. 

The RCA Camden recital is made up 
entirely of electrical recordings. To me 
the most valuable is the two-part scene 
from La Traoiata, for it is a souvenir of 
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the most convincing Violctta in my own 
experience. Bori was not a brilliant so- 
prano; she made up for what she Sacked 
in this by the neatness of her expressive 
cantilena, I lie lilt which she somehow 
substituted for flashincss in the "Semnre 
libera" (she seems not to have bean satis* 
fictl with this second part of the scene, 
for it was not released at the time of 
recording). In the same way she manages 
to make her singing of Tnlcs from the 
Vienna Woods convincing. Her "Un be! 
d\" and Musette's Waltz have a curious 
interest, for she never sanji in Madama 
Butterfly at the Met, and of course in 
La lioheme Muni was her role, and a 
great one. The two Mixtion airs arc sweet 
and appealing, if not especially eventful. 
The gavotte and "Adieu, noire petite 
table" from M/mon along with the two 
Don Giocanni arias and "Dch vicni, nan 
ttnelar" were recorded in 1938. Originally 
not well balanced and somewhat strident 
in tone, these have been actually im- 
proved in the transfer to microgroovc. 
The recitative before "Deh vieni" is es- 
pecially charming; in the avia she doe* 
not sing the appoggiaturas and adds the 
once familiar little cadenza at the end. 
Two attractive Spanish songs with George 
Copcland at the piano arc among her 
very last recordings. 

The scene front La Traviata also finds 
its way into Great Artists at Their Best. 
There it a poor dubbing of "Un di al 
Lempio" from Iris, which I am told Bori 
considers her best recording, in Golden 
Era. 

—The Art of Lucreziu Unri. HCA Cam- 
den' CAL 343. $1.98. 

Calve, Emma ( 1858-1942 ) 

In her memoirs Calve laments that 
throughout her career she was a slave 
to the opera Carmen. Furthermore, she 
confesses a personal antipathy to the 
character she most often portrayed, 
though she spent some time in Spain 
in preparation for this most famous im- 
personation. She attributed her unique 
high tones (exhibited most notably in 
the little song Ma Lisette and the Perls 
clu Hresil aria ) to her study of the sing- 
ing methods of a cv strata. She had 
her own way with coloratura, and could 
make it at once reserved and exciting. 

As a recording artist Calvd was almost 
as unpredictable as she was on the stage. 
She is $aid to have gone to her first ses- 
sions in 1902 in the spirit of a lark; cer- 
tainly the early results arc erratic. Most 
notorious of these performances is the 
Segucdillc from Carmen, in which she 
makes a wild and unsuccessful try for the 
final high note, then indulges in a mo- 
ment of profanity. She made a rather 
staid Habanera at that time and a hardly 
belter one in 1907, when she was taking 
the problems of recording more seriously. 
Victor replaced this with still another 
in 1910, piano-accompanied, which does 
much more to explain Calvc's reputation 
as a vocal colorist. 

The Rococo program begins with the 
early Habanera and S4giwf t7i«, contains 
among otheT important items tbe afore- 
mentioned Ma Lisette, arias from Caual- 
ler'w Rtuticana, ISirodiade, and Le Perle 



<!u Brest!, and ends with the death-bed 
speech and L(i Marseillaise. Unhappily, I 
am afraid a number of the selections on 
the first side of the disc are incorrectly 
pitched. 

The Scala selections arc more unusual, 
being taken from Pathc originals. Here is 
a better Habanera, if not quite so good 
a one as the 1916 Victor. Here also is 
her only Card Scene, an interesting "Casta 
dial," charming pieces from Lo Pericholc 
and La Vivandidre, Halm's L'llenre ex- 
quise, and an air from Massenet's S«p/io. 
which she created. The hist named is also 
to be had on Famous Records of the Past, 
Uti. fi. Calve is represented in Fifty Years 
by the dull 1907 Habanera. She may be 
heard in action on both discs of Echoes 
of the Golden Age of Opera. These re- 
markable documentaries arc taken from 
cylinders made at actual performances at 
the Metropolitan in 1902. Angel plans a 
Calve recital in its Great Recordings of 
the Century scries. 

— Emma Calce Sings- Scala 829 (with 
Mary Garden Sings). 85.95. 
—Famous Voices of the Past : C/ilve. Ro- 
CXJQO 1 10. $3.95. 

Cavalieri, Lina (1874- 1044 J 

The fact that Cavalicri was uniquely 
beautiful may have been her undoing 
as an artist, for she had trouble gutting 
the critics to take her singing seriously. 
The recordings she made for Columbia 
around 1910, all but two of which arc 
included in ber single-side recital, rcve;il 
a pleasant and well-managed voice, a 
style to compare not unfavorably with 
that of some of her famous contempo- 
raries, everything but a very strong vocal 
individuality. Her Jewel Sons (in Italian) 
proves that she had a better trill than 
many Marguerites and was able to in- 
ject a girlish quality into her singing 
when she chose. The Mefistofele aria is 
remarkably good, and all tlic rest arc at 
least adequate. The dubbings arc success- 
ful on the whole, though there is some 
heavy noise to interfere with the opening 
of "Vissl d'arte." 

—Lina Cavalieri Sings. Soat.a 824 (with 
Lucie* Muratore Sings). $5.95. 

DfcrriW, Emm t (1S78-1930) 

The career of Emmy Deslinn was in 
some ways as tragic as many of the roles 
she portrayed. One reason was her in- 
tense patriotism; born in Bohemia, she 
was an unwilling Austrian citizen. Hit 
first big successes came to ber in Berlin, 
though she was happier .singing in Eng- 
land and America, and, in the early years 
of World War I, took out her first United 
States citizenship papers. Kclurning to 
her native land, however, she found her- 
self trapped for the duration; when she 
came again to this country, her acting 
suffered from greatly incre;.sed girth, and 
she retired after two seasons, in 1921. 

These facts have a certain bearing on 
her recordings, for they shed light on her 
personality and temperament. She was a 
woman of impulse who sang and acted 
with great intensity and power, yet her 

Continued on. page 76 
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Our newest triumph! 



The STEREOBILITY Series 

Pickering & Company proudly 
announces The STANTON 45X45 com- 
patible stereophonic pickup... the first 
of the STEREOBILITY Series... for the 
finest quality stereophonic and mono- 
phonic* reproduction obtainable from 
phonograph records. 



•Conventional SingVc-ChuMiH LP reproduction 



■ CTFREOB1UTY Month - Vou are 
l UNE ;«i?ed.o vis,, your Pickering 
£ 1 lis n o a acmonstration of the most 

high fidelity- 

«A when your Pickering Dealer 

JU Tu 45X45 compatiblc 

Will have The b 1 st ock-|of iw- 

Stereo FLUXVALV I UXVALV E 
jlfodd 37. 311""""'" S,erC0 ^ 



Wn'ie /o Dep*. Q68 for your free copy 
of the new and helpful booklet— 

IT TAKES TWO TO STEREO 



'For those who con hear the difference 



£j PICKERING & COMPANY, INC., 
Plainview, N. Y. 

June 1958 



The STANt6n 
I 

45X45 stereophonic 
pickup is the 
finest development 
of its kind... 

on monophonic 
records it will 

outperform any 
pickup except the 

famous 

FLUXVALVE 

...on stereophonic 
records it is peerless. 




STEREOBILITY 



— Pickering's trademark for 
stereo. This mark la your 
guarantee that the Pickering 
product bearing the label 
STEREOBILITY has been 
designed with stereo precision 
nnd stability as prime engi- 
neering rtattisJu*. 
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LEKTROSTAT KIT 

the first record cleaner 
designed for long-play and 
stereo records 

Something wonderful happens to 
records cleaned the Lektrostat way! 
Music sparkles with new clarity . . . 
annoying pops, crackles, and hisses 
disappear. You get these amazing 
results every time you clean with 
Lektrostat . . . first completely effec- 
tive record cleaner designed for 
both monaural and stereo long-play 
records! 

Here at last is a record cleaner that 
removes stubborn dirt and dust from 
record grooves — simply . . . safely 
. . surely — ihc way no other rec- 
ord cleaner can! Only Lektrostat 
has a non-gumming, antistatic de- 
tergent with true cleaning action. 
Only Lektrostat has an Applicator 
with specially engineered pile that 
penetrates deep down into record 
grooves. Only Lektrostat teams up 
this detergent and Applicator for the 
most effective protection your rec? 
ords have ever known! 

Lektrostat Record Cleaning Kit is a 
product of Dexter Chemical Corp., 
pioneers in anti-static chemicals and 
detergents. Buy it 
at your local record 
or high fidelity 
dealer . . . S200 

D'lO 

dexter "chemical corporation 

84S Edgewater Road, New York S9. N.Y. 




voice was magnificently controlled, al- 
ways snhicet to her very miisienl will. 
Some of h&r gnsat roles vver<> Aida, Gio- 
conda, Tosca. Amelia in Uti hallo In 
Mtischcra, Valentine i>> Las Huguenot*, 
Marie in The Hartercd fttide: in England 
she. was considered the finest Mine. But- 
terfly (though Farrsr hud ;i virtual mo- 
nopoly on ItiS part at the Metropolitan), 
and sho was much admired when she flo- 
ated Salome in Berlin. She was successful 
as Minnie in the world premiere of /_,// 
Fanchtih del West, yet she was able to 
surprise the critics by her mastery of the 
(l<irid style in the 1914 // Trtrcatorc. 

Those who knew her singing best pro- 
test thai bar many recordings do her 
scant jitsliee. though in a number of them 
she certainly touches greatness. Her voice 
on the best examples is of unique qualify, 
round and opulent, with a ringing high 
fortissimo and the ability to float a ravish- 
ing head tone. Sometimes the lower regis- 
ler comes through iiS open and white, 
otherwise her scale is superbly even. She 
recorded for all the major companies, be- 
ginning with German Columbia in 1904. 
Her Victor discs, made in America from 
1914 on, are generally the most char- 
acteristic. The Columbus dating from 
1912-1!) are weaker in tone, but the 
singing is often superb- The earlier im- 
portations are less vibrant, the voice less 
"tempered.' Though the two mjcrcgioove 
recitals eoulain many of the same till)*, 
they urc not all duplications, ;ls she re- 
corded her standard repertoire several 
times over for different companies. Fre- 
quently the qualities of the different per- 
formances vary widely. 

The Classic Editions set of two discs 
naturally oilers a wider variety than the 
single record issued by Seala. but both 
arc well calculated to show her versa- 
tility. Outstanding in the former are the 
Yfmnttnre and ftiiualk/i arias: in the lat- 
ter the Town. Paxlincci. and again Rus- 
salka. The Seala dubbings are more for- 
ward and lifelike; I would therefore give 
llieiii preference despite the matter nf 
quantity, 

RCA Victor's Viftij Years contains the 
stunning "0 futlria ntia, with its ringing 
high C at the oljiittx and its softly floated 
A at the end, n tone so perfectly even 
thiit it takes on the quality of instru- 
mental rather than vocal sound. Edixr.n 
Original): presents a striking novelty in 
the smoldering Cucallsrin liuxticann 
duct with Dinh Cilly. 
—Emmy De.stinn Sings. Scala 804. 45.95, 
— Singers of the CaUen Age, Vol. I: 
Emmy Dexlinn Classic Editions CF 
7001. Two IS-fn. 50.96. 



F.\nn.\«, Gtn.ALni.vE (J882- 



Farrar was one of the first of the modern 
singing actresses. Gifted with personal 
beauty, a commanding presence, mid act- 
ing ability that would have made her a 
Star on the speaking stage, she did not 
believe in vocal technique for its own 
sake. Still, trained in the uncompromising 
school of Lilli I.chinnnn, she look her art 
seriously. That she absorbed a good deal 
from her teacher is evidenced by a com- 
parison of the ebullient recording .she 
made of "Sonprc libera" at the outset of 



her career with that of Lchmann herself. 

Fairar's career is quite thoroughly doc- 
umented by her recordings- The first of 
thum, and in many respects the most 
interesting, were made in Berlin in li)04» 
when she was twenty-two years old. Here 
the voice is as fresh and healthy as a 
spring breeze, the style .spontaneous, yet 
clearly under the Lchmann discipline. 
Her Metropolitan debut was as Juliette 
in November 1900. and the following 
February she began her long and ac- 
tive association with the domestic Victor 
Company. She withdrew from opera Si 
April 1922: then, after a period of re- 
liidncnt, returned for a few seasons as 
a Liecler recitalist. The electrical record- 
ings she made (not released at the time 
are for Farrar fans only: she is heard lo 
far greater advantage in earlier release's. 

There was one meat inconsistency 
in Fairar's equipment: her temperament 
was that of a great tragedian, while her 
voice was by nature a pure lyric soprano. 
The loveliest of her records are those that 
show the style and grace of her lyric 
singing. At the head of the list I would 
place the selections, from Die Konigs- 
kinder (one. of her most successful op- 
eras) and Le Dunne Curtate, the Mo'/ait 
duels with Seotli. and the several selec- 
tions she did with Fdinond Clement. 
Most of her best Work was done in the 
earlier ycar.s, for as she undertook heavier 
and more dramatic roles her (one coars- 
ened and became less even. Some of her 
repertoire was re-recorded several times 
(the replacements issued without an- 
nouncement or change of catalogue num- 
bers); almost invariably the earliest take 
is the best. 

IHCC has brought out six solos and 
three duels with Karl Jorn from the early 
Merlin series, introduced by the singer 
reading a poem of Longfellow. Thcsi 
dubbings are unusually successful, em- 
phasizing the sweetness and clarity of the 
originals without striving frtf power. The 
dramatic bravura of the Mcfi\tofcle aria 
is beautifully realized, sharing top honors 
with the Rnmeo et Jidirtle waltz and thu 
ahow-meiitionrd "SeWtfn* libera." The 
later Farrar emerges in RCA Camden's 
C(U'/)iet) selections, mostly suns; about the 
time of the Toseanini revival of IBM. 
Farrar's impersonation was always some- 
what controversial; hers was not, cer- 
tainly, the generally accepted "Carmen 
voice." For dramatic purposes she put 
pressure on it. wilh resulting loss of qual- 
ity, and whiteness of toiw». But she was 
a singer with a brain, and her interpre- 
tation found an adoring public. She is 
assisted here by Giovanni Maiiinelli as 
Jose And I'asqualc A ma to as Escamillo. 
The Mieaela, remarkably enough, is Far- 
rar herself in 1908; there can be little 
controversy over the freshness and beauty 
of her singing in the famous aria. Fairar's 
Mimi is happily represented in the Curium 
anthology by a recording of the llohemc 
duet, for many years unpublished. 
— Biy.et: Carmen ( evc-erptt ) . RCA Cam- 
m:s CAT. 359. SI. 98. 
—Ccraldine Witnttr Commemorating the 
Fiftieth Anniversary of her Metropolitan 
Opera Debut Nttwnhei 2(>. 7W6\ In'yeii- 

N T A TION'AL. HKCOUO Coi .l-KfTl OKS ClUII 

1UCC L 7010. 10-in. $3.98. 
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Stereo 

discs are now listed 
in the Schwann Long 
Playing Record Cata- 
log, beginning with the 
June issue! 35c at your 
record dealer's. 



The newest 
operatic triumph by ffrr 

GIORDANO ^ 

ANDREA CHENIER 




MARIO DEL MONACO 

RENATA TEBALIM 
ETTORE BASTIANINI 
FERNANDO CORENA 



wUh supporting caitt. 
Chnrttx avd Orchixtra of 

L*ACCADEMIA 
DI SANTA CECILIA, ROME 

Conducted b\j 

GIANANDREA GAVA2ZEN1 



Complete on 3 records 
»l|h lituctlo AJ3 - J-SH »4 




M'J Vf. 'Jilh STMKET. NEW YORK I. N. Y. 



June 1958 



Cm.i.i-Cuiici, Ami;i.it.\ (IS89- ) I 

Galli-Curei embarked on her 'nging ca- i 
recr without any regular vocal training. 
She k*d .switched from piano ad the 
Milan Conservatory, when apparently it 
wsis discovered not only that her voice 

I was remarkable, but that if wax natn- | 

I rally well produced, llrr preparation 
from there on was n course of severe 
solf-eriticism and analysis. After an un- 
productive audition at the Metropolitan, 
she made a sensational American dehnt 
in Chicane in 1916' and in the next four- i 
teen years built an ©rttluriwil rcpulation. 

Galli -Cum S first commercial records 
vvcre made only a couple of inouths after 
her clobnt. The voice recorded exception- 
ally well, and she became one of the most 
popular Victor artists. Only two of the i 
selections in the UOA Camden recital are 
electrical recordings, wJucli means that 
for the most part the voice is presented i 

| in its prime. \t best it was a pure and 
rippling vtiice, with a lovely clean line. 
Its very wise in production was almost 
a fault at times, for one was so impressed f 

I with the way the artist tossed oil very I 
difficult music that one could forget what 
the music meant. This is certainly no 
drawback in the bobbting-springlikc Air 
(Pld Ver'itttUmt of IVoch or the Shadow 
%&n% from Uiiiorah, but it keeps her "All, 
fmr$ e. hit'' from the highest distinction. 
Tier English songs are curious. Vo one 
could do much more with /„/>, hs.ro the 
iicnth- lurk, except in matters of diction, 
and 1'hc tttmt /We nf Summer is pleas- 
ingly lyrical, even though the tops of the ' 
phrases do not float in the way one hopes 
and uxpeets they will. She has her own | 
entttng for this mimbcr. Her Home, I 
sweet home (electrically recorded) has | 
Pntti's ending, but with a difference. I 
The melody is elaborated, and «w miss ( 
the simplicity we can sense in Patti's j 
old record. Throughout the recital Mine. 
Galli-Citrei sings musically, but it is char- ! 
aeteristic that the final high note in any 
piece she sings is apt to sag hist a little | 
in pitch. 

-The Ait ,>[ Ciilli-Curci. UCA Camden 
CAL -110. $'.f)8. 

Gaui>i;s _ , M,\hv (1iS77- 

Pcrhaps more than any other sftigor on 
our liS-t Mar\ Ganlen has become a 
legend in her own lifeliinp. Indeed, sbe 
was a legendary figure in mid-career, 
about whom a whole literature has grown 
up. Those who remember her Mcfisandc, 
her Thai's, her Salome could never bring [ 
themselves to accept anyone else in these ' 
roles. Her records contain many surprises, 
not the least of which is the; quality of 
the voice itself, for "Our Mary" was 
never noted fat exceptional vocal gifts, j 
She had a way of singing that was all 
her own and she mouthed her words in 
a maimer that was decidedly not Trench; 
yet who would hesitate to call her a 
j great singer? The record she inmle of 
"Ah, fora' it hn (in Trench) is in many i 
ways the most remarkable of all, for it 
shows that lloridness can be dramatic 
without being dazzlingly brilliant. 

Carden's recording career got off to a 
fabulous Mart, for in 1904 she was nc- ' 




If you are interested in 

CONTEMPORARY MUSIC 

. . . or would like to learn about if— 

— this is your opportunity. Nowhere are the 
exciting sounds anil hrilliam techniques of 
modern com posers reproduced ami hilar peeled 
as they arc in exclusive FIRST EDITION 
RECORDS. These are first rcftnrdirt$« of 
newly commissioned symphonic works liy the 
world's master composers — played superbly 
anil (lawlessly recorded in high-fiilrlity hy 
the. reuciuni il 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 
These oolleclnr'4 item" recordings are engi- 
neered by Columbia MaMerworks technicians. 
All are ctmti'mportiry mihm'c, with the com- 
poser working rhwely with the orchestra lo 
achieve a true ami sensitive interpretation. 
Available (ram the Society only, they repre- 
sent a priceless collection of new, exciting 
music , . . the finest expressions of living 
composers the world over. 

OFFER LIMITED SEND TODAY FOR 

• • INFORMATION ON FREE TRIAL RECORDS • 

I LOUISVILLE PIIII.JIARMOSK SOCIETY 
, fik 3fi. Mu S. i>h Si., Luni.villc 3. Kv. 

• I'li-a«v »cnil me fn:r. rr in^ii] r I c information im ,-trlu- 

• i-ivc Pirtl [Milion I'ccurili. and free rsTOiJ offer, 
is.mn-. __ 

■ Add re** 

• ciir Sisic 




ELEKTRA RECORDS 

361 Bleeder St., NY. 14, N.V. 
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/Let's have a PARTY 

TONIGHT 




ENCHANTMENT 
ITALY ' 
CELP 413 • 




ENCHANTMENT <2E> 
'TAL.Y 




VISIT 
TO CUBA 
SCLP 9110 



9 



.*3«' 

,each 

. : x V ■ ■ 

Available at your favorite record^shop. 




only on 

33W WEST EO STREET, NEW YORK I 



Record Market 



OVER 4S.O00 SATISFIED CUSTOMERS ARE PROOF-POSITIVE ' 
AS TO THEIR QUALITY 

HIGH HMUJY 



DIAMOND 
NEEDLES 



SINGLE 



6 QC TANDEM ^ftr 
95 s $7 95 

I YEAR UNCONDITIONAL WRITTEN GUARANTEE 

Gi»« nil rs n.imc 4 No. on tmlitn^. 
Atjrt SOC for P.P. & H. 

FREE: Long Player Catalog & Plica Sheet 
CHAMBERS RECORD CORP. 

97 Chnmkteri SI.. Dept. ND3. New York 7, N. Y. 



Do you have a 
$100 RECORD , 
COLLECTION? 

If you own just 25 
LP's, your collec- 
tion Is worth over 
$100! 

IT'jii-ci your |in<«lniiK records In Hits criilfrrnr-dc-stirrir-d 
l>l:ick wrsHtfllit Iron choIhcl. Put* entire collection In 
order lire iruiiiienf you receive II! Holds LP'* Ll) 

10 t'oijiT^irlrnciii^. to wort ulnttnui lino (-very (-[ittvory. 
.flnrrly. M" I JB" X Hi". aa.Onri dellL'lilcd ouner* 
ordered from this t0t* I'k-jinr remit nr Pile Oilier*' 

Acrl. SUI|t))iil Rsli collect. If nn[ mndc hi our Ketnry. 
would lie SM.VS: Air Mail Money-Ttnck Cuisr.-uilee. 
MmU Gnuimii Now, raek rt'idtius for ymir *q qc 
collection in crow lino! *Tr,Tr3 

©LESLIE CREATIONS • Dept. Z09M • Lalayelle HUl.Pa. 




Hush my Record C«>ili!Ci: 
.Vfl m£ . . . 
AtiHrts* . 

CVit 



«i«1om S<>.9» C);. or M.O. 



conipanied by Debussy in three- of his 
Arietta ouhliecs and the little song from 
the Tower Scene of Pcllean at MHitandc. 
Tonally these records urc weak but clear, 
though the sound of the piano is tinny 
and unsteady. The style of the sinning 
and the tempos, which wo must take as 
Authentic since there was no reason to 
rush these brief songs for ten-inch discs, 
should he sludied by all who would sing 
Debussy. 

Garden \s big days in the studios were 
in 1911-13, when she produced some 
nine selections for Columbia. Five of 
these— all the opera arias— now appear on 
a Scala disc, along with one of the above- 
mentioned Debussy songs and the Fellcos 
el Melisaude fragmpnt. The best of the 
arias, along with the already noted La 
[ Tmcutta scene, is "Dcptiix le jour." A 
later electrical version made for Victor 
is better known, but at the time it was 
| made (192<>) the hloom was gone from 
: the voice, and Garden sang somewhat 
i wearily a tone below the original key. 
Hut that bloom is very much in evidence 
in this Columbia recording. The other 
arias' are from Thais, Le Jongleur de 
Notre Dame, and N&odiinle. The Inng- 
Itfur number also appears on FHP 6. 
—Mary Gtiftlm) &tW*. Scai.a 820 (with 
i Enmui Ciila: Sings). $5.95. 



Ht;mph., Fnu:i)A ( 18S5-1955 ) 

Hempel was a singer of great versatility; 
her recordings were many, varied and 
lovely, almnst without exception. She 
made her debut iu 1905 nod her first 
records the following year. Though classi- 
fied as a coloratura soprano, she sang 
such roles as Eva and Elsa early in her 
career, and one of her greatest successes 
was as the Marschnllin in the American 

) premMre of Oct Roxcnktnxdiar. Hcmpcl's 
Amcriciin debut was as the Queen in Lea 
Ilttgnenols, and that same season, 1912— 
13, she sang the Queen of the Night in 
Die ZtiuhcrfUitc. She left the opera in 
1919, at first scoring a popular triumph 
in her jenny Lind recitals, later taking 
her place among the finest Lieder singers 
of her time. Her last New York recital 

| was given in 1951. 

Hempel was infallibly musical, and her 
voice was in itself a remarkable instru- 
ment. Though unusually proficient in 
florid song, she was, f feel, primarily 
a lyric singer; in simple cantilena she 
had few rivals of any type of voice. The 
upper tones, as we hear them in her most 
spectacular record ings, were less round 
and (lutelike than those of Mel ha or 
Galli-Cnrci; but there was a warm hu- 
man Quality which the lower voice never 
lost and which made her singing unique. 

Hempel recorded for several compa- 
nies, hut sha considered that her best 
work was done for Edison. Both the Ro- 
coco and the Scala recitals are made up 
of European recordings predating her 
N'cw York debut. Some of the selections 
were more impressively done later in 
American studios, but each of the.se reci- 
tals oilers a feast of exciting singing. 
Each contains eleven selections, of which 
only three are duplicated. Both contain 
Adam's variations on "All, cons dirai-je, 



Diunum" (a titillating hit of bravura), 
the magnificently done trifle from Mn- 
saniello, and "Mi cliiamano Slim)," which 
has certainly not often been sung so mov- 
ingly. .And both have duets, but dLLTcre&t 
ones, with Hermann Jadlowkcr. The Ro- 
coco has a superb German version of the 
big ElMfithrinB aria (the better known 
Hempel recording is in Italian) but Scala 
has "O beau vaijs," in German, from 
Les Huguenot*. This is the longer version 
of the aria, not quite so lovely as that 



sung in French for Victor, but including 
the breath-taking cahaletta. This Ger- 
man version appears also in both the 
Scala and Etema Hufiuetutix selections 
but in the latter it is pitched loo high. 
An unnsual item in the Rococo recital 
is an air from Isonard's Le Riflei da lai- 
Icric, a brilliant performance alsn to be 
had in a more forward but also more 
oourv dubbing in S^tnWJrn* of 0)>c>n, 
No.' I. 

Among the general collections in which 
Hempel appears are Fn»iou.v ttrt:ords <>/ 
the Post, No. fi, in which wr can hear 
her stunning 'Der lliiUc l\uchc" from 
Die ZtivbmfMe (with more high Fi than 
Mozart wrote) and flfU/ Ver/rt, which 
has' a half each of the lovely duet from 
La Traviattt with Fastpiale Amato and 
the Pfirkanj aria. The dubbing of the 
latter brings the voice too close to us, 
and much of the fine ellcct of the orig- 
inal is - lost. 

—Fiunoiu Voices of the Pait: Henrpsl 
Rocom S. $5.9.1 

—Fiii'du Hempel Sinus. Scsxit, 832. 
$5.95. 

IvOcu*, Mahu (IS91- ) 

Ivogvin was a radiant singer. Like Hem- 
pel she could dazzle with scintillating 
pyrotechnics, and a moment after touch 
the heart with the warmth of her lyric 
tones. A great favorite with opera audi- 
ences in Europe, especially in Munich 
and Berlin, she was known in America 
chiefly as a concert artist, though she 
sang for a time with the Chicago Opera. 
A measure of her achievements is the 
fact that' she was chosen by Strauss to 
create the role of Zeibinctta in 191(3 
when the revised version of his Ariadne 
eitif Naxox was first produced in Vienna. 
Her brilliant career was brought to to 
imtimaly end by ill health, hut in recent 
years she has been active as a teacher. 
Both Elisabeth Schwarzkopf and Bita 
Streich ha\c been her pupils. 

Apart from a long list of European 
Odeon discs, Ivogtin made a series for 
Brunswick just before the introduction 
of electrical recording. These wore of 
more or less standard repertoire, includ- 
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frtj a couple of well sung but orchestrally 
accompanied Schubert Lieder. More in- 
teresting ;ire the later Eleetrola-HNJV 
elect lies. 

The Scala recital offers a wide variety 
of arias and display songs, .sung with the 
greatest of case if nol always with im- 
peccable intonation. Vocally they are de- 
cidedly less exciting that) the later elec- 
trical recordings. Hut there is an appeal- 
ing Don Pasquulc duet with her former 
husband Karl Erb, E terra'* \toz<irl Opera 
Recital contains her splendid renditions 
of the two Queen of the \ r i»ht arias, 
which are possibly the finest things she 
did in her earlier period. 
—Maria Joagiiti SingS. Scala 815. 
$5.95. 

Jkihtza, MrvWA ( 1887- f) 

Jerilza was the answer to flatti-Casazzn's 
prayer after the first World War and 
the death of Caruso; a sensational per- 
sonality »vas needed to breathe new life 
into the Metropolitan Opera. Gatti hat! 
been in negotiations with the reigning 
Viennese favorite before we entered the 
war, but it was not until 1021 that she 
finally arrived here. As is well known, 
she scored ft triumph in the American 
prcmiitm of Komgold's Die tote Sttidt, 
then capped it with an unforgettable 
Tosca. Her enceess was partially dra- 
matic, partially due to her magnificent 
presence and physical beauty, but her 
vocal j;ifts were in themselves impres- 
sive. It was a big, splendidly rounded 
voice at its best, and she poured it out 
with case. Unfortunately, however, there 
were weaknesses in ber technique, and 
when her abundant temperament took 
over the sinking suffered. In the course of 
time more of her tones became unsteady 
and she was frequently guilty of singing 
off pitch. This explains the uncvenuess of 
the RCA Camden recital. The Carmen 
and Die Walkiire selections show the 
singer at her worst. The Tonr/i and hn- 
lieugrin, while by no means bad, are not 
as well Sung as the acoustic recordings 
they replaced in the catalogues; the 
Ttinnhauxcr is an acoustic record and 
a characteristic one, though the tempo 
is rushed owing to the necessity of get- 
ting the whole prayer on one 12-inch 
side. The Alce.ste and Ginconda (also 
acoustic) are attractive, though the first 
may not he the noblest of Hlnck per- 
formances, nor the second the most tem- 
peramental of Giocondas. The Uenuliade 
and Jaunne (t Arc numbers are surpris- 
ingly effective. The Ilemdiade may also 
ho had in Great Artists ill their Beat. 

A valuable reissue, if rather noisy in 
reproduction, is the monologue from 
Ariadne rtuf .Vrt.ros, the title vole of which 
opera Jcrilza created, in FRP 5. The 
recording, which antedates her American 
debut by suveinl years, shows the voice 
in its pristine state. There is a high B 
Hat in it that any singer might envy. Less 
impressive is a German Jewel Song from 
Ftmttl on fW 8. 

—Maria jarkrsi in Opera. RCA Camden 
CAL 275. SI. 98. 



Pari II will be published 
in a future issue 




FAMOUS 
FOLKWAYS 
RECORDS 



World's Largest Producer of Authentic 
Folk Music on Records. 

Main source material for American: 

• Blues 

• Hoedowns 

• Dances 

• Banjo Tunes 

• And Other Forms 

For complete free catalog of over 
450 long Playing Records 
write lo: 

FOLKWAYS RECORDS 

117 West 46th Street • New York. N.Y. 



Rid Your Records of Dust 



always use 

$1WCmaster! 

The Best;,. The Dry Method 

NO SPRAYING 
NO WASHING 
NO RUBBING 




^4 



95 



Brush while 

record is rotating 

J !il' I 

An effective easy-to-use f 
record brash that' will pay 
for itself many times over—, 
in the protection it will give 
your prized record collec- 
tion. 

Expensive compared with, 



products . . . but 'inex- 
/pensive when noise-free 
and longer lasting records 
are considered. 

Buy STAllCMASJ.EKS at your Hi-Fi dealers or 
yprder direeff . . sent postpaid— coi/i with order. 



NUCLEAR PRODUCTS CO. 

I 01 73 I, RUSH ST, a EL MON1E, I, CALIF, 




VOX proudly presents the first Sampler Record 
in Stereo. Get set for a new experience 
in sound that will wake up your ears! 



If you art iiuercsicd in music 
reproduced as never before possible 
... if yon arc thrilled by the 
exciicnicni of sounds ilm engulf 
you with reality . . , then. Stereo 
Sound was made for you. Once again. 
VOX pioneers to introduce you to 
the sound of the future . . . today! 



The .STEREOVOX record is ?iot just 
another Stereo record but something' 
ncii) and exciting, the result of n 
tremendous research program by 
VOX' engineers. You will find that 
in both performance and sound 
there is no better Stereophonic 
record made than STEREOVOX. 



WHAT THE VOX STEREO SAMPLER CONTAINS; 

This record lias samples from (lie fust vo.\ stkreo records 
that will soon be released. Ii includes the music of Vivaldi 
an<I SfitefkrtM, the sound of jet aircraft, noisy street traffic, yodcling 
in the Alps . . . an inteniaiioiial collection of music and sound 
in Stereo form for the hist lime. 
Get your VOX STEREO SAMPLER— VST-1 -at your record store now. 

ONLY $2.98! 

All STEREOVOX records are packaged in static-free aluminum 
foil containers to preserve their quality— another VOX first! 



VOX PRODUCTIONS INC. 236 West 55th Street, 




Juxc 1958 



York 19. N.Y. 
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ROBERTS 

TAPE RECORDERS 

The only recorders with a 
HYSTERESIS SYNCHRONOUS 

motor in their price class! 

Audiophiles, professionals or non- professionals, 
are all delighted with the performance, quality 
and modest price of the all new ROBERTS. The 
clean, functional design, complete portability 
(28 lbs.) and versatility are unsurpassed. Each 
ROBERTS is a complete unit. . .integral ampli- 
fiers, extended range speaker, and high-sensi- 
tivity microphone. 

There is a ROBERTS dealer near you. Why 
not see him today for an ear-opening demon- 
stration. He can give you complete technical 
information, too. 




Brand New! 

ROBERTS 

is now available in a 

STEREO 

Playback Model 

Here ivileed ixnews! Comhhicall the many 
fmUirm of Hie m&naaertd model with more 
amplifiers, stereo hends and you. have a 
performing wonder that is equally out- 
stamdmg on sinyle or douhle-track-inpcs. 

Priced at $■}',!>, 50, there just ifm't <tny- 
thing on the market to compare with the 
uoberts. No need to put off stereo sound 
any lonyer — just order your hobkrts 
today. Hurry, though, supplies arc limited. 

ROBERTS 



The only recorder with a 
hysteresis synchronous motor 
in its price class. 
Completely portable 
(15W x 14Vi" x9V.i", 28 lbs.) 
A complete unit with integral 
amplifiers and extended 
range speaker. 
VV meter for positive 
recording levels. 
Professional, cast aluminum 
construction. 

Wow and flutter 0.18% RMS 
Response 40 to 15,000 CPS 
Timing accuracy to 0.2% 
Dual record/ play heads 
7" reels 

3% or 7Vz inch tape speeds 
Sajety interlock controls 
Complete with case and 
high-sensitivity microphone 

Wrap around tape threading 




ROBERTS ELECTRONICS INC. 

1029 N. LA BREA AVENUE. LDS ANGELES. CALIFORNIA 
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Reviewed by 



PAUL A FF ELDER 



R„ D. DARRELL 



ROLAND GEL ATT 



ROBERT CHARLES MARSH 



S • BEETHOVEN: Lconore Overture, 
No. 3, Op. 72a 

Frankfurt Opera Orchestra, C«rl Bam- 
berger, cond. 

Conckht Mali. DX 07. J 4 rain, S6.95. 

There is often an unfortunate tendency 
to hurry lliroiifiK (his score, rushing (lie 
adagio marking of the first thirty-six bars 
and taking the following allegro as some- 
thing more than what it says. Bamberger 
docs none of (his, shaping a performance 
that is architecturally distinguished in tin? 
balance and proportion of its parts. Noth- 
ing is slighted— even the phrase endings 
that almost everyone has a tendency to 
clip— and nothing is overblown. 

The result is a completely meritorious 
Leonore, beautifully played, and exerp- 
lionally well recorded in a maimer that, 
is decidedly stereophonic bnt uses the; 
technique to enhance musical refine- 
ment, nut create special elicits. The solo 
trumpet, incidentally, is not offstage, but 
clear and brilliant— in the distance. 

R.CM. 

• • BEETHOVEN: Symphonts No. 5) 
in C minor, Oj>- f!7 

GurzeoSeh Orchestra of Cologne, Gunthcr 
Wand, cond. 

Ommjatape STD 13. -30 nlte, $5.95. 

Dressed up with Joe Rosenthal's historic 
picture of the marines raising the flag at 
I wo Jima, here is the Fifth in a typically 
German Sturm tint! Drang performance. 
Wand at forty-six bolh looks and sounds 
like a young FurtwUngW, whose two 
recordings of this score give the key to 
what should he expected here. 

The Omcgalape is very quiet and pro- 
vides a big, beefy sound that docs well 
by the driving emphasis of Wand's solid 
pulse. Rut a voluminous bass and high 
level of reverberation don't make for the 
cleanest definition. Either the first move- 
ment oboe, cadenza is fussy, or it has 
been badly spliced. The first movement 
repeat is observed, however, and the 
tempos arc consistently justifiable. The 
stereo effects are good. 

Whcdier these plus and minus factors: 
lead one to buy or not to buy depends on 
tlie emphasis that one gives to each of 
ihcin— and one might consider- too the 



excellent Prnhaska-Volksnper edition on 
Vanguard, still among the "best buvs. 

R.C.M. 

• • JOHN EARGLE; Organ Recital 

Bach: Toccata in D minor; Chorale 
Prelude, Erhann' dlch main, S. 721. 
Lnngklis: Aiohewiue for Flutes: Albinoni- 
Wftltcr: Ginnc. Millet: CwHrin-Sortkl. 
Karg-Elert; Harmonica tlu xt>i'r. Elmore: 
Pawiue. Alain; Litanies. 



John Eargle, organ. 
Klipsoitai'e KST 

•SI .3.95. 



1002. 30 niin. 



As might be expected from the technical 
cachet of Pnul Klipsch's name, the re- 
cording here (embodying at limes a new 
""longitudinal - ' technique of stereo micro- 
phones placement) is a model of its kind: 
moderate in modulation level, but ex- 
tremely wide in dynamic range; beauti- 
fully blended and evenly spread; acous- 
lically warm; and above all immacu- 
lately clean and natural in its faithful- 
ness to the "'symphonic" timbres of the 
Aeolian-Skinner instrument in the First 
Baptist Church of Longvicw, Texas, and 
to the less rich yet more gleaming tim- 
bres of the same maker's smaller organ 
in the Firsl Presbyterian Church of Kil- 
gore, Texas. The organist, who doubles as 
musical director of Klipsehtape activi- 
ties, is no virtuoso (he is probably wise 
in omitting the Fugue from Bach's Toc- 
cata in D minor) and tends to play 
rather too slowly and inflexibly, but he is 
obviously 1 serious and discreet musi- 
cian. If his Bach chorale prelude (identi- 
fied in the notes merely as "O Lord, 
Haws Mercy") is too romantically regis- 
tered for my tasle, it is played with 
genuine lyricism. And Mr. Eargle proves 
himself more at borne in the other 
repertories represented, which can he 
enjoyed with at least grateful sonic rel- 
ish even by hearers unable to take 
Langlais, Mulet, Karg-Elert, et nl., too 
seriously. R.D.D. 

* • FALLA: EI flinor hrujo: No. 7, 
Danza ritual del jucgo; No. 11, Dr/iiai 
del terror 

{.Mussorgsky: iVt'g/ir on the bare moun- 
tain 



London Symphony Orchestra, He.rrna.nn 
Seherehen, cond. 

Westminsteh-Sonotai'i; SWB 703f6. 16 
inin. $6.05. 

Since earlier stereo versions of these col- 
orful showpieces were coarsely played or 
recorded (both, in I he case of Goehr's 
complete: Falla ballet taping), it is good 
lo have I hem in first-rate performances 
by a .Seherehen up to no tricks or sensa- 
tionalism, but all precision and dramatic 
vitality, and in stcreoisni notable for its 
wide dynamic range, vibrantly glowing 
warmth, and remarkably well-spread 
concert-hall authenticity. R.D.D. 

• • HANDEL: Messiah (excerpts, Vol, 
ID 

Adcle Addison (s), Donald Grnmni (b»); 
Chorus of the Handel mid Haydn So- 
ciety (Boston); Ztobler Sinfonietla, 
Thompson Stone, cond. 
Boston (via Livingston) BO 10 F "29 
iriin. $11.95, 

Hi this second set of A/eviw/i excerpts 
Handel's familiar masterpiece receives its 
full stereo due even more satisfactorily 
than in the first reel of selections from 
the complete Unicom recorded perform- 
ance. Only two soloists are represented 
this time, but they are Adele Addison 
and Donald Granini at their best (par- 
ticularly in the former's "There. Were 
Shepherds" and the hitter's "The Trum- 
pet Shall Sound," with Roger Voisin m. 
the breath-taking obbligato role). And 
while Thompson Stone's ''Pastorale Sym- 
phony" may be a bit loo gently lullirtgt 
it provides a perfect contrast with the 
heaven-storming "Glory to God in the 
Highest," "Worthy is the Lamb," and 
"Amen" choruses. 

The recording itself may not be the 
most brilliant or distortionless possible, 
but oojrjting I've yet heard in stereo 
shows oil' the medium's grandest gifts 
more overpowevingly than the great 
climaxes, with their purely vocal as well 
as timpani and organ-pedal thunders, and 
the spacious Symphony Hall acoustics 
here. My only quibble is with the lack of 
notes and texts and the oot-of-sequence 
presentation in this and the. previous 
excerpts volume. I can't think of a better 
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w;iy to cumiiK moratc the 200th anni- 
versary of HshuM's d&ith in 1959 than 
/dr Dtostim lis ihfc whole work, 

properly ordered and annotated. R.D.D. 

| • • MUSSORGSKY: Ni$M on the bare 
I mountain — Sec Falla: FA amor hrtijo; 

No. 7, Dansa ritual del /ucgo; No, 11, 

Dansa del "terror. 

• • PALESTRINA: Missa "Aasumpta 
est Maria" 

DessofF Choirs, Paul Bocpplc, cond. 
CoNCEirv Haix HX 65. 33 nun, SI 1.95. 

Unless my memory has slipped, this se- 
renely lovely Mass is the first full-length 
major a cappellu work lo appear in 
stereo. The performance is hardly ideal, 
since the choir is rather too large and 
neither quite relaxed nor authoritative 
enough For its present task, while Boepple 
himself tends at times to an un- Pales- 
tinian overintensity. Nevertheless, it is 
a very moving version and at its best, in 
the quieter passages, wholly enchanting. 
In particular, it captures, as is possible 
only in stereo, the airiness of vocal 
.sonorities floating and soaring freely in 
broadly spacious auditorium aconstics. 
The trace of distortion in some of the 
louder passages, which Nathan Broder 
noted in reviewing the LP edition 
(CHS 1231 of 1956, later renumbered 
H 1631 ), is still noticeable; but here it 
is more than compensated by the clarity 
of die lvtarvelonsly intricate yet effortless 
part writing. And not least of the pres- 
ent release's merits is the inclusion of the 
complete text in both the sung Latin 
and English translation. R.D.D. 

• • PROKOFIEV: Lieutenant Kite: 
Suite, Op. 60 

Chicago Symphony Orchestra, Fritz 
Reiner, cond. 

RCA Vicron BCS 96. 20 mill. $8.95. 

1 had been tipped off last spring that 
this tape embodied some technical ad- 
vances in which RCA Victor engineers 
took special pride. And although T try to 
remain skeptical over such preliminary 
recommendations, once the tape itself 
started unreeling, its advances Ixith in 
further expansion of the reproducible 
dynamic and frequency ranges and in 
incisiveness of transient response were 
obvious. (Sound-fanciers will surely go 
delirious over the super bass drum and 
vibrantly sonorous strings here!) I regret 
that RCA Victor now also has followed 
the current trend of raising the tape- 
modulation level, with some consequent 
increase in background noise; bnt I must 
admit that in this case at Least it is a 
small price to pay for the marked en- 
hancement in symphonic brilliance and 
impact. The music itself of course is al- 
most deliberately calculated to exploit 
such technical progress to the utmost, 
and, best of all, Reiner's performance is 
one of the most scintillating that even 
he and the Chicago Symphony have 
yet achieved. (Contrary to Alfred Frank- 
enstein's view of the disc version, my 
own feeling is that here Reiner reveals 



considerable rollicking and sardonic hu- 
mor.) There have been several sensa- 
tionally effective single-channel record- 
ings of this incandescent score, bnt none 
that approaches its present apotheosis in 
stereo. My only possible complaint is 
that the virtuoso Cliicagoan tenor saxo- 
phone soloist properly sbould have been 
given an individual by-line. R.n.D. 

• • PROKOFIEV: The Loce for Three 
Oranges: Suite, Op. 03a 

London Symphony Orchestra, Antal Do- 
ra ti, cond. 

Mkkouhy MVVS 5-18. 16 min. $6.95. 

Dorati's taping of (he dazzling Oranges 
suite is another extraordinary technical 
feat. Arid altlwugh I'm conscious of the 
London Symphony's relative lack of the 
utmost precision and subtlety of nuance 
and of Dorati's slighting Prokofiev's Ironic 
wit and sentimentalizing the lyric pas- 
sages a bit, this is nevertheless an un- 
commonly brilliant stereo showpiece. 

R.D.D. 

• • LEOPOLD STOKOWSKI: "Land- 
marks of a Distinguished Career" 

Bach-Stokowski: Toccata and Fugue, in 
D minor. Debussy -Stokowski: Clair d<i 
iune. Debussy: Pr&lude a I'apr^s-midi 
d'un faune. Sibelius: The Swan of Tuo- 
nela, Op. 22; Flnhmdia, Op. 26. 

Symphony Orchestra, Leopold Stokow- 
ski, cond. 

Capitol ZF 35. 41 min. $14.95. 

Not surprisingly, since Stokowski is his 
own architect, this monument enshrines 
both the most and least admirable char- 
acteristics of his genius. All the old 
mannerisms arc evident, together with a 
few new ones, but there is also the in- 
comparable ability to transcend normal 
orchestral limitations. One thing at least 
is certain: never before have this con- 
ductor's tonal sorceries been reproducible 
in one's home with the power, spacious- 
ness, and conviction with which the 
present tape bewitches even its matt 
objective listener. Much of this is far 
from my own taste in music making, but 
all of it is purest sonic— and Stokowskian 
—magic. R.D.D, 

• • TCHAIKOVSKY: Concerto far Pia- 
no and Orchestra, No. 1, in B flat 
minor, Op. 23 

Leonard Pennario, piano; Los Angeles 
Philharmonic Orchestra, Erich Lcinsdorf, 
cond. 

Capitol ZF 40. 31 min. $14.95. 

A fresh approach to a well-worn compo- 
sition is always welcome, provided St 
makes musical sense; and Pennnrio's ap- 
proach to this concerto certainly makes 
sense. David Johnson's review of the 
disc version (Capitol PAO 8417) charac- 
terized it as Mozartcan. The carefully 
controlled, often light-hearted execution 
by both soloist and conductor— most con- 
spicuously in the second movement— does 
have a Mozartcan quality, yet light and 
transparent though this presentation may 



be, it has ample Tehaikovskyan (ire, par- 
ticularly in the stereo version. The piano 
and orchestra, which appeared to be at a 
concertlike distance from the listener on 
the disc, arc quite a bit closer on the 
tape, where the piano is nicely centered 
and the orchestral definition and pres- 
ence are better, with the result that the 
marvelous transparency of the perform- 
ance is actually helped. For those who 
prefer nn interpretation along more tra- 
ditional lines, there is the superb Cilels- 
Rciner tape (RCA Victor ECS 8), a 
conception that is both thoughtful and 
brilliant, with an exceptionally sensitive 
middle movement. P. A, 

• • TCHAIKOVSKY: Symphony No. 
6, in B minor, Op. 74 ("Pathe'lique" ) 

Sinfonia of London, Mnir Mathieson, 

cond. 

LiviNCSTON 4002 K, 45 min. $17.95. 

New York Philharmonic, Dimitri Mitrop- 
onlos, cond. 

Coi.i»fniA LMB 19. 40 min. $15.95. 

With three Pathelhiues now in the new 
sonic medium, 1 cast my vote unhesi- 
tatingly for Mathieson. The English con- 
ductor, who until now has been repre- 
sented on this side of the Atlantic pri- 
marily as a director of film scores, in- 
vests this concert work with great power 
and dramatic intensity. His tempos arc 
broad, yet he never allows the music lo 
become maudlin; and "Sinfonia of Lon- 
don" must have l>ceii recruited from the 
very best ranks of British musicians, foT 
flic playing is of the highest quality- 
clean, sonorous, and beautifully polished. 
Livingston's reproduction is a joy, nothing 
short of thrilling. Optimum microphone 
placement provides a wonderfully nat- 
ural balance and an even, wide, ex- 
tremely sonorous band of sound, recorded 
at a fairly high level that lends grandeur 
to the music. 

Mirropoulos" treatment of the score is 
generally brighter, if less "pathetic," than 
Mathieson's. It is strong, impassioned, 
and markedly restless— so restless, in 
fact, that one phrase is sometimes pushed 
into the next. In stereo, however, the 
over-all sound is richer than that of the 
LP counterpart (Columbia ML 5235), 
the brasses are a trifle less raspy, the 
strings have a fine resinous bite, and 
there is an excellent impression of direc- 
tion and tonal perspective. The last 
movement, in particular, appears less 
taut and rushed than on the disc, al- 
though Mftropoulos' constant pushing 
here lessens its tragic significance. In 
both media, the sensitive microphones 
show up some of the extraneous noises- 
creaking chairs and the like— that the 
Philharmonic, one of the noisiest of all 
recording orchestras, allows to creep into 
its performances. 

Comparing these two new Pathetiquex 
with the two-year-old tape by Monteiix 
and the Boston Symphony (RCA Victor 
CCS 5), I find that the Frenchman's 
reading is less dramatic than Mathieson 's, 
more sensitive than Mitropoulos*. RCA 
Victor's sound is mellower than Colum- 

Cunlimted o« page 84 
High Fidelity NJAC.vir.st: 
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.from LIVINGSTON, I PRESUME! 



THE MAOIC OF LIVINGSTON STEREOPHONIC TAPE 

is as exciting as the live performance itself. With 
Livingston Living Sound Tapes* you'll transform 
your favorite chair into a "front row seat". . . 
thrill to concert hall realism and dynamic range . . . 
almost feel the breeze of the conductor's baton ! 

Livingston, pioneer in stereo tapes, assures 
you of this premium performance every time^. 
Recorded and duplicated to the highest 
standards on the finest equipment, Livingston 
offers not only the best but the world's 
largest library of stereo tapes as well. 

Auk your dealer or write for the new Livingston Catalog of 
YMPHONIC ^POPULAR J^JAZZ 




NEW . . . THIS MONTH! Jose Melis "TONIGHT". 



Lenny Herman Quintet 

For Me and My Gal 1103F 

1*1 A Smile Be Your 

Umbrella 110-lK 



Tchalboviby 

Cmn-iccio Mullen 

Grnz Philharmonic 

G'tstt'V Ccrmj, Cant! 201QC 



FOLK MUSIC 

2017C Elsa Maxwell 1105F 

Beethoven 



Symphony No. 2 EsrmonL Overtui-c 

Gras Philharmonic 

Mitititten Curidis, 6'o»rf 4003K 



Sam Oonohuc & Orch. 

Body And Soul 

Livingston Stereo 

Showcase. Vol. 4 



.201 2C 
,.LS6C 



"C" scries (600 ft.) $5.95 



"F" series (1200 ft.) $11.95 



"K" scries (1S00 ft.) S17.36 



Living s&Und from ^j'p 



Livingston 

Audio Products Corp., Dept.H-6, Box 202, Caldwell, N. J. 
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"here's a 
recording- 
bonus 
you can't 
afford 
to miss!' 



w ■ 



Sol 

Yag-ed 



FREE 

with purchase of any $12.50 Stereo 
Age tape, or any two lesser-priced 
SA tapes listed below 

STEREO 
MOSAIC 

The new Stereo Age 600-ft. samp- 
ler tape . . . $7.50 value 

AN UNPRECEDENTED OFFER 

to introduce you to the superb 
artistry, advanced repertoire, and 
master-tape quality of 

STERE O ^CrE 
RECORDINGS 

"Stereo Mosaic" is your opportunity to 
judge for yourself what many believe is 
the finest, most natural sound in stereo 
today , . . and to sample unusual content- 
porary works, rarely heard in concert, that 
hold so much discovery for modern listen- 
ers. "Stereo Mosaic" — extracts from all 
SA releases — is yours at to charge with 
your purchase as out lined above. And if 
you are nut satisfied Ihjt Stereo Age tapes 
have the artistry, music, sound, and fine- 
library packaging you've sought, return for 
full refund. Choose now from li&l bcluw. 
If your dealer cannot serve you, o/rJer 
direct. 

• BARTOK 2nd Siring Scarlet. Kohon String 
Quartet. One of tne most expressive wonts of 
Ihc £/ejt modernist, feelingly performed. 
Warm, intimate string >aund. $12.50 

• THE HARP OF EDWARD VITO. Harp warlts ol 
Hindemith. Prokofidf. Debussy. PiernS; per- 
formed by ano of Ins lew great liarpiits: 
recorded with unparalleled presence. $12.50 

• SONGS OF CHARLES IVES, sung by firftOJ 
young :.oprano Devy B.irneil in her recording 
ilebul. Her intonation, diction and expression 
arc rare todav. Songs OMUtilul and moving. 

$12.50 

• BARTOK: Four Dirges. Isabelle Oyman. pian- 
ist. Infinitely serious plana writing, not for 
the casual listener, performed by an artist of 
outstanding and steadily building reputation. 

56.95 

• KABAtEVSKY: Sonata rf3 for Piano. One of 
trie foremost of contemporary sonatas — 
with fire, breadth, pathos, dynamic rhythms. 
Oar/ling pianism by Isabelle Byman. 57.50 

• BEN-HAIM; Five Pieces lor Piano. Isabellc 
Byman. Tender and lyrical writing by Israel's 
fineit composer . . . sensitive inleiprelation 
... a milestone "in recording JE.95 

• JAZZ FROM NEW YORK, la; 2 in the bedrock 
manner, as laueht by experts loe Thomas, 
Coleman Hawkins, I. C. Hisginbolham, Buster 
Bailoy and a swinging rhythm section. S7.5D 

All tapes stacked only ■ 7" Reels • 7V 2 ips 




-STEREO ^.OE 
iS-IE C O 3D 1 3STC3- s 



bin's; but it is more distant, less simply 
focused and, at least in the first two 
movements, not as dramatically' realistic 

P. A. 




SOUNDCRAFT 'S 
'DIXIELAND 
JAMFEST 
IN STEREO' 

"is one of the hottest sessions 
I've ever recorded!" 

And it'syours . . . recorded in stereo 
or monaural on any 7" reel of 

SOUNDCRAFT TAPE YOU BUY. To demon- 
strate the superb quality of Soundcrafc 
tapes, you can have this $11.95 collector's 
item recording for just the price of the 
tape plus 75^ postage and handling! Over 
20 minutes of Dixieland Ja2z Classics, 
featuring Sol and fellow Jazz Greats Cozy 
Cole, Coleman Hawkins, J. C. Higgin- 
bocham.Lou Stein, Milt Hinton and "Red" 
Allen ... an exclusive by Soundcraft . . . not 
for sale anywhere at any price! Soundcraft 
tape is invariably used for recording great 
artists and great moments in music.' Ask 
about your bonus recording at your Sound- 
craft dealer today! 



ALWAYS BUY SOUNDCRAFT 

. . . you can't afford not to! 




REEVES 



SOUNDCRAFT 



CORP. 



10 E. 52 St., N.Y.22 • West Coast: 342 N.La Brea, LA. 36 



More Briefly Noted 



• • Warren Baker: "After Honrs." \ 
Omegntape ST 7014, 29 miiv, $11.95. 

Nondescript yet mildly ingratiating ten- 
dance versions of Chasing Chopin, Fish 
Horn Vantm\h Dark Et/tv, and six oth- 
ers, featuring Bobby Hmnmaek'* plubo, 
Jerry Friedman's vibes, and an unspeci- 
fied but overprominent bass player, in 
attractively clean and transparent re- 
cordings". 

• • Ghapi and Clvuecn: Znrzueln Med- 
leys. Montilla FN IT 1000, 30 min„ 
$12.95. 

Appropriately the first Montilla stereo 
release returns to the scenes of tlus 
Spanisl. -American firm's earliest tri- 
umphs: Chapi's delectable Lu Heoalttwi 
and Chueca's scarcely less vivacious and 
tuneful Aguff, Aznairillos y Aguardiente 
—the highlights of which arc here deftly 
arranged for orchestra by Jose Olmetlo, 
played with iirdlftggthg verve hy the 
Orquefta tie Camera de Madrid under 
Enrique Esteln, and recorded with 
festive c.vpaitsiveness. 

• • "Dixieland Jamfcst in Stereo." 
Reeves Soitftdaaft special offer. 50 
niiu., 73 ♦ plus the regular cost of a 
7-tn. reel of ' Soundcraft' tape. 

An enticing sales-promotional gimmick 
by which the purchaser of a ("Sound- 
ci'iif t." nfitch ) raw-tape reel may return 
it to the manufacturer to be recorded, 
for a nominal processing and portage 
charge, with a seven-item program by a 
Kivcn-mari ;ill-star coin ho starring Cole- 
man Hawkins, Henry "fled" Allen, Sol 
Vajjcd, ct ol. The only "catch" 1 note i.\ 
the lack- of any table- of contents 8r 
notes; the- performances themselves arc 
wildly free-for-all, with perhaps too 
much dependence on stereotyped hot- 
jazz formulas, hut at their best they 
hnvf drive, cxulx'iance, and authority: 
and the shong, open recording does full 
justice to the old masters* sonic as well 
us idiomatic virtuosity. 

• • "The End on Bongos." Jack Tlurgcr 
Orchestra. HiF! Tape R 804, 37 inin., 
S 12.95. 

One of the best— and best -varied —of cur- 
rent sonic jungle safaris. The leader's 
lively boil going generously shares the 
spotlight with Buddy Colette's looping 
flute unci Elmer Schmidt's sparkling ma- 
rimba, most imaginatively in Conceruir 
en In Nachu, hut scarcely less effectively 
in Hltiv Pmliulc, Mocfae en Descl<iciil\o, 
A Yitldisha A/nm/x), and seven other 
colorful pieces. Drib 1 hut notably crisply 
recorded in smoothly spread stertv. 

• • WeTdon Flanagan: '"At the Palace 
in Dallas.'' Klipsc'htape KST 70()2, 29 
ullui., $13.95. 
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One iA the most (or perhaps I might say 
vviuisLslily, few) attractive thcartr-nrgan 
pro/ 1. : i is U-) date, rating commendation 
on no less than three counts: its refresh- 
ingly moderate modulation level a.* well 
as beautifully blended and broadly 
spread stereo recording; Flanagan's own 
buoyant and piquant performances, 
whleli e/chew most of lii.< colleagues' 
sentimental excesses and novelty effects; 
and the engaging tonal qunlitk-s- of bis 
rebuilt Wurlitzcr instrument. 



• • Music of Leroy Anderson. Mercury 

MVS 5-30, 17 nun., $7.95. 
America's successor to the light-mode 
throne of the late Eric Coatcs was rep- 
resented so ably by Fenncll and the 
Eastinan-Rooliester Pops Orchestra on 
disc that until one actually hears their 
tape versions of the irresistible Sundfiuiier 
Ballet, Sleigh Ride, etc., it's impossible 
to realize how much stereo can add 
both to their musical ami technical at- 
tractions. The only shortcoming of this 
minor masterpiece is that it doesn't also 
include the LP's even more delectable 
Irish Suite. 



• • Sabieas and Mario Escudero. Mon- 

tilla KMT 1001, 34 min., S13.95. 
Ten improvisations in flamenco styles, 
varied in mood and particularly ellective j 
in their quieter, more poetic moments. 
Although these pieces are recorded at 
ultrahigh levels which require drastic 
volume reduction for most satisfactory 
reproduction, they are inherently suited 
to exploit stereo potentialities; and the 
occasional "responsive" passages here 
(especially the rhythmic tappings in 
Ritnws de Sahicut ) are sonieally as well • 
as musically captivating. 



• • ''Soundblast." Fcrranre and Teicher, 
Sonolape SWB 7065, 13 min., $0.95. 
The "Men from Mars," with their doe- 
torcd-up pianos, multiple channels, and 
engineering trickery, again. The curious 
sounds themselves are by now less novel; 
but the contrasts between extremely 
heavy, yet vibrantly clean, lows and glit- 
tering highs is more startling than ever, 
while Femmte and Teicher 's own bra- 
vura is unflagging in this four-item pro- 
gram of Tico-Tico, Brazil, and other 
Latin-American jenx d'exprit. 



• • "Stereo Starter Set." Concertapes 
SP 1, four 5-in. reels, 15 min. each, 
$19.95 boxed. 
A shotgun attack on the hypothetical 
stereo-novice's susceptibilities : extremely 
bright recordings of lush scinis>-mphoiiic 
pops by the Sorkin Strings; heavy-driv- 
ing jazz by Mike Simpson's Band; cwk- 
tail-honr favorites by Jay Norman's 
Quintet and songstress Nancy Wright; 
and— most substantially— Leonard Sorkin's 
zestfiil Musical Arts Symphony perform- 
ances of popular orchestral dances. 
Whatever the beginner's musical reac- 
tions may be to this miscellany, he surely 
will acquire an avid taste for first-rate 
stereo-sound qualities. 



How 

Play Stereo Discs 
on your own 
record player. 



The leading 
rteord companies 

an about to 
release their 

libraries, on 



STEREO 
DISCS 




JOIN THE SUREOPHONIC MUSIC SOClfTY 
and receiv« □ 

FREE 



ELECTftD VOICE STEREO 

CARTRIDGE 

AND Df-AHDKQ KEEQLE 
retailing, it 

$22.50 



' The Stereophonic Music Society 
is the first to bring you the 

opportunity to enjoy Hi Fidelity 
long playing Stereo records 
by making this extraordinary offer! 



Join 

THE 



This cartridge will m all standard record players and 
ton* arms, ft Mill pi iv SSto, I o hit pis ring, 45 and 
78 R. P.M. records; also all Steruu Discs. 



STEREOPHONIC MUSIC SOCIETY 

and enjoy these additional advantages: 

• Maximum savings on st« rfiephftnie olfics 

• Minimum savings an SlGtflofihunit tapes 

• Immadiata shipment 

• Free monthly catalog of latest releases 

Initial purchase requirements are 3 discs from the list shown below 
and yearly membership fee $9.00. No further obligation. 

ABC-PAR AMOUNT 

□ Eydie Gorme Vamps the Roaring 20 'i ABC-127 ........ , „ 

" More College Drinking Songs A9C-129...... „ , 

HI-FI In An Oriental Garden ABC-130 - 

" Ferrante And Teicher: "Sound" ABC- 114 , 

. world War II Songs In HI-FI ABC-135. „.„. 

□ Strauss In HI-FI {Valentino) A8C-186. _ 

COUNTERPOINT 

Jvanlla Hall — Sloody Mary Sings The Blues 556, 

1 Bccchcini — Olio CAnce/lo B Flat Major and 
Viv.-i di — Ctiu CanccrlDs No. 5 in A Minor and No. 3 in E Minor 

Pee Wet p..- it II — PtHlrili of Pee Wee 562. . 

Michel Larue — Singing NegTO Slave Songs 560. 




Bi 
S! 



555... 



..$4.98 

..$4.98 
..$4.98 
..$4.98 



URANIA 



~) Saint-Saens Symphony No. 3 (or organ and orchestra USD 1001 $5.95 

. Offenbach Gatte Parfsienne i Lender. Philharmonic Orel),) USD 1002. {5.95 

Strauss Sparkles In HI-FI (unusual wtllm, pelkas, marches) USD 1003.-.. $5.95 

J Rosslnl-Resplghi La Boutique Fsntasqurc (London Philharmonic Orch.) USD 1004 $5.95 



Mail 
Today! 



To: STEREOPHONIC MUSIC SOCIETY, INC. 
303 Grand Avenue, Palisades Park, N. J. 

Please enroll me (or a fail year periurJ S4.0G membership (ee enclosed) 
as a member of the Stereophonic Music Snc^-tLj. I understand that I am 
under no obligation to purchase any sr. • : r . d ngraarr ti records other than 
the 3 which l have checked above, ana that l am 1c receive a (ree Electro- 
voice Stereo Cartridge and diamond needle, (dialling at S22.50). Other 
benefits which I will receive are maximum sarins: on stereo discs and 
tapes, free monthly catalog ol latest releases. 

My o Cheek □ Money Order for $ is enclosed herewith 

(payable to the Stereophonic Music Society, Inc.). 

NAME... — 

ADDRESS ~ - 

CITY 20NE STATE 

MAKE OF RECORD PLAYER •••• 

C Please send additional Information concerning the Society. 
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CATALOG 
Send for your copy NOW 



ULUJ Laboratories, Inc. 

10) Second St., Stamford, Conn. 

Dear Cook: A copy of your new stereo 
catalog, please. 

Nome 



Address 



YOU CAN 




rL popular price! 



SCOTCH 

Magnetic Tape 

fMt »C»M "•■eeicM" it a matKtf*co mtaoim*** o< »** cn-. «• »*ut- «. 
hum. tiw»r *vi.. e*N*B*. teiroo*, o*i. Q*«co..i*iv. 



• • Strauss, Johann II: Die Fledcrmuus: 
Overture; Polkas; Dii und Du Waltz. 
RCA Viator CCS 91, 24 nun., $10.95. 

Fiedler arid the Boston Pops Orchestra 
never have been more incisively ener- 
getic or recorded with more iniprcssh-c 
Symphony Hall realism, hut such full- 
blooded treatment is better suited to the 
Overture and Tik-Tak Polka than to hV 
three other more songful polkas and the 
graceful waltz. 

• • Willson: The Music Man, Capitol 
ZF 41, 46 min., SI 4.95. 

Certainly no single-channel versions of 
this Broadway hit cm; Id ever capture as 
effectively in one's home the electrifying 
excitement of the stage performances of 
the "orchestrated" salesmen's chatter and 
Robert Preston's ultravirhioso spieling in 
Trouble and Seventy-Six T romhones. 
Few of the original east's other selec- 
tions achieve comparable freshness of 
appeal and, unlike the live show's audi- 
ences and critics, 1 find scant relish in 
the Buffalo Bills' barbershop quartets. 
Yet even in its most conventional mo- 
ments this is good entertainment, while 
at its most imaginatively original it is 
show music— and recording— at their most 
exhilarating best. R.D.D. 



DISCS 



• • AUDIO FIDELITY STEREO 
DISCS 

Johnny Puleo and his Harmonica Cong; 
Bullring!: La Fiesta Brava, Vol. 4; Rail- 
road Sounds: Steam and Diesel; March- 
ing AtWg; the Dukes of Dixieland, Vol. 
3. 

Audio FmEUTY AFSD 1830, 1835, 1843, 
1951. $6.95 each. 

• • JUANITA HALL: "Sing* file 
Blues" 

Juanita Hall; Claude Hopkins' All Stars. 
Counterpoint CPST 556. $4.98. 

It would be dangerously easy to write 
either of two opposite-angled reviews of 
the first commercial stereo releases to 
appear in Wcstrcx-systcm disc form. One 
report, from the point of view of the 
listener to whom stereo is entirely new, 
or who has no facilities for direct com- 
parisons with corresponding tape ver- 
sions, would be wildly enthusiastic. The 
other, from n more experienced listener, 
might well vary from skeptical dubiety 
all the way to contemptuous disdain. I 
myself would strongly suggest that all 
subjective evaluations, including my own. 
be heavily discounted: the more opti- 
mistic ones in view of the natural hope 
for reasonably priced stereo in conven- 
ient dise form; the more pessimistic ones 
by reason of the still-experimental na- 
ture of the present hurriedly marketed 
discs and pickups. 

I'm sure that my personal first reac- 



tions should be discounted by reason of 
iny not yet perfected present stereo disc 
playback means and perhaps especially 
my predilection for magnetic pickup car- 
tridges over the ceramic type to which 
I have been forced to shift now. In par- 
ticular, I'm inclined to blame the picknp 
for the most serious technical complaint 
1 have about the present discs— the fact 
that the stereo effect itself seems so much 
more diluted than in even average-qual- 
ity tapings. The two channels are only 
too well blended; and while the Wcstrex 
recording system itself may be justified in 
claiming better than 20-db channel sep- 
aration, from what I've heard so far I'm 
convinced that much less titan this is 
achieved in over-all reproduction. I well 
may be wrong. If so 1*11 welcome the 
opportunity to recant, once I've been 
shown letter channel differentiation, 
preferably in symphonic or tone-test ma- 
terials. 

Which brings up another, probably 
even more insidious factor, for anyone 
widely versed in the stereo tape reper- 
tory. Among the present program ma- 
terials only the Dukes of Dixieland disc 
is particularly well suited for stereo re- 
production, and only it and Miss Hall's 
magnificent blues-shoutings provide any- 
notable musical— or other— attractions. 
Railway Sounds is interesting enough 
sonicallv for a few minutes, but quickly 
exhausts all but a fanatic's patience; the 
fine Banda Taurina's bullfight-intermis- 
sion divertissements arc much more rou- 
tine than the other releases in the Fiesta 
Brava series: and Johnny Pulco's unim- 
aginatively arranged harmonica-ensemble 
pieces strike even a onetime bass-har- 
monica player like myself as woefully 
lacking in variety. , 

The Dukes' Vol. 3 is the best of their 
sensationally successful series; but while 
I feel that stereo notably enhances the 
considerable attractions of the original 
LP version in the tape edition, I can't 
honestly say the same of the stereo disc. 
And although I haven't heard either a 
monaural record or stereo tape edition of 
the Hall-Hopkins blues program, I 
strongly suspect that the difference be- 
tween them would be much more im- 
pressive than that between conventional 
LP and stereo disc. Bnt at any rate, this, 
like the Dukes' Vol. 3, is a worK to he 
recommended in any form, since Miss 
Hall (previously known mainly for her 
role as Bloody Mary in South Pacific) 
proves a worthy inheritor of the grand 
tradition of bhies singing, as well as one 
better equipped vocally than most of 
her predecessors or contemporaries. 
Moreover she is superbly accompanied 
by kindred instrumental spirits, perhaps 
most notably by shrill bnt torrid clarinet- 
ist Buster Bailey and the nonpareil tenor 
saxophonist Coleman Hawkins. 

Yet after making all due allowances, 
this court's verdict on stereo discs can be 
only "Non liquet" ( judicialcse for tem- 
porarily evading a firm decision); case 
remanded to the docket for rehearing, 
without prejudice, when more cowlu- 
sive evidence is available. R.D.D. 
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RCA Sound Tape 




. , . on "Load-Easy" reels 
for fast 
tape threading! 

Now available wherever superior-qual- 
ity magnetic tape is sold. On 5" and 7" 
Load-Easy Reels for fast, simplified 
threading. Excellent for low-noise, ex- 
tended-range recording and playback! 



RADIO CORPORATION 
OF AMERICA 

llntron Tubt Division Harmon, N. ), 




SONORAMIC 



THE QUALITY 
RECORDING TAPE IN 
THE NEW PERMANENT 
PLASTIC CONTAINER 

FREE: USEFUL Tape-Time Ruler and 
colorful hrochure on Sonoramk. Write 
Dept. H-107, The FerroJyiuiwics 
Corporation, Lodi, NtSW Jersey. 

SONORAMIC IS A PRODUCT OF THE 

j£IZu,aLnafnio6 CORPORATION 
' IODI. NEW JERSEY 



STEREO FORUM 



OSCILLOSCOPE. COUlTI 



»r of 



Phony Stereo Tapes? 

Sin: 

I have heard so many unpleasant 
rumors of stereo "faking" (in the pro- 
duction of commercial tapes as well 
as in equipment designed to produce 
a pseudo-stereo effect from single- 
channel recordings) that I'm anxious 
to know the tights of the matter. 
The manufacturers of pseudo-stereo 
reproducing equipment seem to state 
frankly enough just what they at- 
tempt to do and how they do it. 
But arc any of the commercial tape 
releases labeled "stereo" actually 
doctoied-up from originally single- 
channel recordings? 

WilUam Creder 
Schenectady, N. Y". 

The "whispering" or "smear" cam- 
paign which is ihe anonymous source 
of the rumors you hum heard began 
several years ago and apparently still 
persists despite the complete lack of 
any tangible evidence (so jar) to 
support it. Probably it started toiih 
a half-truth— that some of the first i 
stereo recordings were not made with 
stereo release in mind, but solely as 
two-channel "masters" for LP-editing 
convenience. Nevertheless, they were 
true duel-channel recordings and 
when the demand for stereo tapes 
developed, they proved just as suit- 
able for release in the new medium 
as in hlended-chunnel LP discs. Pos- 
sibly, too, some private experimenters 
have attempted to "doctor-up" (by j 
frequency-spectrum splitting and 
other means) same single-channel I 
recordings so as to produce a pseudo- j 
stereo effect in playback. 

But no commercial manufacturer 
(large or small) has yet admitted i 
producing such a phony for public 
circulation. More importantly, no j 
stereotape reviewer or listener we 
know of has ever reported a specific 
commercially released stereo tape 
which was not a true dual-channel \ 
recording or a dual-channel reduc- j 
Hon of an originally three-channel 
"master." In some instances the stereo \ 
"effect" itself has been relatively 
slight, in others highly exaggerated; 
not infrequently there are good 
grounds for technical or aesthetic 
criticism of the over-all results. But 
never has there been any question 
of the existence of two separate chan- 
nels—a fact ichich is relatively simple 

Continued on next page 



used to 

WATCH 

the music 
on the 
oscilloscope 





...but a 

NOR EL 

speaker 
made me 




55* I 

Every time I bought 
j^B' a record, I used to set 

^^^^j^^r up the calibrated mi 

^^r^ crophone, connect the 

oscilloscope, start the 
music with baled breath, and keep my 
eyes glued to the screen. K anything on 
the "scope pattern looked suspicious 
(something always did). I would start 
checking tubes, voltages and crossover 
fretiUDiicies, and examine the record 
under a microscope. 

Then, at the house of a musician friend. 
I heard a NOREI.CO loudspeaker. I was 
suddenly carried away by the sheer joy 
of listening! What lovely sound! Clean, 
tight taus; creamy smooth highs; crisply 
defined middles ... it w.is nmsic! 

I rushed out to the nearest hi-fi dealer, 
bought my own NORELCO speaker, 
took it riftht home . . . and 1 am a differ- 
ent person today. Man. just listen to 
that music! 

(You can change your hi-fi life, too— just 
write to North American Philips Co.. 
Inc., Hiuh Fidelity Products Division. 
230 DuftV Avenue. Hieksville. Long 
Island. N: Y.) 




a cnmplctc line of 5" to 12" high-fidelity 
speakers and acounlicnlly engineered ciiclasiirta 
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irish 



ferro-sheen 




Available wherever quality tape is sold. 



A quick and easy way to find 
the reference you uuirtt exactly 
when you want it — 

HIGH FIDELITY 

A Bibliography of 
Sound Reproduction 

Compiled by K.J. Spencer 
Foreword by G. A, Briggs 

This new book, imported in a limited 
quantity from En? Line! and available 
in this country onlv through the pub- 
lishers of HIGH FIDELITY Maga- 
zine, is a volume whose value to 
everyone seriously interested in high 
fidelity need not he outlined. 

It contains approximately 2,600 en- 
tries that represent the whole field of 
published information tnd research on 
high quality sound reproduction, from 
the subject's very early days up m and 
including June 1957. 56.00 



HIGH FIDELITY MAGAZINE 
Great aamnglan, MaitachuieHt 

I cr.tlmr S. . . Jo' which clccw icntl me 

, .copki al HIGH FIOEIHY: A BIBUOG- 

*AWY OF SOUND REPRODUCTION. lAid Sir posiogc 
Tor la ".••.;« o'dci e*ci;pi Car.adian.1 

NAME 

ADDRESS 

No C.O.D.5 or charge order* please 



STEREO FORUM 

Continued frqm preceding page 

to establish (or disprove-) with coyi- 
plete assurance. 

We suggest thai the rumor mon- 
gem either put up or shut up. If any 
reader has or hears of a commer- 
cially released phony-stereo tape, we 
beg him to let us know. We can 
assure him thai it will he thoroughly 
tested and— if indeed spurious— pub- 
licized. Meanwhile, tee can only re- 
state that ice have yet to encounter 
(or even to hear of at secondhand) 
a specific example. 

Reverse Re-recording 
Sir: 

Recently 1 purchased a stereo tape 
itaarder which I intend to usq for 
duplicating borrowed stereo tapes, 
hut I am in doubt as bow to duplicate 
them— backwards or forwards. 

I understand that tapes are best 
duplicated backwards (with the 
the original running backwards; that 
is). If commercial tapes are dupli- 
cated backwards, does tills mean I 
should copy them in the opposite di- 
rection— forwa ids? 

T. L. Viner 
Detroit, Mich. 

You are well advised to follow 
the procedure properly called "re- 
verse rc-rec<nding." Practically all 
Commercial tape duplicators copy 
tapes, hoth stereo and stngle-clwnnel, 
"backwards" (although of course in the 
case of 2-lrack single-channel tapes 
only one channel is actually copied 
| backwards, since the two tracks run 
in opposite directions). 

There is a practical minor advan- 
tage in that the duplicated tape 
conn's out in the ready-to-be-played 
position on its reel and does not have 
to be rewound before playing. But the 
major advantage is that reverse re-re- 
cording does much to minimize the 
normal tendency of distortions (espe- 
cially trans : ent distortion) to "add 
up" in each new re-recording "gen- 
eration"— a phenomenon credited to 
Lincoln Thompson, who discovered it 
mound 1949 in the course of disc-re- 
recording experimentation. 

(We cannot forbear adding a word 
of warning to anyone planning to du- 
plicate commercial stereo, or other, 
tape releases: if such copies arc of- 
fered for sale o> played in public, the 
unauthorized and unlicensed dupli- 
cator runs a grace risk of legal prose- 
cution and fines!) 




GIUSoN GIRL® TAPE SPLICERS 



(."Hobbyist 

I. 'Scmi-Pro" 
X. Jiimoi 

4. Standard 

5. Deluxe 

6. Industrial <5 »i«si to 

ROBINS' TA l*E AND PHONO ACCESSORIES 
7 Splicing Tap*: 
S. Head Cleaner 

9. Jockey Cloth for T;ipcs 

10. Tape Sioraire- Ons 

I I. Tape Threader 
12. Chanter Cover* (2 siies) 

11. Turntable Cover* (2 sizes) 

14. "Cle:iri Sound" for Rceord* 

15. Jockey Clmh lor Record* 

16. KIccNccdlc 

17. Phono-Cushion. 10 x12" 

18. Atomic Jewel 

19. Acoustic: Insulation 



H-J 
Sl'«4 

TS4A-JR 
TS4A-STD 
TS4A-DLX 
(net) 



ST-SOO 

HC-2 

ICT-2 

TC-7 

TT 1 

CC-1.2 

CC-j.4 

CS-4 

JC-I 

Nil. I 

I'C-IO.t? 

SEW 

AM -'J 



1.75 
J.JO 
6.50 
H.50 
II. SO 
55.00 



.J9 
1.00 
1.00 

,S0 
.9S 

i.oo 

2.50 
1.00 
1.00 
1.5!) 
1.50 
5.00 

: 75 



Al IV.tfi'rs F,*Vi<t*Vhv.t; 

ROBINS INDUSTRIES CORP. 




THE MUSIC MAN 



ST 2022 SOUTH PACIFIC 

ST 2023 '> PAL JOEY fflSS 3 

ST 2024 OKLAHOMA! $11.95 

ST.2025 MY FAIR LADY $11.95 

STD 12 SHOW DEMO $ 5.95 

Askyourdealerforthe finest quality 
stereo tape recording. 



HOLLYWOOD 



ss 
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for advanced nigh fidelity installations 





SR 17-17 34 WATT (DUAL 17 WATT) 
STEREO PRE-AMP, TONE CONTROL, AND AMPLIFIER $189.60 

The SR 17-17 represents the combining on one chassis of two professional type pre-omps with that of 
two high-power amplifiers. The SR 17-17 Slereo Reproducer was designed to be used in music sys- 
tems where dual track stereo tape transport mechanisms, tape recorders, or the new stereo disc car- 
tridges are to be used. There is also provision made for AM-FM or FM-FM stereo broadcasting in- 
puts, as well as auxiliary stereo inputs. 

THE OUTSTANDING FEATURES OF THE SR 17-17 ARE>: 

• Dual low distortion pre-omps for monaural or the new stereo cartridges, and three positions of 
stereo tape head playback. • Dual gang bass, treble, and volume controls for ease and accuracy 
of stereo operation. • Stereo balance control for equal channel volume to any pari of your listen- 
ing room. • Monoural-Stereo, and stereo reverse controls. • Three position contour lloudness] 
control for average and extreme low level listening. • Harmonic distortion only 0.46% at 50 cps, 
0.32% at 1 000 cps, ond 0.48% of 1 5,000 cps at rated output. • Intermediation distortion is less than 
1.5% at rated output, and less than 0.5% of 10 watts. ♦ Hum and noise 70 db below rated output. 

OTHER SR STEREO REPRODUCERS 

SR-380 FM-AM TUNER WITH STEREO PRE-AMP TONE CONTROL , . $189.60 

SR-534 34 WATT (DUAL 17 WATT) BASIC STEREO AMPLIFIER ........ $106.60 

Write for complete brochure on alli SR Stereo Reproducers. 




SA.R,GrEJSrT-R.A-Y^CE3STT CO. 



4926 East 12th Street, Oakland .1? *Galiftfrnla 



nla 
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Hear the Bozaks at a franchisee! Bozak dealer/write for literature /The R.T. Bozak Sales Co./Darien, Conn. 
90 High Fidelity Macav.in*'. 
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Zested in the Home 



Equipment reports appearing in this section are prepared by members of High Fidelity's staff, on the basis of actual use in 
conjunction with a tiome music system, and the resulting evaluations of equipment are expressed as the opinions of the reviewer 
only. Reports we usually restricted to items of genera! interest, and no attempt is made to report on items that are obviously 
not designed for high-fidelity applications. Each report is sent to the manufacturer before pubXmtian; he is free to correct 
the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (peiuling changes 
in his product), or not he pidilishcd . He may not, howecer, change the report. Failure of a new product to appear in TITH may mean 
either that it has not been subntitted for review, or that it was submitted and was found to be unsatisfactory. These reports may 
not be quoted or reproduced, in part or in whole, for any purpose whatsoever, without written permission from the publisher. 



Fisher 90-C Preamplifier 

SPECIFICATIONS (furnished by manufacturer): o single chassis self' 
powered preamplifier-control unit. Inputs? magnetic phono, tope head, 
microphone, crystal or ceramic pickup, tuner, two auxiliary high-level 
inputs. Controls: combined AC power and volume; loudness switch; 
channel selector push buttons; input level-set controls; presence switch, 
bass turnover (AES, LP, RIAA-ORTHO, NAB, TAPE); treble rolloff (FLAT, 
AES, RIAA-OHTHO, LP-NA&, TAPE); boss (±15 db, 50 Cps); treble (±15 
db, 10,000 cps); rumble filter switch. Outputs: two, at low impedance, 
to tape recorder (preceding tone and volume controls) and to main 
amplifier. Frequency response: ±0.25 db, 20 to 20,000 cps; ±2 db, 
10 to 100,000 cps, with tone controls set for flat response. Distortion: 
.02% harmonic, immeasurable IM ot 1 v out; .05% harmonic, im- 
measurable IM at 5 v out; 0.12% harmonic, 0.2% IM at 10 v out. 
Hum and noise: over 85 db below 2 v out; over 72 db belcw 10 mv 
phono input. Three switched AC outlets. Dimensions: \2 3 A in. wide by 
AV* high by 6V, deep. Price: $119.50. MANUFACTURER: Fisher Radio 
Corp., 21-21 44th Dr., Long Island City 1, N. Y. 

Fisher's 80-C preamplifier { TITHed in May. 1956) was* 
in some respects the most flexible preamp-control unit we 
have encountered, before or since. So is the 90-C, which 
is about the same as the 80-C; except for the addition oil 
a presence switch and a nimble filter switch. 

The unique feature of the Fisher 90-C (and 80-C) is 
its push button input selectors and front panel level-set 
controls, which allow two or three inputs to be selected 
simultaneously and mixed together in any desired propor- 
tion—a feature that will appeal strongly lo home recordists 
who like to dub their voices onto musical material. There 
arc separate input stages for phono and microphone pve- 
atnplifieation, so both of these low-level input sources 
may be used and mixed together. Each push button has a 
jeweled pilot light set beneath it and, in the case of 
the Tuner and Anx 1 inputs, the push buttons supply 
automatic switching for a pair of AC outlets at the rear of 
the preavnp. Thus the timer and whatever is plugged 
into the Aux 1 power outlet is turned oil only when that 
input is selected by depressing the appropriate push but- 

June 1958 



ton. The third AC outlet, for the power amplifier, is con- 
trolled by the main AC switch on the volume control. 

There are separate slide switches for phono rolloff and 
turnover equalization, and each switch has a setting 
which provides tape playback equalization and connects 
the tape head through the phono preamplifier channel. 

The rumble filter on the 90-C is a slide switch located 
under the concentric tone control knobs. When switched 
in, the filter gives 12 db/octave attenuation below about 
60 cycles, to reduce low-frequency disturbances without 
unduly affecting Audible bass performance. The second 




Tfte 90-C is equipped with-inixing, controls. 



new item on the 90-C is a presence switch, which in its 
ON position introduces a broad frequency response peak 
of 5 db between about 2.000 and 6,000 cycles. This gives 
a very marked exaggeration of brilliance and makes the 
reproduced sound shrill ... a sonic addition that will 

Continued on next page 
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TESTED IN THE HOME 

Continued jrom preceding page 

obviously be more appreciated by some listeners than by 
others. 

The 90-C's performance with all kinds of musical pro- 
gram materia) places it unmistakably in the top category 
of currently available preamps, although it does have a 
subtle flavor of its own. With its lone controls .set for 
measured Hat response, its sound Is an unusual admixture 
of roundness and crispness. It tends to fortify the entire 
bass range to a perceptible degree, and its over-all sound 
is sharp, clean, and a little less transparent than the 
original signal feeding into it. 

Tone controls handle smoothly, and are .so contrived as 
to provide the maximum usefulness for all types of and 
tastes for program correction. They are feedback- controls, 
whose eflects at intermediate settings are restricted to the 
frequency extremes (where most program deficiencies 
occur). 

Phono equalization is very accurate; tape equalization 
not so accurate. NARTB tapes played through the 90-C's 
tape head input come out with more brilliance than when 
played through a calibrated professional tape recorder. 

All in all, the 90-C is a good choice for the critical 
phonophile and an ideal unit for the tape recordist who 
likes the facilities but not the price or distortion ratings 
of a professional input mixer. —J.G.H. 

MANUFACTURER'S COMMENT; Preferred tonal balance h, in our 
belief, a highly personal motler. It is affected, further, by the prevoil. 
ing acoustic conditions and the listener's own hearing efficiency. We 
have supplied both loudness balance and presence controls, to give the 
user the complete flexibility he moy need. The Fisher presence control 
has now been in use for about eight months, and in that time we hove 
not received a single adverse comment about it from Fisher owners. On 
the other hand, many have written to us in praise of this feature. In 
fad, a prominent New York broadcasting station has adopted the 
Fisher presence control circuit for their transmitter. 

In practice, users have found (hat if one listens to the equipment for 
a while with the presence control ON, that same equipment sounds 
"dead" when the presence control is turned OFF. That is because the 
presence control not only delineates the middle frequencies, where 
most of the program material lies, but also compensates speaker sys- 
tems whose middle range is deficient. 

The tape equalization circuit supplied in the 90-C has been designed 
to suit as closely as possible the various types of playback heads sup- 
plied with available tape decks. Also, the 3^4 ips tapes, which seem 
to be gaining acceptance for home use, require a slightly modified 
playback characteristic, which has also been taken into consideration. 

REVIEWER'S COMMENT: While there is no disputing matters of taste, 
HIGH FIDELITY has always encouraged record listeners to attend live 
concerts from time to liire in order to refresh their concept of the 
sound of the real thing. Locking the opportunity ta hear live music 
on occasion, it is not unusual tar a high-fidelity enlhusiost to become 
so accustomed to the peculiarities ol his own system that he is unable 
to recognize naturally balanced sound when he heors it. 



Jerrold FM Range Extender Preamplifiers 

SPECIFICATIONS (furnished by manufacturer): MODEL 406A-FM— 
an indoor FM signal booster. Frequency range: 88 to 108 Mc. Gain: 
25 db. Noise figure: 6 db. Output: 72 ohms. Price: S38.55. MODEL 
DSA-FM— a mast-mount FM signal booster. Frequency range: 88 to 
108 Mc. Gain: 25 db. Noise figure: 6 db. Output: 72 and 300 ohms. 
PRICE: S54.0O. MANUFACTURER: Jerrold Electronics Corporation. 23rd 
and Chestnut Sis., Philadelphia 3, Pa. 

A common misconception about FM is that it is completely 
insensitive to background noise and static. This is nearly 
true only if the received signal is greater in amplitude 
than the noise that accompanies it and the noise that is 
generated by the tuner's input circuits, and if the tuner 
lias enough amplification to build up the signal-and-noise 
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combination to a level great enough to operate <he Urn iter 
stages. If the tuner doesn't have enough Amplification 
(sensitivity) to make the signal operate the liiniters, then 
both the signal and the noise will be heard; if it docs, 
but the signal amplitude falls below the noise al any point 
in the chain, then noise will be heard without the signal. 

The problem in fringe reception areas for FM is pri- 
marily one of keeping the noise contributed by the system 
to the lowest possible value (so that it will not override 
extremely weak signals), and of furnishing plenty of am- 
plification, so that the tuner's Limitar stages will work 
properly. FM signal boosters have been available before 
to help in this task. Used between the antenna feed line 
and the timer, they provide several db of gain to increase 
the signal-and-noise level fed to the tuner. And. with in- 
put circuits especially designed for low noise generation, 
they have helped considerably to keep weak signals above 
the system noise. 

The Jerrold 406A-FM is such a signal booster, and a 
very good one. Provided an old or an inexpensive new- 
tuner has inherently low audio distortion, the 406A-FM dui 
make its performance essentially as good as that of a mod- 




The Jerrold 406A-FM indoor booster. 

em highly-sensitive low-noise tuner. The best of today's 
tuners do not. however, benefit much from any indoor 
booster, because they have sensitivity to spare and their 
input circuits produce little if any more noise than those 
of a booster. 

Hut even the finest tinier or indoor boaster, such as the 
406A-FM, is powerless to prevent degradation of the 
signal-to-noise ratio that occurs in the transmission line 
between the antenna and the tuner. This deterioration 
stems from two causes: the signal is attenuated, or re- 
duced in amplitude, in its journey down the line; and the 
line itself serves as an antenna to pick up noise which 
usually becomes stronger as ground level is approached. 
Therefore an except ion ally weak signal, just strong enough 
to override noise when it is picked up by the antenna, 
may fall below the noise level by the time it reaches a 
timer or even an indoor booster. 

The solution is. of course, a booster mounted directly 
on the antenna mast. This would take the signal from the 
antenna at its strongest value before amplification, and 
build it up so that the transmission line's attenuation and 
noise pickup would have minimal effect on it. We have 
such a unit in the Jerrold model DSA-FM preamplifier, 
ft consists of a weather-proof amplifier chassis suitable 

Coiitlnuftd on page 94 
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The new 

ALTEC 

604D 




Since its introduction twelve years ago. the ALTEC 
604 coaxial type speaker has been the recognized stand- 
ard for use as a monitor speaker in the largest recording 
studios and broadcast stations. 

And now, the new 604P has even smoother response 
and lower distortion. 

It incorporates a more highly developed dividing net- 
work with smooth twelve db per octave attenuation, 
plus a new shelving control adjustable to every individ- 
ual room condition. 



Other outstanding design features of the new 604D 
Duplex are: improved bass cone and suspension, 
smoother high end quality, and redesigned polc-piccc 
for a deeper magnetic gap and even less low frequency 
distortion. 

The result is the most faithful reproduction of sound 
obtainable with a coaxial speaker, Transients are 
virtually eliminated. 

Besides its new features, the 604D still has these 
time-proven elements: annular centering spider and vis- 
cous damped compliance ... an edge-wound, double- 
insulated ribbon bass voice-coil which moves in an 
extremely deep magnetic gap in order to assure the 
same efficiency throughout its excursion . . . fatigue re- 
sistant tangential compliance high frequency diaphragm 
with exponential multicellar horn. 

Power: 35 watts (50 peak); Guaranteed Frequency 
Response: 30 to 22.000 cycles; Impedance: 16 ohms: 
Magnet Weight: 5.6 lbs.: Max. Cone Resonance: 40 
cvcles: Distribution: 90° hor.. 40* vert.; Diameter: 
15-3/16; Depth: I 1-1/8. Price: S 1 89.00 (including 
network). 




the 
Features 
NEW HORN 
and DRIVER 



The latest major development in the long line of 
ALTEC coaxial type speakers, the 602B nearly equals 
the 604. 

The 602B features a newly developed 3000 cycle 
high frequency driver with an improved magnetic 
structure for increased efficiency coupled to an amaz- 
ingly smooth exponential sectoral horn. This type of 
horn, consistently used by ALTEC, produces the most 
natural reproduction of sound of any high frequency 
speaker so far developed. 

This outstanding high frequency unit and horn arc 
mounted asymmetrically within the frame of the base 
speaker to form a two-way speaker capable of repro- 
ducing a guaranteed range of 30 to 22.000 cycles. 

Power: 25 watts (30 peak); Impedance: 8 ohms; 
Magnet Weight: 2,4 lbs.; Max. Cone Resonance: 42 
cycles: Distribution: 90" hor.. 40° vert.: Diameter: 
15-3/16"; Depth: 7-1/4". Price: S143.00 (including 
network). 




the 601B 

Smallest ALTEC 
DUPLEX 



The 60IB is designed with all of the professional fea- 
tures found in the larger ALTEC duplexes. 

Like its larger brothers, the 601 B has an improved 
bass cone for even smoother response and lower dis- 
tortion and an improved high frequency driver of 
much greater efficiency. It also has a new heavy cast 
frame like the 604D and 602B which provides a rigid 
suspension for the bass cone making it impossible for 
the voice coil to become unccntcred in the magnetic 
Snp. 

Power: 20 watts (30 waits peak); Frequency 
Response: 40 to 22.000 cycles; Impedance: 8 ohms; 
Magnet Weieht: 1. 8 lbs.: Max. Cone Resonance: 55 
cycles: Distribution: 90° hor.. 40° vert.; Diameter: 
12-I/4": Depth: 5-5/8". Price: $120.00 (including 
network). 




ALTEC LANSING CORPORATION 

Dept. 6H 

1515 S. Manchester Ave., Anaheim, Calif. 
161 Sixth Avenue, New York 13, New York 
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TESTED IN THE HOME 

Continued from page 92 

for mounting on the antenna mast, and a power supply 
for use near the tuner. 

Input connections for 72 or 300 ohms are supplied on 
the amplifier. 72 ohm coaxial cable must be used between 
the Amplifier and the power supply; (his cable carries 
low-voltage AC power up to the amplifier for operation of 
its tubes, and carries the amplified signal down to the 
power-supply chassis. There it is separated from the AC 
and fed to 72- and 300-ohm output jacks, either of which 
can be used for connection to the tuner. Matching trans- 
formers for 72 to 300 ohms, or vice versa, are available 
if needed for use with the 406A-FM unit. 

The DSA-FM's power supply can be plugged into a 
switched AC outlet on the tuner, if desired. Alternatively, 
it can be plugged into a wall outlet and the tuner plugged 




The antenna booster and its power supply. 



into an AC outlet on the power supply chassis. There is a 
thermal relay within which is supposedly adjustable so 
that when the tuner is turned on. the AC current drawn 
by the tuner actuates the relay to turn on the booster's 
power supply. This relay system was obviously designed 
for (he company's line of TV mast-mount boosters; an FM 
tuner takes a lot less AC power than a TV set. and I 
found it impossible to adjust the relay for reliable ofl-on 
operation with a tuner's power switch. It is best to leave 
the supply on continuously, anyway, because the power 
cost is negligible and the amplifier tubes last longer in 
continuous than in intermittent operation. 

I found that even with the best tuners the DSA-FM re- 
moved slight traces of background noise from several 
stations, and the intermittent fading with which 1 had 
been plagued on several others was eliminated, licst of all, 
the incidence of interference from automobile ignition noise 
was markedly reduced. My listening location is admittedly 
poor— close to a heavily-traveled road in a fringe reoep- 
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tion area— but there are many other FM listeners in similar 
circumstances. To all these, I recommend serious consider- 
ation of the DSA-FM preamplifier.— R. A. 



Defter Lektrostit 

DESCRIPTION (fjrnished by manufacturer): an antistatic detergent 
fluid far use on vinylite records. Price; dispenser container and groove- 
penetrating applicator. $2.00 MANUFACTURER: Dexter Chemical 
Corp., 845 Edgewater Rd., New York 59, N. Y. 

Dust and grime for some lime have been recognized as 
contributors both to surface noise and to record and 
stylus wear. Vinylite. which is so admirable a material for 
record manufacturing, is also one of the most potent ac- 
cumulators of static electricity, which of course draws 
and holds dust firmly to the disc. 

Lektrostat is an antistatic cleaning fluid, intended to 
remove dust from record grooves and coat them with a 
microscopically thin layer of an electrically conductive 
material thai allows the static charge to leak away as 
soon as it begins to accumulate. The Lektrostat kit con- 
sists of a plastic squeeze bottle with a dropper top and 
a small velvet applicator pad. To apply the fluid, you 
up-end the bottle over the revolving record, squeeze out 
a few drops, and then use the applicator to spread the 
fluid evenly over the record, absorb the excess fluid, and 
scoop up whatever dust is in the grooves. 

When used sparingly, as recommended, Lektrostat ap- 
pears to be completely effective in eliminating static and 
removing dirt; and although its residue gathers on a play- 
back stylus, the substance is soft enough that it will 
not interfere with the performance of a very lightweight 
pickup (2 grams or less) unless allowed to build up into 
a wad on the stylus. If an extremely light pickup is being 
used, a second, dry wipe with the applicator after the 
disc surface has dried will minimize stylus fouling. A 
particularly attractive aspect of Lektrostat fluid is that it 
is readily soluble in water. A second application of the 
fluid wasbes off the first coating (eliminating the long- 
term build-up that can cause groove clogging), and the 
record may be freed of its antistatic coating by washing 
in water and a mild detergent,— J.G.M. 



Lafayette Manual Record Player 

SPECIFICATIONS (furnished by manufacturer): a three-speed turntable 
and manually operated arm. Speeds: 33Vi, 45, 78 rpm. Controls: 
off-on and speed selector; vernier Speed adjustment. Drive syitem: 
stepped motor shaft and rubber-tired idler. Motor: four-pole induction. 
Dimensions: 12H in. wide by 11 J « deep; 2*4 in. required above and 
below motor boord. Price: $25,95. DISTRIBUTOR: Lafayette Radio, 
165-08 Liberty Ave., Jamaica 33, N. Y. 

Japanese cameras have In recent years earned an enviable 
reputation for their precision workmanship and all-around 
excellence, so ever since American magazines started 
ennving advertisements for Japanese high-fidelity com- 
ponents I have been looking forward to testing some of 
them. 

This four-speed manual player, imported and sold by 
Lafayette Radio Corporation, is (be second such item 1 
have come across, and since it is frankly a budget -priced 
unit, I was very curious to see how it would stack up 
against the Stateside competition. It does so, surprisingly 
well. 

The drive motor is a four-pole shaded induction type, 
fitted with a three-step drive shaft. A rubber idler wheel 

Continued on page 90 
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HERE IS HOW YOU CAN 
CONVERT TO STEREO 



• • ♦ • 




loy any monourol source connected 16 Amplifier) 1 A" through 
both amplifiers effectively doubling power output 



AfloWi you to monitor stereo tope 
recordings os yoounakt them 



You can reverie channels 
rf program mptericrl recivires 



lets you play jbterco from 
any source) 



For ploying monaural records 
wJlh your stereo pickup 





Provides loudnots cojnpen&orion 
on both channels, if desiged 



The ma iter volume control ocJjmH volume level 
of both amplifiers simultaneously 



Play any monaural source connecled'to 
Amplifier "B M through both amplifiers 



Master power switch turns on A-C of 
both amplifier! timullaneau&ly 




SCOTT 
STEREO- DAPTOR 

• Updates your present H. H. Scott system 

for stereo records and tape 

• Lets you buy a monaural H. H. Scott 

system now; convert to stereo later 



Just add the Stereo-Daptor and a new H. H. Scott amplifier to your 
present H. H. Scott system and you can play the new stereo records; 
stereo tape; stereo AM-FM or stereo from any source. 

The Stereo-Daptor permits control of two separate amplifiers from 
a central point. A Master Volume Control adjusts the volume levels 
of both channels simultaneously. Special switching lets you play 
Stereo, Reverse Stereo, use your Stereo Pickup on Monaural Records, 
or play monaural program material through both amplifiers at the 
same time. This gives you the full power of both amplifiers. 

No internal changes are required when used with H. H. Scott 
amplifiers. Stereo-daptor will work with any two identical H. H. 
Scott amplifiers, or between older 99-series amplifiers and the new 
99-D or 210-F. 

IMPORTANT! Stereo-Daptor works with AH current H. H. Scott amplifiers and 
most older models . . . with any system having separate pre-amplifier and 
power amplifier . . . and with complete amplifiers having tape monitor input 
and output provisions. 



only 



HERE'S HOW THE 
STEREO-DAPTOR 
WORKS 



AM FM 
STIRIO 1UN1R 



MONAURAL / ill RIO 

TAPI / PHONO 1 

B [CORDIS / PICKUf 



PICKU* 




SPECIFICATIONS 

H. H. Scoll Stereo-Daptor 
Ste-reomaster Control Center 

Compatibility: Any amplifier in any ot 
the groups shown below may be used 
with a second amplifier IN THE 
SAME GROUP for best results with 
the Stereo-Daptor. 
Group 1 : 99-A.B.C.D: 210-F 120-A; 
120-6; 210-C. 

Group II: 121-A.B.C: 210-O.E 
Group 111: Any systems with Separate 
preamplifiers and power amplifiers. 
Group IV: Two identical complete 
amplifiers having tape monitoring 
Input and output connections 
CcntiDlt: Master Volume. Loudness - 
Volume: Function Selector (with 
these positions — Stereo, Reverse 
Stereo; Monaural Records: Monaural 
Channel A; Monaural Channel B) 
Tape Monitor: Power off (on volume 
control). 

Connecting Cables: Four two-foot 
shielded cables are supplied for all 
necessary connections. Maximum 
recommended cable length 3 feet. 

Custom Installation: The Stereo-Daptor 
is easily custom mounted, ana no 
special mounting escutcheon; are 
reqm'red. 

Price: $24.95* completely enclosed. 

Accessory cases eilra 

•slightly higher WtUof the Rockies 



Send for 
complete 
reformation 
NOW! 




I 



i 



H. H. Scott Inc. Ill Powdermlll Road, Maynard, Mais. 

Export : Tc-lcsco International Corp., 3G Wc*t 40th Street, New York City 

Rush vie complete information on the New 

H. H. Scott Slereo-Daptor and your new catalog HF-fi. 

NAME 

ADDRESS 

CITY , , STATE 
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TESTED m THE HOME 

Continued from page 94 

(which retracts when the player is tinned off) couples 
the motor to the inside rim of the 10-inch turntable. The 
table weighs about 3 lbs., and rotates on a single hall 
hearing at the bottom of the spindle well. A vernier speed 
Control on the motor chassis adjusts a friction less eddy 
current brake for smooth control of speed over a Mil go of 
±lO'i of all nominal speeds. The entire player assembly 
is mounted on a heavy pressed steel chassis. 

The light plastic pickup arm is fitted with a plug-in 
cartridge shell (two shells are provided with the unit), 
and a thumb screw set into the underside of the arm 
gives a wide range of spring-counterbalanced stylus force 
adjustments. 

In use, our sample Lafayette player proved to have 
very low rumble (comparable to that of some of the 
finest transcription tables) and equally low cyclic speed 
variation. Inductive hum radiation from the motor was 
low enough to permit hum-free operation with the most 
hum-sensitive cartridges, and the vernier speed control 
was smooth in operation, albeit Somewhat critical be- 
cause of the wide range of available speed adjustment. 

One unit that I tested required precise setting of the 
speed selector switch to ensure positive turntable drive. A 
second unit was quite a bit more firm in its operation, and 




Lafayette's J(i)mneise_-maUe mtiniinl player. 

has performed consistently well during (he past fyui- 
months. 

A word of caution: the under-ehassis AC on-off switch 
and the AC terminal connectors are exposed and ac- 
cessible to prying fingers. So make sure the plaver is 
housed in some Sort of protective base, or keep small 
children away from it.— J.G.H. 



Harman-Kardon Tuners 

SPECIFICATIONS (furnished by manufacturer): General: FM— Arm- 
slrong circuit with Fosler-Seeley discriminator. Standard 75-psec de- 
emphasis network. Frequency response: ±C5 db, 20 to 20,000 cos. 
Distortion: below 1% harmonic. Frequency drift: ±5 kc, max. AM— 
Superheterodyne circuit with automatic volume control (AVC) and 10-ltc 
whistle filter. Frequency response: +0 —3 db, 20 to 5,000 cpi. 
Distortion: below 1% harmonic @ 80% modulation, MODEL T-12 
OVERTURE II FM-AM TUNE*- Sensitivity : FM, 3 *iv for 20 db quiet- 
ing; AW loop sensitivity 80 /iv/meter, terminal sensitivity 20 /iv. Hum: 
40 db below 100% modulation. Controls: combined AC power and 
function selector (OFF, FM-AFC, FM, AM); tuning. Outputs: two, at 
high impedance. Output levels: 2.5 v @ 100% modulation, 1 v @ 
30% modulation. Dimensions: 12'.4 in. wide by 3% high by 9 3 w deep, 

m 



overall. Price: $84,50, MODEL FrV-100 COUNTERPOINT II FM 
TUNER— Sensitivity: 2 /iv for 20 db quieting. Hum: 60 db belaw 
100% modulation. Controls: combined AC power and automatic noise 
gate (ANG) control; AFC control; tuning; rumble filler twitch ond output 
level control at rear of chassis. Outputs: two, one main output at low 
impedance, one high-impedance multiplex output. Output levels: 2.5 
v @ 100% modulation, 1 v (5) 30% modulation. Bolonced flywheel 
tuning, lerocenter tuning meter. Dimensions: in. wide by 2'i 

high by 8=4 deep, over-all. Price: $95. MODEL T-120 RONDO FM- 




The badgat-prked Ovcr&ire II FM?AM ihticr: 



AM TUNER— SensiMvity: FM, 3 fx* for 20 db quieting; AM loop sen- 
sitivity 80 uv/meter, terminal sensitivity 20 /iv. Controls: function 
selector (AC Off, FM-AFC, FM. FM Rumble filter, AM); tuning; output 
level control at rear of chassis. Outputs: two, at low impedance. Out- 
put levels: 2.5 v @ 100% modulation, 1 v @ 30% modulolion: AM 
I v average. Balanced flywheel tuning, built-in ferrite loopstick AM 
antenna. Dimensions: 12'A in. wide by 2% high by deep, over-all. 
Price: $95 MODEL T-1040 THEME II FM-AM TUNER— Sensitivity: 
FM, 1.5 itv far 20 db quieting; AM loop sensitivity 30 /uv/meter, termi- 
nal sensitivity 5 fiv. Controls: function selector (AC Off, AM, FM-AFC- 
ANG, FM-AFC, FM); tuning; output level, AFC control, ANG control, 
meter adjustments, and output level control located under chassis; rum- 
ble filter switch at rear of chassis. Outputs.*, two, at low impedance. 
Output levels: 2.5 v @ 100% modulation, 1 v @ 30% modulation; 
AM 1 v overage. Balanced flywheel tuning; tuning meter reads lero- 
center for FM ond carrier level for AM. Dimensions: 13 a i in. wide 
by 3H high by 11* deep, over-all. Price; $U0. MANUTACTUtUR: 
Harmon Kordon, Inc., 520 Main St., Westbury, L. I,, N. Y. 

Anyone who still thinks that high-fidelity equipment can't 
be decorative as well as functional should take a long 
look at these handsome eopper-and-blaek units from Har- 
man-Kardon. 

The Model T-12 "Overture U" tuner is part of what 
Harman-Kardon calls its "economy line"— moderate-priced 
components tor the tight budget. The T-12 is an FM- 
AM tinier equipped only with basic controls needed 
far tuner operation (see Specifications) and providing 
two paralleled high-impedance outputs. The unit handled 
very well in all respects: the tuning dial is equipped with 
a balanced flywheel which enables the indicator to be 
coasted down the dial for easy timing and acids a feeling 
of solidity to the tuning action, Tunfjig was easy and posi- 




Thc Theme 11 hifih-xeiisitibitu FM-AM Inner. 



tivc on both FM and AM and sensitivity on both was 
high enough for urban or close suburban reception. FM 
sound was excellent— silky, transparent, and very clean. 
AM sound was cleanly listenable but muffled in compari- 
son with I'M. FM quieting was very good, AFC action 
moderate and appropriate for urban reception, and there 
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Abovt Enlargement of to-called 
"bargoin" stylus. (Unrefauched photo) 



Below.' Enlargement of genuine G-E 
diamond stylus. (Unretouched photo) 




your 




y 




All G-E styli come to you in factory- 
waled boxes, clearly marked with the 
General Electric monogram. 
To make doubly sure, look for 
lint "OC on lire boiiom of 
the tlylui assembly. 




GENERAL 




ELECTRIC 



INSIST ON 
A GENUINE 
GENERAL ELECTRIC 
REPLACEMENT STYLUS 

AT A NEW LOW PRICE 

A. G-E replacement stylus is far more than just a needle. It is 
a precision-built, precision-engineered assembly . . . manufactured 
within microscopic tolerances . . . scientifically designed to "track" 
properly for hundreds of hours without audible distortion. 

The diamond lips arc painstakingly ground to a tiny, rounded 
point. Dumping blocks arc made from an exclusive, specially formu- 
lated compound which docs not "fatigue" or deteriorate with age. 
Just as important, the positioning of these blocks has been precisely 
calculated to bring you the smoothest possible frequency response. 

G-E replacement styli are designed and built by the same people 
who developed the famous General Electric variable reluctance 
cartridges. They are manufactured only by G.E.. for G-E cartridges. 
Don't lake a chance! Be sure of perfect performance from your 
General Elerlric cartridge. Insist on a factory-scaled box clearly 
marked with the G-E monogram. Sold by leading High Fidelity deal- 
ers everywhere. Mail the coupon for our free illustrated booklet. 



HF453 . 

Generol Electric Company 
Specialty Electronic Components Dept. 
Section HF, West Genetee Street 
Auburn, N. Y. 

Please lend me your free illustrated booklet on genuine G-E styli and 
cartridges. 

Name 



Address 



.Zone- 



-Statu- 
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NEW RB115 RECEIVER 



See and hear Bogen's new BB115 and you know something important lias happened in high 
fidelity. Not only striking high style— itself an exciting departure in component design. But, above 
all, magnificent sound never before obtainable in n receiver of this size. On a single compact 
chassis, the RB115 combines radiation-proof superheterodyne tuner, 15-watt power amplifier 
and complete preamplifier. Note that rare combination of sensitivity and selectivity on both AM 
and FM! The RBI 15 provides inputs for tape recorder, phonograph and other sources . . . gives 
you flexible control of loudness, speaker selection, scratch and rumble. And the best news of all! 
Chassis price: $149.50. Pearl Gray Enclosure: $7.50. 



SPECIFICATIONS 

Response: 20 - 20,000 cps ± 1 db. Frequency Range: FM; 1 
- 104 mc ; AM: 520- 1640 kc. Power Output: IS watts al lei 
than 2% distortion. Sensitivity: FM: 7 a v for 30 db quletln. 
AM: 5 ti w tor 20 db s/n. Selectivity: FM: 180 tic, 6 db: AM: S k 
6 db. Controls (9): Volume, Bass, Treble, Selector (with 3 eqji 
nation positions), Lo Filter, Hi Filter, Loudness Switch, Speak 
Selector, Tuning. 

Write lor complete catalog and/or send 2Sc for bo-page boc 
"Understanding Hjgh Fidelity," to Dept. H-4. 
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was no apparent frequency drift during warm-up. 

For FM-only reception over greater distances, Harman- 
Kardon offers tlie FM-100 "Counterpoint" tuner. Like the 
T-I2, this is a basic tuner unit only, but its control facili- 
ties are quite a bit more flexible and its sensitivity is sig- 
nificantly higher. The right-hand control is for tuning. At 
the left of the front panel are two concentric controls, 
for AFC and AN'C. The AN T G (automatic noise gate) . 




Tlie Rtmrlo U FM-AM basic Inner. 



control also functions as an AC .switch, find its intermedi- 
ate settings allow for any desired degree of inteistation 
hiss suppression. At the right-hand end of ( tie dial is a 
tuning-meter which reads dead center when a station is 
tuned on tlie nose, and a logging scale along the bottom 
of the dial aids station spotting in crowded areas of the 
dial. An output level-set control and nimble filter switch 
are located at the rear of the chassis, as are the two 
output connections (one at low impedance to the main 
amplifier and one at high impedance to a stereo multiplex 
demodulator unit). 

The FM-100 handles well, its sensitivity is high enough 
for all but extreme fringe areas, and its selectivity is 
excellent. Quieting is very good, and the over-all sound 
is well balanced but crisper than normal. Tuning (aided 
by the zero-center meter) is positive, and nones itjeaL and 
the unit is for all intents and purposes entirely free of 
wnnn-up drift. 

The T-120 Rondo tuner is an FM-AM unit with slightly 
lower FM sensitivity than the FM-100 and, because of its 
AM provisions, slightly less control flexibility. It does not 
have the AN T C control of the FM-100, and it lias on-olF 
AFC instead of a continuously variable control. Neither 
does it have a tuning meter, although the tuning on both 
FM and AM is so definite and uncritical that I did not 
miss the meter at alt. 

Apart from its slightly lower sensitivity, the Roiuhrs 
FM performance was practically identical to that of the 
Counterpoint. AM reception was excellent, although not 
very wide-range, and AM sensitivity was quite a bit 
higher than that of the average table-model radio. 

The most ambitious, and certainly the most impressive, 




The Counterpoint II tuner for FM only. 



of these tuners is the T-1040 Theme, a dc luxe FM-AM 
chassis with continuously variable and defeatable AFC 
and ANC, an output level-set control, and calibration ad- 
justments for the tuning meter (which serves both the FM 
and AM channels), The Theme was found to be extremely 
sensitive on both FM and AM, and its stability and han- 
dling were also a bit superior to that of the less costly 
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models. FM sound was very wide-range, solid, and well 
defined, with a trace of the overcrisp quality noted in the 
FM-100 and T-120. AM was somewhat cleaner than that 
from the other units, though equally restricted hi range. 

These units just about span the field for price and 
effectiveness, but they all have in common an outstandingly 
attractive appearance — J.CH. 



Alonge Tape Splicer 

DESCRIPTION (furnished by manufacturer): a semiautomatic precisian 
tape splicer. Cutting angle: adjustable for 90, 67'/i, or 45 degrees. 
Dimensions: 4 x /i in, long by 2Va wide by 3 high, with cutter arm 
closed; 6 high with cutler arm opon. Prite; 529.95. MANUFACTURER: 
Alonge Products. Inc., lo3 West 23rd St., New York II, N. Y. 

To a recordist who never edits his tapes, a tape splicer 
is simply a convenience for the mending of tapes acciden- 
tally broken or chewed up by the kitten. To the person 
who does a lot of editing, a good tape splicer can be 
a godsend, sparing him the frayed nerves and wasted 
time involved in trying to do a precise job without a 
precis] ou inst r itmefl t. 

While the Alonge tape splicer is the most costly such 




The Alonge scjiiimitomntic iaps splicer. 



device we have tested, it also is one of the most ingen- 
iously contrived and beautifully crafted. It consists of a 
small metal "tabic" with a raised ridge running longitudi- 
nally across it. 

The center portion of the ridge is channeled precisely to 
the width of the tape, so that tape laid in the channels 
and across the cutting block is held in perfect alignment. 
Longitudinal immobility is assured by a pair of spring- 
loaded metal pressure pads. The hinged arm carries the 
tape cutter (a finely machined chisel edge that can be 
rotated to give a 45-, 673J-, or 90-degree cut) and the 
trimming blades, which slice off tlie excess Splicing tape 
flush with the edge of the recording tape. Splicing 
tape is dispensed from a roll affixed to the side of the 
splicer's base plate. 

The operating procedure is tedious to describe, but 
the splicer is simple and— after some practice— very 
speedy to operate. Splices of extreme precision require 
some care and practice, but it is possible to make tech 
nically perfect splices without undue difficulty. 

My respect for this device has increased with familiar- 
ity. It is not inexpensive, but it should pay for itself in 
time saved by the professional tape recordist or serious 
amateur.— J.G.H. 
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IOI SAMKS OF E-V 
TREO CARTRIDGES 




9 



SPECIFICATIONS 

RESPONSE: 20-l6000c ( M.rZ.5 dl> to RlAA 
ELEMENTS: Commie 

OUTPUT: (W«lro« IA) .5 voll rtne 
COMPLIANCE: 2. c 10- 4 CM /dyne 
TRACKING FORCE: 6 grams 
WE1CHT 1A 6 rami 
STVLUSi .1 mil 

MOUNT: El A (RETM A). Standard 
and 7/16' «nlcm 
CHANNEL ISOLATION: 20 dB 



are now in use, accepted as the standard of the industry. 
Don't buy a new high-fidelity cartridge until 
you've read this vital 



the missing LrNK to popular-priced stereophonic sound reproduction 
has been found: It's the new Electro -Voice TOTALLY COMPATIBLE 
Stereo Cartridge . . . plays the new stereo discs superbly . . . LP's too . . . 
even better than existing cartridges. 

By breaking the stereo cartridge cost bottleneck, Electro -Voice has made 
popular-priced quality stereo a reality. E-V's ceramic stereo cartridge 
(Model 21D with .7 mil diamond stylus) sells for only $19.50 (Audiophile 
net) and is available now at your audio dealer or from your serviceman. 



Here are some of the answers to your questions concerning stereo: 



Q How does the COMPATIBLE E-V Stereo Cartridge 
differ from CONVENTIONAL cartridges? 

A It has the ability to play both the new type stereo- 
phonic discs and conventional records. Inherent in its 
design is an improved monaural performance. Exclusive 
design for rumble suppression of 15 db or better will 
permit the use of Electro-Voice's Stereo Cartridge with 
any type of changer or transcription player! 

Q Are stereo discs compatible with conventional car- 
tridges? 

A Most cartridges damage the stereo record. DO NOT 
BUY STEREO DISCS UNTIL YOU HAVE AN E-V 
STEREO CARTRIDGE. You may then play monaural 
or stereo discs monaurally. Add a second speaker and 
amplifier, and you have stereophonic sound. 

Q What about modification problems? 

A Using an Electro-Voice Stereo Cartridge, which is 
constructed so that its output is already corrected to 
the RIAA curve, you will not require the equalization 
of the second amplifier Inserting the cartridge is simple. 
It will fit virtually any standard tone or transcription 
arm. The addition of a second amplifier and speaker is 
not complicated. 




Q What about record availability? 

A Recordings by major record manufacturers will be 
available in mid-1958. 

Q What effect will stereo cartridges and records have 
on your present equipment? 

A Only your cartridge will be obsolete. All other com- 
ponents are compatible with stereo. 

Q What if you don't have a HI-FIsystem ndwe. . . should 
you wait? 

A No. Proceed as before— with one exception: you should 
insist on a stereo cartridge initially. When you are ready 
for stereo, merely add a second speaker and amplifier. 

Q How do you go about getting your Electro -Voice- 
Stereo Cartridge? 

A Visit your dealer. If you don't kndw the name of 
your nearest dealer, please write Electro-Voice. Ask for 
E-V Stereo Model 21 D with .7 mil diamond stylus or 
E-V Stereo Model 26 DST Turnover with .7 mil dia- 
mond Stereo tip and 3 mil sapphire tip for monaural 
78 rpm records ($22.50). 

IS HERE 



TC BflV Ell 



don't buy an obsolete cartridge . f . replace with the 
totally compatible Electro-Voice stereo cartridge 




ELECTRO-VOICE, INC. 

BUCHANAN, MICHIGAN 

CANADA: E-V of Canada Ltd.. 73 Crocliford Blvd.."Scarboro. Ontario 



FOREMOST IN ELECTRO-ACOUSTICS . 



Microphones, Phono-Cartridges, High-Fidelity Loudspeakers and Enclosures, Public Address Speakers, Marine 
Instruments, EVI Professional Electronic Instruments and Military Mvlerivl- 



f.t,^aa.'.^ c>-^ part 10 Cx^-BEl^ \ \ 




by J. Gordon Holt 



We all have heard of woofers and tweeters, devices whose names are not only 
onomatopoeic but self-explanatory. Here we have a discussion of what keeps 
a woofer from tweeting and a tweeter from woofiug — the dividing network. 



Arc ircFOHMAN'T of dubious veracity tells the macabre 
. story of a high-pressure business executive who en- 
gaged a celebrated stomach specialist to operate on his 
ulcer. According to the report, the exec was awakened in 
the middle of the operation to hear the specialist inform 
hiin that he had a duodemd ulcer instead of a stomach 
ulcer and that, since duodena weren't in his field, would 
the patient care to have the name of an excellent duo- 
denum specialist to perform the operation? 

The popular image of the specialist as a man who is 
ignorant of forests because he knows trees so well may 
not be altogether unwarranted; and mnltifunetionality 
(also known as versatility or Jack-of-all-tradesism) often 
implies lack of specific skill. The same is true of loud- 
speakers. 

A full-range loudspeaker is designed to handle the whole 
audible frequency spectrum with equal but moderate fa- 
cility. It will take the entire output from an amplifier, 
but its versatility is its weakness. Its cone must be heavy 
and large for good bass reproduction, yet it cannot be too 
heavy nor too large; these qualities, which are so conducive 
to bountiful bass, are detrimental to high-frequency per- 
formance. A tweeter, on the other hand, is not required to 
reproduce bass, so it can be made to embody all of the 
attributes of the ideal tweeter and none of the attributes 
of a woofer. It may be fragile, because in plain fact there 
is no reason why it should be rugged. As a consequence of 
its authority in the treble range and its concomitant fra- 
gility, however, it will not only be insensitive to bass tones, 
it may be highly vulnerable to them and may be per- 
manently damaged by exposure to thein. 

Obviously, if a tweeter is to be connected to an ampli- 
fier which is delivering the full range of audible fre- 
quencies, there must be some provision for keeping bass 
signals away from it. The device that does this is known 
as a dividing network, several of which are shown in 
Fig. 1. 

The crossover or dividing network is connected be- 




tween an amplifier and the specialized loudspeakers 
comprising a multiway system, and diverts to each speaker 
the tones that it is best suited to reproduce. This is dia- 
gramed in Fig. 2, which shows how the musical range 
might be divided between the tweeter and woofer in a 
two-way system. 

Fig. 2, however, raises a question that we haven't yet 
touched upon; besides protecting the tweeter from bass, 
the dividing network also keeps treble away from the 
woofer. Why so? Primarily because the average woofer 
is n very poor tweeter. 

Careful design can minimize treble distortion and high- 
frequency response irregularities in a wide-range single- 
cone loudspeaker, and this is done whenever any speaker 
is designed to carry highs. But a woofer's business is bass 
and bass alone; a woofer's designer may simply and rightly 
assume that his woofer will not be used as a tweeter or as 
a wide-range speaker, so he may choose to ignore its 
treble peaks and distortion. As long as treble is kept away 
from that woofer, its idiosyncrasies hi the upper range 
will have little effect upon its performance. But if it is 
used with a tweeter and network that simply keeps low 
frequencies from the tweeter, the tweeter will work prop- 
erly but the woofer (getting the same high frequencies) 
will more than likely respond with shrillness and harsh- 
ness, neatly sabotaging the tweeter's potentialities for 
smoothness and freedom from distortion. 

A look at the inside of a typical dividing network will 
reveal what appears to be a complicated mess of coils 
and capacitors. The network isn't really as involved as it 



NETWORK 




Fig. I. Three typical speaker system dividing networks. 
On the left is a Stephens 800-cycle network; the others 
are universal networks made by University Loudspeakers, 



Fig, 2, A diciding network splits the full musical range 
coming from the amplifier into the narrower ranges that are 
required by specialized units of a multi-way speaker system. 
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THE ONLY GENUINE PLAN FOR BUILDING A SPEAKER SYSTEM 

EASY ON YOUR BUDGET • NEVER OBSOLETE 




A: Every University speaker component has built-in 
versatility and flexibility, such as dual impedance and 
adjustable response woofers . . . speakers that may be 
used for mid-range and/or treble response . . . adjustable 
networks. Even our enclosures and kits were designed 
with P'S-E in mind. All these features guard against 
obsolescence. And when you start or expand yoursystcm 
with University P-S-E, your original speaker(s) will al- 
ways be an integral part at every stage. ..never discarded. 



A: Very easy with P-S-E. Whatever your present equip- 
ment, the variety and flexibility of University's speakers 
assure compatible integration, while the unique versa- 
tility of University crossover networks and filters makes 
possible almost any number of crossover frequencies and 
impedances to cf/j/o«>-improve the system you now 
have. Thus P-S'E is also the smart way to add stereo. 
If you are starting from scratch, you can budget your 
stereo speaker system from beginning to end. 




A: With P-S-E you can start as modestly as you like— 
with one extended range speaker, for example— and save 
part of your speaker budget until you've had more listen- 
ing experience in your own home. Then, as your tastes 
develop and your budget allows, you can build up in 
successive, relatively inexpensive steps to a great variety 
of magnificent speaker systems. You are thus able to 
devote most of your initial budget to the selection of 
quality amplifying and program source equipment which 
cannot be economically altered or substituted later on. 



A: Because all University speaker components are es- 
pecially matched and designed with exclusive built-in 
features that provide the versatility essential to such a 
plan. Because University makes the world's widest range 
of quality speaker components— woofers, mid-range, ex- 
tended range, 2- and 3-way DifTaxials, tweeters, net- 
works— that give you an almost unlimited selection of 
superb speaker systems to start or develop until you 
gratify your ultimate aspirations! 



HOW P-S-E WORKS . . . a typical example 




Get this P-S-E booklet at your 
high fidelity dealer. It lists all 
the more popular systems yoj 
can build the P-S-E way, plus 
complete specifications on all 
University speakers, networks, 
enclosures and enclosure kits. 
Or write Desk r-4. University 
Loudspeakers, Inc., 80 South 
Keisico Ave., White Plains, N Y. 




CTrp 1 Starl with 

oitr i the Ur ,-,. 

versity DIHiisicone-S 
and reali/e immedi- 
ate listening Mils- 
faction. 



m 




CTrp o Improve the hltn 
«'tr L freq^ncr repro- 
duction to beyond audibility 
by adding Ihe Model HF-206 
Hypersonic Tweeter and 
N-7B L/C crossover network. 




CTrp O Reinforce bass response with trie Model 
O I CT O c . 12w Adjustable Response 12" woofer 
and N-2A L/C network. The Diffusicone-8 now 
lunclions as a mid-range speaker. The result . . , 
the detune multi-speaker system you want tomor- 
row but started today ... the P-S-E way! 
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looks, however; it is merely a combination of simple ele- 
ments comprising what are known as high-pass and low- 

An ercctrical filter suppresses certain frequencies while 
leaving others unaffected. Thus, a low-pass filter passes 
bass tones and eliminates treble tones, while a high-pass 
filter has precisely the opposite effect: it passes highs 
and suppresses bass. Fig. 3a is a graphical representation 
of what happens when we reproduce the musical range 
through a low-pass filter. The whole bass range is unaf- 
fected by the filter, but at a certain middle frequency 
(termed the transition frequency) the filter comes into 
action; and as the signal frequency increases beyond that 
point, the signal is progressively attenuated by the filter 
until it is almost completely eliminated. A high-pass filter 
(Fig. 3b) passes all treble tones until their pitch gets down 
to the transition frequency, and then attenuates progres- 
sively all lower frequencies, fading them out at a constant 
rate. 

The transition frequency is determined by the values 
of the coils and capacitors in the filter. If we design a 
high-pass filter and a low-pass filter having the same 
transition frequency, we can connect them together to 
make a dividing network. The common transition frequen- 
cy of the filters is the crossover frequency of the network. 
We can use this network to feed a tweeter and a woofer 
with their proper ranges of frequencies, as shown in Fig. 
4a. 

High-pass and low-pass filters can be combined in all 
sorts of arrangements to give practically any desired fre- 
quency divisions. For instance, if we plan on using a three- 
way speaker system, we must assign to the middle-range 
speaker a narrow band of frequencies from which both the 
bass and treble extremes have been removed. We can do 
this by combining a low-pass filter and a high-pass filter 
which, working together, will restrict the audio range to 
the desired narrow bandwidth (Fig. 4b). Then we add 
the Usual low-pass filter to the woofer, with its transition 
frequency set at (he lower limit of the middle-range speak- 
er's operating range, and add the high-pass filter to the 
tweeter, with its transition set for the middle-range speak- 
er's upper limit. 

It must be remembered that the action of a dividing 
network is not like that of some ingenious crossover switch, 
that passes all tones below a certain point to one loud- 
speaker and then, at the transition frequency (or cross- 
over frequency) switches them to the other speaker. There 
is, rather, a gradual and uniform attenuation of signal 
to the woofer above the crossover frequency, and a simul- 
taneous attenuation of output to the tweeter below the 
crossover frequency. Below crossover, as Fig. 5 shows, 
nearly all energy goes to the woofer and diminishing 
amounts are fed to the tweeter. Above the crossover, 
virtually all energy goes to the tweeter and diminishing 
amounts go to the woofer. 

The rate at which this progressive suppression of tones 
takes place beyond the crossover frequency is known as 
the slope of the dividing network, and is expressed as 
so many decibels (units of change of intensity) for each 
octave of change in frequency. Thus, a 6-tlb/oetave cross- 
over slope is one which quarters the power 0 going to one 
speaker each time the frequency changes by one octave. 
A 12-db/octave crossover (Fig. 6') has a slope twice as 
steep as a 6-db/octave network and while both 6 db- and 
l2-<Ib/octave types are widely used in high-fidelity speak- 
er systems, each has its own particular suitability for 
use with certain speakers. 

Among the many conflicting requirements for a multi- 
way loudspeaker system are blending and power-handling 
ability. Blending— the Continued on page 108 

•A votinm- eh»nRC of 6 dccflicls reim-wnls a ratio of 4:1 between the 
original intensity nn<l the new intensity. 
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Fig. 3a. A low-pass filter suppresses treble and passes bass 
tones. Fig. 3b. A high-pass filter passes treble but removes 
bass tones, A combination of these will give selective coverage 
of the full audible range. 
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Fig. 4a. A high-pass and a low-pass filter are combined to 
form a dividing network for a two-way speaker system. 
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Fig. 4b. In a three-way system, high- and low-pos* filters 
are used together to feed the middle-range speaker unit. 
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Fig. S The output from a dividing network represents a 
progressive diminution of energy to the woofer above the 
crossover point and to the tweeter below the crossover. 
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Fig. 6, A 12 db /octave network gives twice as rapid a slope 
beyond crossover as does the 6 dh/oclave one of Fig. 5. 
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STEREOTWIN 



■aoo 

i 

the stereo cartridge 
by the makers of 
MIRACORD XS-200 

STEREOTWIN 200 will help you 
achieve stereo sound like none you 
have ever heard before! It is uiujues- 
lionably as perfectly designed and 
engineered as a cartridge can be . . . 
recognized by the experts in the mar- 
ket as the finest cartridge for Stereo 
discs! Perfect for monaural, too! 

Si'ecif [cations: Variable reluctance 
cartridge • recommended tracking 
pressure from 4 to 6 grams • has .7 
mil diamond stylus • transient response 
within 2 db from 20 to 20,000 cps. • no 
magnetic pull • instant stylus replace- 
ment • fits nil standard tune arms 
• perfect shielding eliminates hum 
problem • very simple to install: 
W 

FAR AHEAD y THE FINEST BY FAR 

Available at selected dealers. 

AUDIOGERSH CORP. 

514 Broitfway. New York 12. N.Y.; 
WORTH 6-OBOO 





Electron Tube Operation 
Sin: 

Can you give me a simplified explana- 
tion of Iidw an amplifying tube am- 
plifies? 

I don't want to leam how to design 
amplifiers and such, but I think it 
would help me to visualize this stuff 
a little better if I knew what was go- 
ing on inside tho.se little glass bottles. 

Wallace F. Delancey 
New York, N. Y. 

This is a tall order, but -we'll do our 
best. 

To begin with, it must be under- 
stood that in a direct -currant circuit, 
electrons flow from what is arbitrarily 
called the negative contact to the posi- 
tive contact. In an alternating current 
circuit, the contact polarity is chang- 
ing periodically, so that electrons flow 
in one direction at one moment, and 
in the other direction at the next 
moment. 

The simplest form of electron tube 
consists of a heated element sur- 
rounded by a cylindrical nonheated 
surface, with both of these (the cath- 
ode and phtte) enclosed in an air- 
tight container from which most of 
the air has been removed. Because 
the heating of the inner element agi- 
tates its molecules, they will lose their 
electrons to the surrounding vacuum 
if given a chance to do so. This we 
can facilitate hy applying DC voltage 
to the cathode and the phtte, icith the. 
cathode connected to the negative 
contact and the plate connected to 




TUBE VOLTAGE 
5UPPL* 



TO AC.OR DC. SUPPLY 
FOR HEATING ELCWCMT 



The simplest tube has two elements. 

the positive contact. Since electrons 
will normally flow from negative to 
positive, tJie plate will attract elec- 
trons that are freed from the heated 
cathode, while other negative elec- 



trons will appear at the cathode 
(from the DC wince) to take the 
place of the ones that jumped to the 
plate. 

If we were to reverse the polarity 
of the connections to the tube, apply- 
ing negative potential to the plate 
and positive potential 1o the cathode, 
no current would flow through the 
tube, because the current would try 
to travel from plate to cathode, hut 
the plate (not being heated) would 
not give up its electrons. 

Thus, if we apply an alternating 
current to the tube, current will flow 
when the cathode is negative and the 



WIHE CATHODE PLATE 

GHIO\ /OR AuODC 




INCOMING 5IGMAL 



1 VOL VOLTAGE 
SUPPLY 
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A three-element amplifying tube. 

plate positive, but will cease to flow 
when the cathode is positive and the 
plate negative. The only current flow 
through the tube will be from cath- 
ode to plate, in one direction. This u 
the principle of the rectifier tube, 
which is used to convert the AC 
house current into the DC that is 
needed, for the amplifying tubes in a 
high-fidelity sijstent, 

An amplifier tube is essentially the 
same as a rectifier in that it contains a 
heated element surrounded by an tin- 
heated collecting surface. In addition 
to these, however, there is a third ele- 
ment which consists of a grid of finely 
spaced wires, located in such a posi- 
tion that all electrons pimping from 
the cathode to the plate must pass 
between the wires of the grid. 

The cathode and the grid are con- 
nected to the negative and positive 
contacts of a DC voltage supply, so 
current flows through the tube. If the 
wire grid is connected to the positive 
plate, it will simply attract some of 
the electrons that would othencisc 
have gone to the plate. If the grid is 

Continued on page 104 
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THE ALL-NEW MIRACORD XS-200 

High-Fidelity Record Player-Changer 

Just as stereo differs radically from monaural sound tines the most quality-minded person could 

— so, too, does the all-new MIRACORD XS-200 d if- ask for — including the exclusive "Magic 

fer from all other record players! It has all the fen- Wand Spindle" and the manual spindle. 



• plays stereo 

• plays monaurtil 

• heavyweight professional lypc turntable 

• push-button controlled 

• free lone arm 



• automatic manual player 

• automatic record changer 

• intermixes 10" and 12" 

• plays all four speeds 

• 4 pole motor 




ASK YOUIt DEALER FOR A THRILLING DEMONSTRATION OK WRITE I'OR COMPt.FlTE CATALOG 



PAR AHEAD } THE FrNEST BY F>*R 



AUDIOGERSH CORP. SU EwMdway. Ntw Vork I? N Y worth 6-oaoo 
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You can record 
and interpret 
satellite signals 



What arc the satellites saying? From 
the limitless void of outer space, their 
radio voice.* are continuously sending 
om coded data on the conditions 
which they encounter — cosmic rays, 
meteorites, temperatures and other 
phenomena of great value to our 
understanding of the universe in 
which we live. 

A tape recorder, an FM radio re- 
ceiver and a little ingenuity are all 
you need to receive and record these 
radio signals from outer space — and 
perhaps make a valuable contribution 
to our satellite program. 

Although official tracking and re- 
cording stations have been set up at 
■nam* points around the glolie, there 
aren't enough of them to cover every 
point on each orbit. And amateur 
recordings, from widely scattered lo- 
cations throughout the country could 
very well pick up information avail- 
able from no other source. 

With a few simple modifications 
that anyone can make, you can adapt 
your home FM receiver or communi- 
cations receiver to bring in the signals 
from the Explorer and Vanguard satel- 
lites. What's more, by recording them 
at a high tape speed and playing back 
at a lower speed, you can actually 
understand much of what the satellites 
are saying! 

How to do this is fully explained in 
our new booklet, "You Can Record 
the Satellites." It tells you how to 
modify your equipment to receive, 
record and even interpret the satellite 
signals — and how to make your re- 
cordings available to the proper au- 
thorities in the satellite program. Ask 
your Audiotape dealer for a copy of 
this 12-page booklet. Or send 10 cents, 
to cover the cost of handling and 
mailing, to Dept. AF, Audio Devices, 
Inc.. 444 Madison Ave., New York 
22, N. Y. 



* one of a series 
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Continued from page 102 

connected to the cathode, it will 
neither attract nor repel the electrons 
coming from the cathode, hut if it is 
made more negative than the cath- 
ode, it will repel many of the elec- 
trons thrown at it, and will send tlusm 
hack to the cathode. A very slight 
negative charge on the grid will turn 
back a very large number of electrons 
coming from the cathode, and will 
thus cause a very large change in the 
current flowing through the tube. 

If we add an electrical resistance 
in series with the tube circuit, a volt- 
age will appear across the resistor 
whenever current flows through the 
tube, and this voltage will vary as the 
current varies. Thus we can apply a 
small voltage variation to the tube's 
grid, and use this to produce a large 
voltage change across the resistor. In 
other words, the tube may be made 
to amplify any voltage fed into it. 

Mechanical Hum 
Sin: 

I have a very perplexing hum prob- 
lem that you mny be able to diagnose 
for me. The hum is coining from my 
new Dynakit 50-watt power ampli- 
fier, but the strange thing about il is 
that it seems to be coming directly 
from the amplifier chassis instead of 
through the speaker. I can bear it just 
as plainly with the speaker discon- 
nected, and even unplugging the 
rectifier tube does not reduce the in- 
tensity pf the hum. 

This interference is quite loud 
enough to be audible through quiet 
passages of the music, and I'm at my 
wit's end trying to figure out how 
to stop it. 

William Foley 
New York, N. Y. 

77ie hum that you bear from your 
Dynakii is nothing more than me- 
chanical vibration of the laminations 
on the power transformer, and is not 
cause for concern. 

If you find it annoying, it may be 
minimized by tightening the trans- 
former mounting bolts and tlie bolts 
passing through the body of the trans- 
former, and by placing the entire am* 
plifier on a sheet of sponge rubber 
to isolate it from the table or base 
on which it is resting. A further re- 
duction may be effected by operating 
the amplifier without its perforated 
metal cover, although care must then 
be taken to keep hands and children 
away from the high voltages that are 
present at the exposed printed circuit 
board. 
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ASPEN 
MUSIC 
SCHOOL 



• DISTINGUISHED 
ARTIST - FACULTY 

• DEPTS.: piano, voice, 
opera, diction, strings, 
chamber music, winds, 
percussion, conducting, 
composition 

• PRIVATE INSTRUCTION 

• FESTIVAL EVENTS 

For Information Write: 
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The performance of a high fidelity system 
depends on the quality of each of ils com- 
ponents. The performance of a magazine, 
too, depends on Ihc quality or components. 
Diversified articles, fresh ideas, sound think- 
ing and able writing are combined in 
the American scholar to give top per- 
formance, top enjoyment with each issue. 

In the new Summer issue you will find 
a discussion of America's tragic failure in 
world leadership; an appraisal of the 
younger generation and its search for God; 
a report on the effects of intcllcctualisni in 
economic policy-making; an excerpt from a 
forthcoming book by Louis Kroncnbcrgcr; 
a first-hand account of life in Finland today; 
reminiscences of Proust by a personal friend; 

And a Special feature: 

Summer reading recommended by mem- 
bers of the American scholah Editorial 
Board. Jacques Barzun, Loren Eisclcy, Guy 
Stanton Ford, William T. Hastings, Randall 
Jarrell, Joseph Wood Krutch, Saunders 
Redding, Richard Rovcre, David Riesman, 
Harlow Shaplcy and Irita Van Doren dis- 
cuss over 100 books, both fiction and non- 
fiction, which they believe to be enjoyable, 
profitable reading. 

Special Offer 

Begin your reading with the American 
scholar. As a special introductory offer, 
the Summer issue will be sent free with each 
subscription entered now. Don't delay. 
Order your copy immediately. 

I 1 

[The American Scholar Dept. P.2 I 

| 181 1 Q Street, N.W. Washington 9, D. C. 

I Please send nic ilic Summer t'J5S issue without ■ 

I charge iind enter my subscript ion for the term J 

| checked. I 
I □ Vi year S2 □ I year S4 □ 2 years S7 

I □ 3 years S9D payment enclosed □ please bill . 

| Name < ! I 

' Address. ... 

I City Zone, . . . Smie | 

I J 

}vm 1958 



KALAMAZOO 

Continued from page 39 

on from time to time to Accompany. | 
I Encouraged by them, lie opened a : 
studio where lie begun to do private 
couching; he also began to work pro- 
fessionally ax an accompanist. Gradu- 
ally bis activities reached such pro- 
portions that he was able to give up 
his exhausting commuting to Phila- 
delphia and to settle down, insofar 
as a musician can ever be considered 
"settled." in New York, the city he 
now think;,' of as home. 

Anybody else would have con- 
sidered himself a success— at the age 
of eighteen, keeping well afloat on the 
surface of New York musical life. But 
after a few months. Sehippers was im- 
patient again. Jt was time for the next 
stroke of hick. It came, as if on sched- 
ule. One of bit pupils was going to 
some auditions— lie had heard that 
Gian-Carlo Menotti was listening to 
singers for his new opera The Consul 
—and he asked Sehippers, as a special 
favor, to come and play for him. 
Sehippers went. He never saw Menot- 
ti, who was silting in the orchestra of 
the theater; the piano had been 
placed in the wings. Seliippevs played 
Vision fugitive for his friend; from his 
place out front, Menotti said "Thank 
j yon very much/' aud the audition 
was over. 

But in addition to singers. Menotti i 
was also looking for a good accom- 
panist and coach to prepare the cast. 
Something in Sehippers' playing 
struck him. He had someone find out 
the invisible pianist's name. A few 

J days later he called Sehippers up aud 

I oll ercd bits I be job. 

When the telephone call from 
Menotti came. Sehippers had just 
finished closing his suitcases: he was 
leaving that morning for a tour of 
South America, as accompanist to | 
Eileen Fanell. At Menotti s offer, the 

I young pianist gulped and explained j 
that he was engaged for some weeks 
ahead. 

"Plenty of time," Menotti said 
I lightly. "Rehearsals won't begin until 
after you gel back. I haven't finished 
i the second act yet." 

Sehippers didn't have the coinage 
to admit lie had still further engage- 
ments alter his return; he just gulped 
again and said "Thanks." The result 
was that during the first week or so of 
preparing The Consul Sehippers often 
was spending bis afternoons on trains, 
his evenings playing, and his nights 
on other trains hustling him hack to 
New York for sessions with the cast. 
Fortunately, like Menotti, he has an 

Continued on next page 




BRUSSELS 
WORLD'S FAIR! 

win other exciting prizes... 
in the big. new Rek-0-Kut contest! 

Rek-O-Kut's exciting, new contest is a 
music-lover's delight! You can win a 
trip for two to the Brussels World's Fair 
via Sabena Belgian World Airlines... 
magnificent Rondine turntables ... and 
turntable arms... just by listening to 
a Rek-O-Kut demonstration. Simply 
stop in at your high fidelity dealer, ask 
him to demonstrate high fidelity repro- 
duction on a Rondine turntable, and 
fill out an entry blank. There are no 
puzzles to solve — no jingles to write- 
no coupons to clip— nothing to buy! 
You'll be eligible for one of the big con- 
test prizes . . . and you'll have enjoyed 
music reproduction at its finest — on 
a Rondine! Prices from $59.95. 

Selected for display at the American 
Pavilion, Brussels World's Fair! 

For rht high fidelity dealct ctcartit vflu, write: 
REK-O-KUT COMPANY, INC. 

3S-19 lOath Street, Corona 6B, Now VorX 
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JUNIOR 



Best small-sized broad 
band yiigi available. 

Improve tuner performance 
by replacing folded dipoie 
with an FM/Q Jr. Ideal 
for attic installation and for 
better signal strength within 
metropolitan areas. 

To be fully informed, 
send 25<! for book 
"Theme And Varia- 
tions" by L F. B. Carini 
and containing FM 
Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 
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enormous supply of reserve energy 
and a love of work. 

The fourth and final Break is fa- 
mous, an almost typical story in the 
successful careers of many artists in 
the theater. Opening night, the regu- 
lar conductor suddenly falls ill, every- 
one is in despair, someone mentions 
a name— "Try Sehippers." The others 
agree, after all he knows the score. 
And before the next morning a new 
star is shining in the theatrical firma- 
ment. Sehippers' star began blazing 
in Philadelphia, the scene of his trying 
times as a youth. When Menotti and 
Chandler Cowles, the opera's pro- 
ducer, told him that Lehman Engle 
was too ill to conduct, Sehippers 
first let out an agonized, terrified NO, 
then at once insisted that he was ill, 
too. He was. A psychosomatic fever 
and cough began to torment him at 
once; he felt weak, dizzy. Finally 
Cowles and Menotti forced him into 
evening clothes; and though their 
hotel was (list opposite the theater 
where The Consul was blazing in 
bright lights, they called a taxi and 
assisted the limp neophyte conductor 
into the cab, then through the stage 
door into the pit. 

"Somehow 1 got through the first 
act— I don't think I was really con- 
scious," Sehippers recalls. "Then when 
thai seemed to have gone all right, 
I began to feel better, and by the 
end of the evening, I was beginning 
to think that maybe I could conduct, 
after all." 

The next morning, of course there 
were raves. And after this real launch- 
ing, Sehippers no longer needed lucky 
breaks. His ability, his seriousness, 
and the constant need everywhere for 
good new conductors have carried 
him the rest of the way to a 6nn 
position in the top ranks of his pro- 
fession. From New York he went to 
Europe and conducted in Paris and 
London. He was hailed in both capi- 
tals as a discovery. Menotti asked him 
to conduct the world premidres o( 
Amahl and the Night Visitors and 
The Saint of Bleecker Street. At the 
same time lie became resident con- 
ductor at the New York City Opera 
for several seasons, during which he 
conducted the revival of Ravel's 
Heme espagnole and the first per- 
formance of Aaron Copland's The 
Tender Land. 

In 1955 Sehippers conducted at 
La Scala, and at the end of the same 
year, he made his debut at the Met- 
ropolitan with the resoundingly suc- 
cessful revival of Donizetti's Don Pas- 
quule. His performances with the 
Philhannonia Orchestra in London 



and the Philharmonic in New York 
followed. (On his most recent ap- 
pearance with that orchestra the New 
York Times praised the "taste of the 
phrasing, the feeling for color, the 
power to make the orchestra sing and 
the control that can generate excite- 
ment without losing its grasp.") 

In 1957, as Menotti was planning 
his Spoleto "Festival of Two Worlds," 
it was only natural that he should 
turn to Sehippers to be its Musical 
Director, since the Festival is in- 
tended primarily to launch young 
artists from America and Europe. 
Sehippers, to whom early success has 
given an assurance that precludes 
envy, accepted and has already rec- 
ommended several other young con- 
ductors to Menotti. In the course of 
the past winter Sehippers spent a 
considerable portion of his precious 
free time looking at scores by as yet 
unlaunched composers, who send 
works to him by the dozens. 

Not content with being a success- 
ful conductor and the Musical Direc- 
tor of an important new international 
festival, Sehippers decided last sum- 
mer to retnm to the piano as a solo- 
ist. In addition to everything else, he 
has been restudying his favorite 
piano concertos, and plans, perhaps 
next season, to make a kind of second 
debut as a concert pianist. 

Meanwhile, for the past several 
years he has also been making rec- 
ords. His first recordings were, natu- 
rally enough, versions of his Menotti 
successes: Amah! and The Saint of 
Bleecker Street, which he made with 
the original casts, for RCA Victor. 
Since then he has made, for Angel, 
a record of eighteenth-century Ital- 
ian music, including works by Vivaldi, 
Durante, and Salieri, with Naples' 
famous "Orchestra A. Scarlatti." And 
also for Angel he recorded another 
Menotti work, the charming little 
madrigal opera The Unicorn, the 
Gorgon, and the Manticore. During 
his last trip to Europe, he recorded 
with the Philhnrmonia Tchaikovsky's 
Fourth Symphony, an aria album 
with his old friend Eileen Farrell, 
and the Fifth Symphony of Prokofiev. 
The last of these three already has 
been released; the other two are im- 
minent. 

Sehippers' long legs have carried 
him a long way from Kalamazoo, and 
if he has anything to say about it, they 
will cany him still farther. But this 
is not a case for asking "What makes 
Tommy run?" Actually he is not run- 
ning; Thomas Sehippers is walking— 
at a brisk, steady pace and with a 
clear destination well in view. 
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POPULAR MUSIC 

Continued from page 37 

field but moving strongly in among die 
pops. Urban record buyers, already 
fond of rock-and-roll in its Negro 
guise, found a similar excitement in 
Presley— but with a new sound: the 
backwoods flavor of Sam Phillips* 
guitar pickers. 

Steve Shales, RCA Victor's count ry- 
and-westem repertoire chief, knew 
Presley's contract was for sale. Sam 
Phillips had another blues-shouting 
country artist who was proving A 
money maker in the pop field— Carl 
Perkins-arid the sale of Presley could 
very well furnish the capital to estab- 
lish the Sun label firmlv. At the 
annual country disc-jockey convention 
in Nashville several years ago, people 
discussed the pros and cons. 

Anyone who buys him will got 
stuck," a visiting Tin Pan Alleyite 
stated. "Phillips records lu'm in n 
closet. . . . Nobody will ever get 
that sound again." 

Sholes did not hesitate. He was— 
in the language of the trade— on-stage. 
He concluded the purchase, and for 
$40,000 Presley became Victor's 
property. Some masters made by Sun 
were included. 

The disc business— and Tin Pan 
Alley— have never been quite the 
same since. Presley has had countless 
imitators. His sound and style— so- 
called rockabilly, compounded from 
rock-and-roll and hillbilly— have virtu- 
ally changed the sound of the singles 
record business. Since 1955, when 
RCA Victor bought him, Presley has 
made sixteen records which sold one 
million or more. 

So it is that two currents of Ameri- 
can music, Negro and hillbilly, each 
related to the other, have joined the 
mainstream of American pop music. 
What of the future? 

That these two folk elements will 
entirely recede is unlikely. They are 
too firmly embedded in American so- 
ciety for this to happen. On the other 
hand, some recession is likely to oc- 
cur, paving the way for the return of 
the so-called quality song, the ballad. 
Ballads, in fact, have lately been 
making something of a comeback in 
the best-selling lists. The truth is, of 
course, they never entirely disap- 
peared. Songs like Moulin Rouge, 
April in Portugal, wnltzes such as 
Around the World always have cap- 
tured the public's fancy and will con- 
tinue to do so. But a return of the 
music business of ten and more years 
ago is no longer in the cards. 

Ten years ago, a half dozen record 
companies controlled the record busi- 

Continued on next page 




the new ESL C-60 Series cartridge 



"Familiar records (old friendi) never sounded belter than when tltc C-60 played 
them... The instruments are clearly delineated .. . Much closer approximation 
of the string tone heard in live performances. . .The entire performance of 
the C-60 can be summed up in one word— smooth. " 

-HI FI & MUSIC REVIEW 

"The C-60 has about five times its predecessor's output, but maintains 
or exceeds its performance .. .The C-60 is more rugged.. . better definition." 

—RADIO ELECTRONICS 

"Theoretically, this design generates pure sine waves, with no response 
to any vertical movement of the stylus." -HI FI MUSIC AT HOME 

"Listening (|Wify is considered excellent, needle talk low, and the clean response 
and absolute lack of hum pick-up makes this cartridge a pleasure to use. " 

—AUDIO 

Is your pickup obsolete? Join the musicians, and engineers who 
have changed to the superlative new ESL C-60 Series eiectrodynantic 
cartridge. Only $39.50 for the best! 

FOR LISTENING AT ITS BEST 

Electro-Sonic Laboratories, Inc. 

Detn. H • } 5-5 4 Thirty-sixth Street • lonf Island City 6,N.Y. 
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make you 

Unless hearing your favorite composer in stereophonic sound 
releases a deliriously marvelous feeling within you . . . unless 
it conjures up vivid pictures in your mind's eye . . . unless it 
penetrates your "inner" being . . . then you are not getting 
the full impact of stereo! 

To feel the gigantic realism of stereo, you must hear it on the fin- 
est equipment possible . . . for stereo demands t he finest. Are your 
stereo tapes played on the ^crtO^raph 
Tape Recorder, considered the world's best by 
many professionals? And the new stereo disc 
system* demands the very highest qual- 
ity turntable available . . . the (^uuU^ACcct 
of course ... to breathe its music through' 
VITA VOX DU 120 Duplex Coaxial Loud- 
speakers for a smooth extended frequency response 
and broad even acoustic distribution. Yes, for the 
brilliance of stereo you need good equipment! 
*watch for announcement of Connoisseur stereo cartridge 

ERCONA CORPORATION (Electronic Division) 
551 Fifth Ave., Dept. 65, New York 17, N. Y. 

In Canada, write Astral Electric Company Limited, ii Da-nforth Road, Toronto 13. 
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UTILITY 
SYSTEM 
RATHER THAN 
A KIT 

\5LVs/fe/ \' Vc art; frequently 
\l jr asked why we don't 
sell Kui'SChoun kits 
or drawings. But consider the utility 
model. The price is only S475 (S4D4 
will) optional new tweeter) — little 
more than tlic cost of the components — 
and yet il is identical with all other 
KupscriioRN systems ;ts a reproducer of 
sound. With it you are assured of true. 
Kt.t.rescM desurn, accurate Klipscii con- 
struction, and fastidious Rlipscii stand- 
ards of performance — backed by tlic 
personal responsibility of Paul W. 
Ki.ifscii. 

Our experience with kits for home 
construction indicates that they should 
be limited to simpler structures such as 
our SuoRTHOftN system. 

The Klipschorn structure is so 
complex that it challenges the skills of 
even our own craftsmen. Not only is the 
cost of components nearly equal to the 
finished utility unit but home- construc- 
tion would forego testing. And testing is 
absolutely essential for component ac- 
ceptance, proper balance, and final sys- 
tem performance. 

With the complete functional 
KuPVCMOJtN system — fully trslnJ — you 
art assured of a speaker system which is 
the most accurate sound reproducer 
ever developed. 

V/rrlf tor tfei?rr&f'Vc lff*fofuf(( and Cifc tor tyjr 
lof*s' Ifz^nirat bi'fMint o« ilerea hem 

2-trcci lap*, adoption of u r>ew r«*tfrier_ fed/' 
orbing netA-ar'ti. 

AND ASSOCIATES HopE arkan&as 
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POPULAR MUSIC 

Continued from preceding page 

ness. Today, literally hundreds of 
recording men all over the country 
have developed the knack of finding 
songs and artists and coupling them 
to produce big-selling records. 

I recall that my mother, whan 1 
whs a child, took a dim view of the 
Charleston, of Ycx, We Nam No 
RtinmMts, and of other presumably 
curious musical phenomena of the 
times. And we all have read that, 
earlier still, the waltz was considered 
the Devil's device. Time softens these 
views, and it can he expected that 
our current musical fare will at some 
future date stir less controversy. It is 
true that the rock-and-roll controversy 
has been bitter— perhaps more so than 
earlier ones. A reason for this is that in 
addition to arousing the normal an- 
tagonism of older people oriented 
nostalgically to times of an earlier 
clay, the new music has created havoc 
within the music industry. Publishers 
and writers who once controlled the 
output of pop song material have lost 
much of their hold. Those Broadway 
publishers who now most successfully 
compete do so by ranging far and 
wide for material, by going to hinter- 
lands to buy times. 

Irony. 

The integrated musical scene is not 
without its touch of sadness and 
irony. As Negro and country cultures 
contribute to the main current of pop 
music, they are themselves in danger 
of losing their essential folk quality. 

Randy Wood, president of Dot 
Records, several years ago voiced 
such a concern. He knew the country 
field well, having started his operation 
in Gallatin, Tennessee. He foresaw 
the day when television and improved 
means of travel would bring urban 
musical tastes to the rural audience. 
To a considerable degree, this has 
already occurred. Recordings with the 
true hill sound, songs close in flavor 
to the old English ballad, are growing 
rarer. The number of buyers of such 
material lias diminished, and the 
times are not favorable to its con- 
tinned development 

More and more, the so-called 
traditional country singer has become 
a victim of the rockabilly— the arche- 
type of which is Presley. For several 
years, country disc jockeys and per- 
formers fought the rockabilly trend; 
hut it finally overpowered them. To- 
day, most of the better-known country 
stars— Carl Smith and Marty Bobbins 
on Columbia, Webb Pierce on Decea, 
Hank Snow and Eddy A mold on 
Victor, make recordings with "pop- 
styled" arrangements. Instead of the 
I sour-soimding fiddle* and guitars, 



there are lush violin nnangeinenlv by 
such schooled musicians as Hugo 
Wintcrhalter and Ray Connill. Pop- 
styled vocal choruses are also common 
in records by present-day country 
artists, a situation conducive to both 
despair and hope: the former he- 
cause it reflects the waning influence 
of the true country style of perform- 
ance, and the latter because it antici- 
pates tapping the lucrative pop 
market. 

In the rhythm-and-blues, or Negro 
field, similar forces are operative and 
similar fears are expressed: Not long 
ago NejuUi Ertegun, one of the 
executives of Atlantic Records, ap- 
prehensively expressed the hope that 
today's rock-and-roll would not bring 
about the disappearance of the basic 
Negro musical heritage. Tradition- 
ally, the Negro artist, like the country 
artist, has been his own songwriter; 
he has been close to the folk process. 
Will he stay so? 

Some of the hybrid material today 
is of small consequence culturally or 
artistically. On the other hand, some 
of it represents a rich contribution 
to the musical scene— a contribution 
which can be fully assessed only 
with the passing of tune. 
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audible merging of a number of sepa- 
rate speakers into a homogeneous 
whole— is generally improved by us- 
ing the more gradual 6-db 'octave 
crossover slope between speakers. But 
remember that a tweeter's power- 
handling ability diminishes rapidly at 
lower frequencies; the lower the fre- 
quency to which it is subjected, the 
less power the system as a whole will 
be able to handle. Certain types of 
tweeceis arc more susceptible to over- 
load than others, so these should be 
used with a 12-db/octave network 
which will sharply limit their input 
below the crossover point. 

There arc other considerations, too, 
such as in-phase-out-of-phasc condi- 
tions and frequency response shaping, 
but we ll consider these aspects of di- 
viding networks at a later date. In 
general, it is best to follow the recom- 
mendation of the speaker manufac- 
ture]- when selecting a dividing net- 
work for use with his products. If the 
entire system is composed of speakers 
made by a single company, use the 
network that the manufacturer recom- 
mends specifically for those speakers. 
If speakers of different makes are be- 
ing used together, ihe appropriate 
divider arrangement will be suggested 
by the speakers themselves. If any of 
the speakers in the system is horn- 
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with diamond stylus 

Plays both stereo and monaural 
discs with ftveeptionnl fir)p|ity. Phig- 
in type, fits any standard arm. 
Response up to 15,000 cps. Match- 
ing 78 rpm cartridge also available. 
See your dealer. 
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TRADER'S MARKETPLACE 



Here's the place to buy, swop, or sell, used 
audio equipment mv\ records. Rates are 
only 40<* a word (no charge for inline and 
address) and your advertisement will 
roach moro than 100,000 music listeners. 
Remittance must accompany copy and 
insertion instructions. 



ELECTRONIC KITWIRING. Quotations. LyU Ei fa- 
brook, RFD 3, Nampi, Idaho. 

» 

REL PRECEDENT TUNER, tot releate, like new, 
S270.00. C. V. Coopor, 25 S. Lincoln, Geneva, 111. 

• 

FOR SALE: HIGH FIDELITY 1-65 all 01 part. Belt 
affer. Harold Francis Rogers. 57 Chapman Ave, 
Walcrbury 10, Conn. 

• 

TWO YEARS OLD, but never installed Bogen DS20 
amplifier and RA60 AM-FM luncr plus factory-mode 
University 3-spoaker "Senior" system. Net value 
S430; want- S240. Willman, 3712 Ave. S, Brooklyn, 
N.' Y. 

» 

MINT.MtlMoih "«0", S145.00; CP-8 PieAmp, 
SoS 00, AR1W Woofer, £95.00; Janiion Twoelar. 
SI 25.00; Connoisseur Turntable, $75.00; Fairchild 
2i5-A. S20.00. Room H 9, 71 West 85th St., New 
Yoik, N, Y. 

• 

HIGH FIDELITY Magoline 1 thru 60 525 plus post- 

age. B. Sob, 104 Summit Terrace, Cliffside Palk. 
N. J. 

» 

WANTED— Jim Lansing 175DLH t #1200 crossover, 
H. E. Olsen, 1200 Highland, Red Oak. Iowa. 

» 

ANY ELECTRONIC kit wired. Writ* R. Myers, 3640 
W. 56lh St., Chicago 19. III. 
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loaded, then a 12-db/oclave network 
(with crossover frequencies recom- 
mended by the speaker manufactur- 
ess) should Lie used between that 
speaker and the one directly above or \ 
below it in range. If the entire system 
is comprised of direct radiators (cones I 
or electrostatic units), then 6-db/oe- , 
tave dividing networks arc usually 
indicated. 

Nearly all electrostatic tweeters on 
the market are supplied with their 
own built-in high-pass filter networks. 
Unless otherwise specified in the in- 
structions, these tweeters should be 
used without any external dividing 
network at nil or in some cases, witli 
onk' a simple low-pass filter for the 
woofer. 

A few woofers, too, are specially I 
designed with a built-in acoustical roll- , 
off. which mechanically limits their 
high-end response in much the same 
way as does an electrical filter. Like I 
their tweeting counterparts, these re- 
quire no external dividing network 
except, perhaps, the high-pass arrange- 
ment needed for their associated 
tweeter. 

Installing a suitable dividing net- 
I work for use with a system of matched 
speaker components involves little 
more than following the mannfaetiir- ! 
I er's instructions. Where specific in- 
structions are not provided, a few rules 
I of thumb will help lo detennino the 
' crossover requirements. First, woof- 
, ers may be crossed over at a point 
lower than, but never higher than, 
1 their specified high-frequency limit. 

The specified lower limit of a middle- 
' rajige speaker or tweeter is just that— 
a limit. Never operate them below 
that frequency, but if the speaker car- 1 
i rying the next lowest range will per- : 
mit a higher crossover, it is permis- 
sible to use a higher one. If two 
speakers have n widely overlapping 
range of specified limits (an idenl sit- 
uation, as a matter of fact), the cross- 
over point should be at the middle of i 
this overlapping range. 

There are certain instances in which I 
it is actually advantageous to select 
"incorrect" crossovers for speakers, as ! 
when a certain woofer and tweeter 8rt j 
both somewhat deficient in response at 
the crossover frequency. If the tweeter 
will safely work to below the woof- 
er's upper limit, overlapping their 
lunges— taking the woofer up to, say, 
1,500 cycles and the tweeter down to 
800 cycles— can improve the system's 
over-all response in the UOO-tO-l ,300- 
cycle range. This kind of doctoring 
! takes more than a little skill, however, 
. and is best left to specialists. 




DYN AKIT 

PREAMPLIFIER 



Acclaimed as (tie finest available— by labora- 
tory test or critical listening — in money-savin; 
kit form! 




This handsome new control unit gives 
crystal dear, noisc-free reproduction from 
aiiy modern program source. Its unique 
al! feed back design by David Hafler sets 
a new standard of preamplifier perform- 
ance. The <k**ign of the Dynsuci. pre- 
amplifier h H synthesfs Ol* omsrandini; 
feamres which produce smoother, more 
natural sound, Compare these features 
with any other unit.* regardless of price. 

it Unequalled performante 

Aciu.illy lifts than \% iiit/i*rrir>n unrW normal 
ripen lini: cviwliiinns. Kfipnrrtr dli A cps in 

iivi-r rtO Kc. lMsti>ri!on and rcs[>,.n.<c iin^ll'pcitxi hy 
«i*(linj:* r»f t-oliuin.- tcmtrnl. StiperUiifirr « 111.1 rc 
wave (K-rfiimiaiiff. ami complete nam ping on ,my 
l»v)Iv rtf transient i#*f. 

ic Easiest assembly 

All critical p.im supplied (xiat v- n#uw« W*J in 
WW printed circuit lv>;ml. Kyrlctcil contiruc- 
unrs pri^nm d;ima;:c I*» primal wiring. This 
ly|X' nf ConxtrilCliriit cue* wirinj: lijiie hy SO 1 -^ 
ami rlinjinau 1 ,* i-rrorjL of ,i«vml*lv". Oprti t!mplil'iL>| 
layout OlTr" ertinpU-tt- .iCCi5«iliili(y lo all |rut». 

ic Lowest noise 

Ink-j;r.t3 He lira. it supply pine low nniKc com' 
pom-nu ami cirmiiry Knuj; nmse in !«■« than 
■v microvolt r,x|iiiv.ilcnt nf.isc input pn RIAA 
i»liuin» jwfiliiyrt. Tlifs it Ih-iut [lian 70 ilh Ih-Iqw 
liH-fl of |fl inillivnli iiu^ncii'c ftWtriirfisP. 

ir Finest parts 

\ r t coiiipnriL'nts in ripuli^ilioiL circiiil<( id iniurr 
Bffuryf* cnrii|K*iv«nr>n nl irvoriliny chur^cn'r- 
t tries. I.nnj: lift* rrr<iri>!yiic c:ifuciiu('s :iiwl oilier 
pri'iiuniii jtr,v\e comiM^ncn\% fnr lonj; rr^itlilL- fm' 

MT^ICC. 

ir High flexibility 

Six input? wlfU nplimi nf extra pliniir>. dipt- IhmjI. 
nr tttiU' inpiM . fjuir AC ftstttsus. Cr>iufoH inclnik' 
l.i|V Ah iilnnltr>r vuiich. loinhn-u wllli liivililinj: 
«v.ldi. full rantc fr\>)Kicl. N«n- LonirnU. IViki** 
pr>u'i*r from Dyimkii. I li-flllik.ii. -lirV .unplifiL'r 
with octal f€*wvr sockcl 

ir Outstanding appearance 

fMu)ic*,- nf hiitiv wliin* 01 chiircaul lirejww rK-nir"*- 
tor nitiHs u> ltli-iul ivirh .uty iIlHik Pinivhttl 
in iiulcsl rucjLMc vinyl coaling with <in\\r\ l>rn>t 
fiiciitclu-nii. 

+ Best buy 

AvaibM« ffnm ymir I li- Fi <lt:iW Hi Dlily 
He I Mitfluly Ni^1«L>t in tin.- Wi-m), .mil yet iJil- 
qiuiliiy nf per fn nuance i* iifwsicll^ .it a«y iiricc. 
i)rn-rif>tiif htOChitwc niuiilaMe nn 
rCQW'tf , Pal. Pondinq 



Th»i Dynaeo Pre-AmpHfier hoi boon 
loded (or dlipldy at 1hc Brunei* Worfd't 
Fair as i&mwt entaiiva of high e it quality 
American High Fidelity oqulpmcnil 



DYNACO INC. 

617N. 41 st St., Philadelphia, Pa. 

Export Dlvltion: It Warren 51., New Yo.lt 7, N. Y. 
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PROFESSIONAL 



CALIFORNIA 



send far famous Bulletin G . . . . 

it'i free! 

HIGH-FIDELITY HOUSE 

Most complete stock of Audio 
Components in the West 

Phone: RYafl 1-8171 
536 S. Fair Ookt, Pasadena 1, Calif. 



IN SANTA BARBARA 

VISION'GO. 



Headquarters for Custom High Fidelity 
"Sound Systems, Headed by Prominent 
Sound Engineer Gordon Mercer 

Hmrlt* i>«w audio-Mo* tp*olnr 
1276 OLD COAST HIGHWAY 



NEW YORK 



MAIL ORDER HI-FI 

Vou can now purehiuc ell your lli-FI from one 
MlnMfe- ^jvetcc and be amurcd of i ,-vi loti «Ldivery. 

AlhiKOrrlf-Olieof llic larKOII III- Fl il :il-V» III the 

oauiii^y uiril ■Idlverp on moal inccdiaiidiac: I* 24 
j AU ii >M iiK*-iiniirti*c i* brand mw him! fully 
Bfi-j-.l^..-.' Jarful allstaf your 'h-l x rtaulrt- 
wm: fir "i,r pa'ksf <tualtttleH. when in New 
Vnrt ™ii our complete Hi-Fidelity ahowroom 
j ■ !■ -.i • your : .'edit** with our nudlo exvtrls. 

AIRIX RADIO CORP. 
64H Cortland St.. New York 7, N. Y. 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow,' 



ARROWft 



ELECTRONICS INC 

45 Cortland* St., New York 7, N. Y. 

Dlgfey 9-4730 
515 Jericho Turnpike, Mlneola, N, Y. 
Pioneer A-toto 



|— EVERYONE'S TALKING ABOUT 




TAPE RECORDERS 

EXCEPTIONAL VALUti 
HI-FI COMPONENTS 
NAtlQhAL MAKBS 
WRITE FOR PRIE CATALOGUE 

1 ^1^ NEW YORK 2», N. Y. 



DIRECTORY 

• NEW YORK • 

MAGNETIC TAPE 

R(h:k-is(jITCM rnltEfl 
Jij-].iunD <:rS-H i-riaMiiy 

Gu yrd .11 r.'fiL IA Id lit jr l>n nNfy 

PI.aSTH: DASr. 

600 Kl. 5" Reel .1 for I 2.R5 

OOOFl. S" keel JforSJ.40 

1200 Ft. 7" Red I for I J.Q5 

18O0 Ft- 7" Reel .1 for $ 5.15 

2400 Kl. 10" Rtrl J for tlt.»5 

MYLAR BASE 

900 Ft. 5" Keel J for $ 4.20 

1800 Ki. 7" Reel .1 for * s.85 

MOO Kl. 7" Keel .1 for {!•.** 

4800 ft. 10" Heel J for 136.5* 

F&B Aluminum B4 — Tape Splicer t *.5<l 

SaiicTacifon abaolutely guaranteed or your money 
refunded. Adil I5t? T>ir rvo. far r-sfmuje." 

FI.ORMAJf A ItAUfl. IXCi 
68 W. 45m Street, g -y. jt, N. Y. 



CUSTOM INSTALLATIONS 

Sound Reinforcement & Television Systems 
for th« discriminating 
Featuring A RJITYCV' SALES 
HOME /Wr£A REMTAtS 
PROFESSIONAL luewmc iuhuh SERVICE 
Specialised equipment built to order 
AKG Microphones — ALTEC Consoles 
OPEN EVENINGS 7 

Hi-Fi HO 

150 E. 46th St., N. y, C. - PI 5-2650 




YOU'LL BE 
SLIGHTLY 
AMAZED . . . 

When you receive our 
reply. Write us your hi> 
fi requirements now — 
you'll be glad you did. 

KEY ELECTRONICS CO. 
ISO liberty St. 
N.Y.O, N.Y. 
CV^^n* 4-6071 



PENNSYLVANIA 



Stereophonic Tapes 

Save Time and Money 

, All Brandt over 800 TTl/es 
1200 ft. Plastic Recording Tape $1.59 
VMM for complete catalog and prices 
We moil everywhere 

Hi-Fidelity Electronic Sound Corp. 

368 Montgomery Ave. 
Merlon Station, Penna. 



CANADA 



IN MONTREAL 



IT'S 



PECK'S 

FOR HIGH FIDELITY 

All the hotter high fidelity components nt 
net prices. Also a wide selection of Equip- 
ment Cnhincts nnrl Speaker Enclosures. 

TREVOR PECK CO. LIMITED 

1 498 Sherfarooke St. West, Montreal, Que, 
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PUERTO RICO • 


THE 


ORIGINAL B. J. ARM 




Tangential Trading 




f^- $22.50 


CASH 


SN^^^^ P05J PAID 


WITH 




ORDER 






Only obtainable from 




HIGH FIDELITY INC. 


Bo * 767 


Ponce, Puerto Rico 



DUSTLESS DISC 

Continued from page 47 

The bristles are trimmed to have 
conical tips of less than 90° angle, 
and the pads are treated with a 
special antistatic agent. Several types 
are available, the most successful of 
which seems to be a mixture of one of 
the antistatics with a fatty alcohol, 
such as octodecyl alcohol, which also 
acts as a lubricant. The liquid is 
contained in saturated pads in a spe- 
cial bottle into which a plush cylinder 
can be inserted and withdrawn. A 
single withdrawal is sufficient for the 
plush cylinder to be charged with 
sufficient liquid for application to the 
pads and bristles and thence to the 
disc. Only a thin coating is required: 
too much would itself tend to form 
a paste to which dust could inhere, 
thereby forming an abrasive. 

About six turns of the record are 
sufficient to clean both sides and 
make them completely inert to static. 
The test of this is shown in the last 
of the photographs. Under the bot- 
tom jaw of the Parastat a bunch of 
fine silk threads is hung. This acts as a 
simple but efficient electroscope. 
When an untreated disc is held within 
a few inches, the threads fly out 
towards it. The number of moving 
threads and the violence of the mo- 
tion is, of course, a measure of the 
static charge. It is not uncommon to 
have a brand new record, direct from 
the record factory, yield an effect 
just as spectacular as that illustrated. 

After treatment there is no attrac- 
tion between disc and silk, even at 
a distance of less than a half inch. 
It is significant that this holds good 
not only for newly treated discs, but 
also for those that I treated over six 
n months ago. 

But this machine does not perma- 
nently remove dust. It only prevents 
the electrical attraction. Dust will still 
fall on the disc and become embed- 
ded in the groove in the ordinary 
cussedncss of things. A brush must 
still be used to remove it as the 
record is played, before it is allowed 
!■ to do its dirty work on the stylus 
and, through the impact on the stylus, 
on the record itself. 

What the Watts device does do is to 
make the brush vastly more effective. 
It lubricates the groove as well; let us 
see how this comes about. 

Examination under the microscope 
reveals that the shoulders between 
each groove and the original flat 
record surface are slightly roughened, 
for the recording cutter leaves a little 
jagged edge on the lacquer disc and 
this edge is carried through more or 
less intact to every pressing. During 
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the treatment with the Paiastnt this 
imperfection is filled in with anti- 
static awn Inbriciint. Since it is 
never touched by the stylus, which 
rides lower down in the groove, it 
remains in position as it permanent 
discharging projection for any static 
created by the stylus at its points of 
contact. The discharging effect is not 
quite instantaneous, as one might ex- 
pect and can easily verify on check- 
ing with die silk tassel electroscope; 
but the delay is not more than a 
second or two. 

Tile Parastnt's liquid agent is de- 
posited lower down in the groove 
as well, but there it has only a tem- 
porary effect. While it does last, how- 
ever, it acts as a lubricant and im- 
proves the stylus tracing quite appre- 
ciably. 

How effective the treatment can 
be is demonstrated by the experience 
of one British stylus supplier. For 
careful use by ordinary methods, with 
a first-class pickup, he rates the safe 
life of a l'-mil diamond stylus at 
about 1,000 hours. After that the 
stylus should be microscopically ex- 
amined every 100 hours or so. When 
brush and a destaticiziug liquid are 
used, the safe life goes up to about 
2,000 hours. When the record has 
also been made inert to static (by 
the Parastat or by some kindred 
method), very little wear has so far 
been observed after 3.000 hours of 
use. 

It seems likely that these problems 
of dust and Stylus wear will become 
more acute when stereo discs are 
available. Not only are the styli 
smaller but the. groove shape is more 
complex, with troughs and saddles 
added to the usual lateral excursions. 
I have some fantastic pictures of 
stereo groove contours. Still, with clue 
attention to fundamentals (under 
which head I also include high lat- 
eral and vertical compliances at the 
stylus, as well as the precautions dis- 
cussed above) I see no reason why 
record and stylus wear should be 
troublesome. There need be no war 
of stylus and groove, if grit comes 
not between them. 

PLAYER PIANO 

Continued from page 44 

Hungarian Dances in the indisputable 
fact that he was a great conductor. 
< But there also were many estimable 
qualities. First of all there is the ad- 
vantage that the instrument being 
played is right there, and not coming 
at you via wires and loudspeakers. 
And also, aside from the trivia of a 
bygone day, there was plenty of good 
music in Herr Welte's closet^ Eugene 



d'Albcrt's pbying of Schubert's F 
minor Impromptu, Op. 142, No. 4, 
came startlingly to life, its filagree 
work transparent and rippling, its 
sfoizati good and gusty, its scales swift 
and even. Lainond. taking a treacher- 
ously slow tempo, brought an enor- 
mous, high-tragic dignity to the 
Chopin Funeral March. Among the 
composers, Debussy and Strauss stood 
out. Adherents of the too-too school 
of impressionistic pianism would be 
startled by I he masculinity and the 
forthright, almost metronomic lack of 
rubato with which La Soiree dans 
Grenade and three of the Preludes 
{Danseusex de Delphe, La Cathedrale 
engloutie, La Danse de Puck) were 
set forth. It also was amazing how 
effective Richard Strauss made Sa- 
lome's Dance of the Seven Veils, of 
all things, sound on a piano, (German 
Telefunken, Herr Welte told me, is 
releasing a scries of five albums, each 
consisting of five LP discs, recorded 
from bis archives. According to bis 
contract, they will not be released 
generally in the United States. Wheth- 
er they would be available there on 
special order, be could oot say.) 

When I rose to leave the Weltes 
that evening. Herr Welte motioned 
for me to sit down again, and his 
wife interpreted his accompanying 
utterance: "He says he hasn't told 
you about bis 'light-tone organ' yet." 
Herr Welte talked with animation. 
His conception— roughly coeval with 
the Hammond Clock people's initial 
pitch to the Muses— was, in brief, of 
an organ that instead of banks of 
pipes would have for every stop an 
apparatus operating on the principle 
by which a sound track is recorded 
on and reproduced from film. Welte's 
hope was that this would bring the 
exact tones of the world's oldest and 
finest, organs within the reach of 
modest pocketbooks: he thought one 
could draw up specifications for an 
organ with its various stops taken 
from various organs in various coun- 
tries of the old and new worlds. In- 
stead of a pipe for each tone (some 
of them thirty- two or even sixty-four 
feet long), there was to be only a 
loop of sound track, on a transparent 
glass or plastic disc or cylinder, pass- 
ing over a photoelectric cell, with the 
recorded tone emitted through loud- 
speakers. 

I said good night to the Weltes, 
thanked them, and came away, deep- 
ly grateful for the privilege the old 
gentleman had granted me. And the 
more 1 thought about his Lichdon- 
Orgc'l, the more sense it made. Herr 
Welte did not live to see his last 
brain-child materialize but it is not 
inconceivable that the world has not 
yet heard the last of it. 



For 

INTEGRITY 
IN MUSIC 

"There is nothing finer 
than a Stromberg-Carlson" 

Amplifiers, pre-amplifiers, tun- 
ers, speakers, housings, cabinets 
— whatever your need, be sure to 
see and hear the Stromberg- 
Carlson line. No other line offers 
deeper experience, more modern 
design, such flawless performance. 

Your dealer is listed in 
your local "Yellow Pages." 
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STROMBERG-CARLSON 

A DECISION OF 6EMERAL DYNAMICS CC RPORATIOM 

1419 N.Goodman Street • Rochester 3, N. Y. 
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MORE 

FOR THE 

MONEY 



Superb Qualify and Performance 

HI-FI Components 

of S*molionally LOW Price*/ 




#S Motlct 



[nwvi Cmnhlnnfeiofi Pre-Amn. T-^iual- 
t licr an*! Power Amjiliner — For Ihniit 
I Ui-Vi cnJoym<Mii - , I'**" distortion 
L with iimnzlntr power. t'oiiTrol.-i: *ek;0- 
rtor; AlTX, or crystal: lUdlrt: 1*P: 78: 
> P* »P- l.oudn ««: Treble : Bass; ano xudiaphilt. 




Kiifflnwrcd la mact thft demand for ■ 
minllty receiver . . . n<l*-n.ncc<J ctrmliry; 
Auto, frequency control; ljiillt-ln utt- 
ICima: power outlet with rront switch: 
extremely sensitive: .*» tuhc* lnc<. roc- 
ililer, modern 2-tono ntcol cabinet. 



DeWALDii 



A DIVISION OF 
UNITED SCIENTIFIC LABORATORIES, Inc. 

35-13 37lh Ave., Long Island Cily, N. Y. 



June 1958 
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Bogcn 

RB 115 RECEIVER 



$149 



50 



High Styling • AM-FM Tuner 
High sensitivity on bo»h AM & FM 
Flexible Control 
15 watt power amplifier 




BUY BOGEN AT 
AUDIO EXCHANGE AND 
TAKE ADVANTAGE OF 
AUDIO EXCHANGE'S UNIQUE 
SERVICES SUCH AS: 



Si 

Gj 

Bl 

[7*1 CUSTOM INSTAUATIONS BY EXPERTS 
[7] HI-FI IS OUR ONLY BUSINESS 

Write Dept. HFB for our unique Trade-Back 
plan. Trading information and catalog. 



FABULOUS TRADE-INS — Hi-Fi Bargains 
We specialize in trading by moil 

TIME PAYMENT PLAN 
(Metropolitan N. Y. Customers Only) 

EXPERIENCED AND SPECIALIZED 
HI-FI CONSULTANTS 

FAMED SERVICE DEPARTMENT 
(only tor equipment bought from us) 



THE HI-FI TRADING ORGANIZATION 

159-19 Hillside Ave., Jamaica 32, N.Y. 
AXtel 7-7577 

Branch stores at: 
367 Mamaroneck Ave., While Ploins. N. Y 

WHiie Plaint 8-3360 
836 Flotbush Ave., Brooklyn 22, N Y. 
BUckminster 2-5300 
I CLOSED MONDAYS. Parking of all stores 
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ready 
for 

STEREOPHONIC 

records 



GLASER-STEERS GS-77 



With the availability of stereophonic records, the require- 
ments for turntable and record changer quality become 
more critical than ever before. Yesterday's 'bests' may no 
longer be good enough. All previously acceptable units must 
now be re-examined in the light of the new quality demands 
imposed by stereo. 

That the Glaser-Steers GS-77 should be ideally suited for 
stereo is no mystery. It is simply the result of strict adherence 
to rigid precision standards, and permitting no compromise 
in quality. This is evident in every feature of the GS-77. 

The Tone Arm, by reason of optimum mass distribution and 
free pivot suspensions, exhibits no resonance in the audible 
spectrum. And tracking error is virtually eliminated. In 
addition, the arm counterbalance is so designed that the 
stylus pressure between the first and tenth record in a stack 
does not vary beyond 0.9 gram. These characteristics vir- 
tually eliminate vertical rumble (to which stereo is sensitive) . 



Turntable Pause is an ingenious GS-77 innovation designed 
for added record protection. During the record-change cycle, 
the GS-77 turntable comes to a complete halt, and doesn't 
resume motion until the stylus has come to rest in the lead- 
groove of the next record. This completely eliminates the 
grinding action which takes place where records are dropped 
onto a moving turntable or disc — more important than ever 
because of the delicate grooves of stereo records. 

The GS-77 is the perfect record changer for stereo as it is 
for conventional monaural high fidelity. It brings with it 
traditional turntable quality — at its very best — plus the most 
modern automatic conveniences. And does it all with incred- 
ible mechanical simplicity. $59.50 less cartridge and base. 

See the new GS-77 at your hi-fi dealer today, or write to: 
GLASER-STEERS CORP., 20 Main Street, Belleville 9, N. J. 

In Connda: Claser-Slccni of Canada. Ltd.. Trenton. Ont. 
Export: M. Simon* & Sons Co.. Inc.. N.Y.C. 
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